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Words for the wide open spaces 


ND a tip for your outdoor photography: use Agfa Finopan 
Film. 


Finopan not only has extremely fine grain, but it also has 
moderately high speed, brilliant gradation, full anti-halation 
protection, and wide latitude. It’s an all-purpose film—especially 


valuable if you’re planning big enlargements. 
You can get Agfa Finopan in rolls, Memo and Leica cartridges, 
Contax spools, and bulk lengths. Try Finopan in your camera 


now. Agfa Ansco, Binghamton, New York, 








Agta 
FINOPAN FILM 


MADE IN U.S.A. 
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DEFENDER PRODUCTS IN TRAVEL PHOTOGRAPHY 


WHEN YOU'RE 


Winging high above the plains of 


Texas in a fleecy white and blue 
world ... rolling down the Colum- 
bia River Valley ... frying trout 


beside a swift-running mountain 


stream... diving through the surf 


at Malibu Beach... summer brings 
countless picture opportunities. 
With a good film in your camera 
Defender Arrow Pan or X-F Pan 
to take ad- 
vantage of every happy moment, 


if you use cut film 


in sunshine or shadow, you'll bring 
back from your trip something 


ories. And when those scenes take 


shape again in your darkroom 
upon a sheet of Defender Velour 
Black you'll live those moments 
over again, for here is an enlarging 
paper that, in black and white, 
gives you an unmatched approach 
to realism... that recreates with 
equal ease the deep cool shadows 
of the pine woods and the sparkle 
of wind-driven spume. 

Ask your dealer for complete 


literature, or write Dept. 6-P. 


Texas 194) 
PICTURING A BRAND NEW 


more tangible than pleasant mem- 


DEFENDER PHOTO SUPPLY CO. INC. ROCHESTER N.Y 


OTHER DEFENDER PRODUCTS e CUT FILM e@ APEX 
VARIGAM e CHROMATONE e CHEMICALS e PREPARED 
DEVELOPERS o PANTHERMIC 777 o CRAWFORD 
FLEXICHROME 
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For data on cover illustration, see page 82. 
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shutter 


finder 


O deny yourself a BOLEX is to deny yourself an 

entirely new vista of personal motion picture en- 
deavor. Surely ordinary movie cameras will give you a 
certain amount of satisfaction. However, if you burn 
with ambition to achieve perfection, then your only 
choice must be either the BOLEX DOUBLE-8 or SIX- 
TEEN. Similar in every respect, these two cameras 
justify their reputation as the world’s finest sub-standard 
home movie cameras. With either the 8 or the 16, you 
can rival the professional screen:—slow motion, anima- 
tions, single-frame “stills”, superimpositions, close-ups, 
lap-dissolves, and many other quality feats of perform- 
ance. An exclusive advantage of the Double-8 is that it 


ILE 


Preferred. : os ORTITAY they te OULD oes 


ty culical amateurs the world over J 


BOLEX PROFESSIONAL DOUBLE-S and SIXTEEN mm 


Cine Cameras, combining as they do the following incomparable 
and exclusive features, provide personal moving pictures of 
superb beauty and quality: 


% Automaticthreading with pre-formed 
% Focal-plane type, 190° rotating disc 
% Clutch for forward or reverse film- 


ing by hand crank 


% Tri-focal, parallax-correcting view- 
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the pleasure of 
MOVING 
PICTURE 
CAMERAS 

















% Special three-lens turret 

% Single-frame mechanism 

% Lateral spring tension in the gate 
¥% Extraordinarily easy to operate 

% And, of course, these two BOLEX 


cameras have practically every other 
feature found in all better cameras 


is the only Double-Eight camera that accomodates 25, 
50 and 100-ft. spools — Eastman Kodachrome and black 
and white emulsions and Agfa double-eight is supplied 
for BOLEX EIGHT. 

Be fair to yourself! Today — or tomorrow — visit your 
local authorized BOLEX dealer. You will be given the 
courtesy of the house . . . you will be shown, definitely 
and conclusively, how BOLEX advantages mean better 
pictures, and why BOLEX is the preference when criti- 
cal amateurs demand the ultimate in personal movie 
production. BOLEX SIXTEEN (16mm) with Hugo 
Meyer Primoplan f1.5, $275.00. ... BOLEX DOUBLE- 
EIGHT (8mm) with Meyer f1.5, $275.00. 








Your Guarantee—7126 Year of Prectston -Manufactu re 


Custom-built, every important part of BOLEX Cameras is carefully fitted and numbered Write fot 
with its reciprocal part—the result of careful, meticulous assembly. E. PAILLARD & CO., 


x x 
makers: of BOLEX, are world-famous as manufacturers of precision-made instruments, a Bole ~ inrereste ~~ 
reputation gained through 126 continuous years of production. Every BOLEX IS GUAR- \t yo" eat 0% tor co™ 
ANTEED AGAINST DEFECTS IN WORKMANSHIP AND MATERIALS FOR \ “O°) o 2% 

[WO YEARS! rete at" 


AMERICAN BOLEX COMPANY, INC. 
1SS East 44th Street, New York, N. Y. Western Representative: Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, Calif. 
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«© THIS BOND PROTECTS YOU! 


4 You don’t take any 
ome et Ae chances when you patronize 
P PENN CAMERA EXCHANGE. 
Whether you buy used or 
brand new equipment... 
the name PENN guarantees 
every purchase you make. 





; 
wit Revie. RE 


PENN CAMERA EXCHANGE, Inc. 
Certificate of Warranty 













Re 


WARRANT the following wed merchandti« 
s N to be in perfect optical aud operating rondition, and agre 


‘oe 
oo 
a 























¢ me t, aud repair ibe same al ant OWR cast and ¢ xpense for a pesind of 4 mants 
‘e fram ' ad e ue 7 ePELCE, MiLMEN epan a rem DISCOUNTS 20% AND MORE 
fren kage ov fr ny Cause anak asioctated veasonabl ‘ ; 
“yg. of the sat Liberal trade-in allowances 
q SPECIAL TRIAL OFFER 
f within 10 DAYS from date, we will REPUND the entive cash purchase price 
- : , mere handts< oh vid ig the meschandise i ju same condition as day Baran DELUXE OUTFIT 
i: . — > A a Primardex, F2.8 7 riopli an. 
; Daring any of she following intervals from thts date, WE will aece} sbape merchandise Zeiss Telephoto 16.5 em., F2.8 Bio Tessar. 
4 yy sreatl ag seit Parchate Built in sph sy Sy n hroniser 
iy @: i 1 dy R9% of cash purchase price ram 
Fram 41 + 80% af cath Burecbate prt 
: é From 64 t oe Fo 3 75% af oe pure hee price All in new condition... . . $249.50 
Tt Where ahove chitndise wae ard for pact tu cash and port trede in eliewance, refund 3 , | 
er credit Salt te hjgert ta ndjast nent 3 : 
; ¢ N 1FER. HANGE,. tNe 4 
‘ 9 ig Be i: ye USED CINE EQUIPMENT 
| (8 mm.) SPECIAL 


RRA ears ey ,. Kodak Model 29, F3.5 lens...............$19.95 


) Kodak Model 25, F2.7 lens vasdoeses 
Kodak Model 60, F1.9 lens 44.50 


gs! 




















































Keystone K8, F3.5 lens................ 16.95 
Keystone K8, F2.7 lens................ 21.50 
= Yevere Turret, F2.5 lens nd 2. 4B. 
USED 2 V. P. SPECIAL Bell & Howell Companion, F3.5.......... 33.50 
BRAND NEW VICTOR MODEL 4 Balda, F2.0, Compur .... $18.95 Bell & Howell Sportater, F2.5..........., 48.50 
16 mm. 3 TURRET CAMERA. Visual Focus. Kodak Vollenda, F3.5 Compur........... 19.95 Bolex 8mm. F1.5 lens and Case.......... 179.50 
Speeds. Regularly $95.00 less lens. irgin DP UOMPUP...- ++. sees eeerers - 1. ell & Howell Projector, 500 watt....... 59.50 
5 Sp g y W » Fas C 16.95 Bell & H I 
RIN ixutos <4: ahaha bisbdmannanioan $59.50 Dolly '3, F2.9 Compur........-++++++0+. 14.95 
Foth Derby, ras ; . 13.95 ” 
Foth Derby, F2.5 16.95 Bolex 8 mm. and 16 mm. projector com- 
plete with all accessories and case. Used. 
USED 35 mm. CAMERAS = SPECIAL NEW HARD-TO-GET CAMERAS List, $265.00, Special $159.50 
Univex Mercury, F3.5 $10.95 At Reduced Prices i 
Argus C2, F3.5 lens 16.95 Kodak Duo Six-20, Chrome $47.50 
acken £0 WOE lem pea Kadek Duo Six-20, with Range — USED 16 mm. CAMERAS SPECIAL 
Avfa Memo, F3.5 lens inder I ~ a 
Kodak 35, F4.5 lens. 14.95 Kodak Recomar 33, 9x 12, F4.5.. 54.50 SS ee seven ss Ma 
lak 2% W2& lane 21.50 Ihagee 9 x 12, F4.5 Compur, Double ‘ ; me " 
Kodak 35, F3.5 len . E : 39.50 Kodak Model K, F1.9................... 54.50 
Baldina, F3.5 Trioplan lens 19.95 xtensron . Victor Model TH, F2:7. ...3......0.s00c00s 37.95 
Robot I. F2.8 Tessar 64.50 — 12, F3.5 Primotar, Double Basten. 02.5 lone 29.50 
_F2 ; pt ta aes iene wien t 
Kodak Retina I, F3.5, Black 27.50 Bell & Howell 70A, F3.5............... 32.50 
scadeh Retina I. F2 Xenon E.R. Case 79.50 Korelle Reflex Model II, F2.8 Tessar. 118. 30 lien tem. F15 Mere oo 185.00 
eltin 9 Casa 52.50 Bell & Howell! Diplomat Projector, 
atts , 73:59 USED 2¥4x2%and %2 OF 120 SPECIAL = 750 watt, 104.50 
ein, vig oy is one ’ 8. 5. Dolly, F2.9 Compur 
Leica D, F2.5, Hektor, E. R. Case , 69.50 Novo, FB. 5 Compur PEO 16.95 USED 8 mm. PROJECTORS 
odak uo Six-20, F3.5 Compr apld, 
. B : L : ' 27.50 Kodas ope Model 20 $15.95 
' Zeias Ikonta B. F3.5 Novar 34.50 Kodascope Model 50, 300 watt ae 24.50 
A P E N m S c Oo Oo P * Welta Perle, F2.9 Cor 26.50 Kodascope Model 70, 500 watt. ........ 46.50 
SS. Dolly, F2.8 eg ( ‘ompur Coupled Revere Model 89, 500 watt... ......... 45.75 
RI ’ 42.50 Keystone Model M-8, 300 watt.......... 27.95 
Super Ikonta B, F2.8, Single Window, E. R Keystone R8, 500 watt vee 34.95 
Cane 109.50 Ampro, 500 watt, with Case 68.95 
Super Ikonta B, F2.8S Tessar Double Win- 
low, E. R. Case 89.50 USED 16 mm. PROJECTORS 
USED REFLEX CAMERAS Keystone A75, 75) watt $34.50 
Korelle | 5 Victar $49.50 Keystone A81, 750 watt 44.50 
Korelle ] 99 Radio 57.50 Ampro, 399 watt, with case 39.50 
Rolleicord ; A F45 aon E. R. Case 49.50 Bell & Howell, 2509 watt, with case 34.50 
R rd. F3.8. E. R. Case 54.50 Victor Model 22, 750 watt,1600’, with case.. 74.50 
R rd, F3.5, E. R. Case 59.50 
okie te Bae lens 39.50 
Exakta B, F3.5 lens 59.50 
aid ee : . NEW ENLARGER 
Regularly, $11.45 Special $7.49 CLOSE OUT 
raxidos 35 mm. F4.5 











ens ndenser ! ode 
USED PLATE AND FILM PACK Special $13.95 








xo Ze Ma dh 1.5 lessar, WKalart rance finder 

Compur i $59.50 
Plaubel Ma 1 Model II, chrome, F2.9, Case & All. . 129.50 
Bee Bee, 9 x 12 ssar 4.5 42.50 
/eiss | ex LIL, P28 Tessar 139.50 
Li f Pechnika, 6x9, | > Xenar, Kala Range 

Finder, Custom Built Case 169.50 
Speed Gra , x 3'4, Tessar F3.5, Hugo Meyer 

Range Finder 110.00 
Speed Grapl 41g, Skopar F4.5, Kalart R.F.... 79.50 
Sneed Graphic, 3'4 x 414. Tessar F4.5, Kalart R. F... 97.50 
Anniversary Speed Grapii B & L Tessar F4.5, Kalart 

Range Finder 109.50 
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HRILL to America’s wonderland of beauty 

in this home-movie travel masterpiece! 
When you see it you’ll realize why it took twelve 
full months to film! The very heart of Yosemite 
is brought to your own screen...the grandeur 
of gigantic walls and jagged peaks... the feath- 
ery plunge of waterfalls... the whirling Merced 
River...the vast animal sanctuary. ..a perfect 
playground for every living thing! The Sequoias 
—some of them over three thousand years old! 
Winter, summer, spring and fall, Yosemite’s 
appeal—endless—eternal, is revealed before 
your eyes! Here is a thrill adventure, yours to 
own and share with your friends through the 
years. It will be the best loved film in your 
collection! Order your copy from your Photo 
Dealer today. Use the handy order blank below. 


FREE home movies...Historic World News... 


| MOVIE Sports... Travel... 
CATALOG Send a postcard to the nearest Castle 
Films’ office to-day for your copy! 


Describing more than 100 new Castle 


Animated Cartoons! 








CASTLE FILMS 





"Sennen 
NEW YORK CHICAGO 
RCA BUILDING FIELD BUILDING 


SAN FRANCISCO 
RUSS BUILDING 
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The Movie That Took a Year to Make! | 





SS 


Please send Castle Films’ ‘‘Fasci- 
nating Yosemite’ in the size and 
edition checked. 


DP niece eew nee eae aiewewaens 
Rs hiss GO ae ene ee eee 
eee ERR cers 

M-6 
State *eeeeeeveer eeeee ee eeeeeee eee 


16 mm SIZE 





Headline 100 Fr. 


$2.75 





Complete 360 Fr. 


$8.75 





Sound 350 Ft. 


$17.50 





8 mm SIZE 





Headline 50 Ft. 











"gs. 160 Fr 








LATENSIFICATION 
increases the speed of 
Du Pont 35mm films from 
two to four times normal. 
Done in the darkroom, after 
the picture is taken. Write 
for details. 


Fast and. Fine-Grained 
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RICHARD E, STICKLER 


for pictures printed or viewed by projection 


35M Du Pont Films are fast for their grain size. Three different 

speeds equip a miniature camera for picture making under all sorts 
of light conditions. Try Superior-1 (medium speed) for a film with ex- 
tremely fine grain size... Superior-2 (fast, all-purpose) for general use 
indoors and out... Superior-3 (extra fast) for remarkably fine grain 


quality in a high speed film. 


16™™ Superior Pan is the new indoor and outdoor film that com- 

bines high speed with excellent photographic quality. It offers wide 
exposure latitude, is non-halation, and projects brilliantly with a 
pleasing warmth of tone. List price $6.00 for 100 feet. Regular Pan is 
the standard speed Du Pont 16MM film for general outdoor use. List 


price $4.00 for 100 feet. Try these films for making better movies. 


BETTER FILMS for BETTER PICTURES 


DU PONT FILM MANUFACTURING CORP. 9 ROCKEFELLER PLAZA, NEW YORK, N. Y. 








BUY FACTORY PACKED DU PONT FILMS, THEIR QUALITY IS GUARANTEED 
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-. 67ARS in the Camera Line-up at 







BRAND NEW CAMERAS |USED 35mm CAMERAS 











at Tremendous Savings | at ‘’Hard-to-Equal”’ Prices 
| Robot Il, F2.8 Tessar, F.P........$105.00 ss 
620 Kodak Duo Ser. II, F3.5 Com- holes Model G, case. F2 Sum- senne NS 
pur Rapid (discontinued model) $39.50 | mg + 1F, case. F3.5 Elmar, , 
24x34 Voigtlander Bessa, with | Leica a ” aay pee atin -_. 99.50 
F4.5 Voigtar, Compur.......... 22.50 


Krauss Peggy. built-in R.F., F2.8 















16 on 120 Imperial, with F3.5 . 24.50 essal eee: eo 
24x34 Ihagee roll film, with Kodak Retina L “FS. 5 Ektar, Cc R. 42. 

F4.5. Final Closeout.......... 19.50 Kodak No. 35, case. F3.5 K.A. STAR VALUES 
9x12cm Ihagee, Victar with Xenar Kodamatic ...-........... - 27.50 


Kodak Bantam, F4.5 K.A. Koda- in Used Cameras 
















i OE. CEE OE LEE Meee soak ers Sk E 15.00 
i "6.3 (discon- se Summ P. . ' 
a , nearege — ' ; a 15.75 Contax tt, aa se. - ; P 183 30 ¥%-120 Super Sport Dolly F2.8 vee ~ 
inued model) ....... , . mmar, . ° P 
nas 4 De nena 19.50 sar, Compur a . 34.5 
k “IL, Wirgin, F< gs ocak 2%4x2% Super Ikonta B F2.8 Tes- 
foe -~ sand Argus C2, F3.5 Argus........ o> = sar, Compur Rapid..... 110.00 


= Satie hs 17.50 Argus A, F4.5 Arg ee 






















V.P. Ernemann Spec. F*).7 Ernotar 
Perle, with Cassar F2.9, Compur 34.50 USED |, V. ’p. CAMERAS LS ein ae 5.00 
Dollina III, ir F2.8 lens, Com- Detrola G, F4.5... rs $ 5.25 Vax: wig, oon with Acc. F4.5 Dog- entie 
7c > 0 ) ° fo Bae 
pur Rapi y Seer ee ... 57.50 | Foth Derby, F2.5 Foth, FP... 17.50 iar, Kodak Sr. F455 K.A. Com. 
9x12cm Nizzo, film pack and plate, Zeiss Kolibri, F4.5 Novar, Thelma 11.50 bur Ri: apid .. ..- 22.80 
Fas lens ' 37.50 | Inagee Parvola A, F3.5 Tessar, 4-120 Pilot No. 6 F6.3 F.P. 12.50 
. ‘aN PER ana SS prep Malte ss ; Compur Rapid .....-.+..--++- 29.50 24%x2% Primarflex F2.8 Biotessar 
Weltur, Tessar F2.8, Compur Rapid 89.50 | Dolly, F3.5 Tessar, Compur. . 22.50 FP. ; 185.00 
214x2% Nat’l Graflex Ser. It F3.5 
B.&L. Tessar, F.P. 419.50 
3Y%x4% . B. Ser. D. Graflex F4.5 
K.A. F ; ‘ ; 87.50 
2144x3% Kawee 3. E. 'F 4.5 5 . Radionar, 
EGA ENLARGERS compe SE sa 
24%4x3% Voigtlander " Avus, D.E. 
ee " . . F4.5 Skopar, Compur 37.50 
Precision control plus extraordinarily fine re- 9x1l2em Zeiss Ideal F4.5 Tessar, 
sults in your enlargements when you use Compur ... 57.50 


9xi2em Zeiss ’ Maximar, built-in 
Kalart R.F. F4.5 Tessar, Compur 67.50 
Yxl2em Voigtlander Be rgheil, Kal- 


an Omega. Check these features: 
Inclined steel girder construction, dustproof 
negative holder, double condensers, scientifi- 


art R.F. F4.5 Heliar, Compur 69.50 
cally cooled lamphouse. Negative focusing one Universal Juwel, no lens, 
(in Super Omegas). Sup er So a a ae 59.50 
Omega B, for film a to 2Vax204 76: 50 5x7 Korona View, no lens........ 24.50 






eer rar 


More your Gamera 
CASH or TRADE § 


Peak Trade-in 
Allowance or 


Highest Cash Price i 


Now—the best opportunity in years to 
swap or sell your used equipment. Get 
that new, latest model camera, enlarger 
or movie outfit you've been wanting. 











KALART 


COMPAK SPEED FLASH 


for all automatic self-set- 
ting shutters. A real 
quality flash for only 


$§°%5 


Other 
Kalart 
Models 
from 





KEYSTONE 


Palm Size, 8mm 
MOVIE CAMERA 


Takes movies in Color or Black & 
White. Easy to use, easy to own. 
Contains a host of features that 
make movie-making real]! fun! 














Because we need hundreds of used cam- 
eras, etc., we're making all-time high 
allowances for trade-ins. Or if you want 
cash, it will pay you to write us at once. 






































Price, with F3.5 lens. $26.50 Y~ SEN . 
ABE c Is fe} 
i 42 FuRen's ex UPo 
one a aon ae Jase com CH 
10-DAY MONEY BACK GUARANTEE Me uneieldme” New WNGE, ty, a 
Send for FREE Copy of the New 108 Page MASTER CATALOG of i Sg Se oe 
CAMERAS—1941 Issue. Send all requests and Mail Orders to W hay, qu . on 4, 
142 Fulton St. ] 


142 FULTON ST. NEW YORK, N. Y.+ 336 MADISON AVE. ee 





















FILL IN 
THIS COUPON 


and we'll let you 
know immediately 
the full trade in 
price we will al- 
low on your old 
camera toward 
the purchase of a 
CIRO-FLEX. 


Trade In Your Old Camera 
for a New CIRO-FLEX 
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Uuchbys ves you xow 70 cet THE BEST VALUE 


IN PHOTOGRAPHIC ACCESSORIES .-- 





The First All-American, All-Metal Twin Reflex Camera(See Coupon Below) 


It's easy to make perfect pictures with a Ciro-Flex be- 
cause you just can’t take out-of-focus pictures with it. 
What you SEE in the ground glass is exactly what you 
GET in the finished picture. The famous Wollensak 
83mm F 3.5 Velostigmat color corrected lens is syn- 
chronized with the F 3.2 viewing lens, and is fecused 
instantly by the large side knob. You see the picture 
full size and brilliantly defined. The shutter is absolutely 
dependable and offers speeds from 1/10 to 1/200 part 
of a second, Uses either Eastman 120 or Agfa B2 film 
with 12 exposures to the roll, each 2'%4x2%. 


$42.50 


Eveready Case $6.00 


(eR CSR Sena scan eeeen eee ceeees eases sees seeseeeseeeeeeeaeeesseenceesssscncecceusssessceess 
= WILLOUGHBYS, 32nd St. near 6th Ave., N. Y. 

Gentlemen: Please let me know the amount you will allow me toward 

the purchase of a Ciro-Flex on my old camera: 

We IONE 6 db oo a dd ote 6:0cce eewe nese s 4065'Sn 6 ae aeeeeeeed 
Te re ere ee ee ee 
Condition 


Name 
Address 













Ar 


MAIL 
ORDERS 


3 


World’s Largest Camera Store Built on 





INSTOSCOPE | 


‘$2.65 


| 


h 


hist 
e 


r 





AUTOKNIP 
SELF TIMER 


With this accessory the photogra- 
| pher can make snapshots of himself 
} er can include himself in group 

pictures. 

Can be used on any camera that 


takes a cable release. 


self-timer to the release, set the 
1 shutter for any instantaneous speed 
| and step into the picture. 


$1.90 


SEND FOR 
ACCESSORY 
CATALOGUE 


Clip the 


2nd Street Near 6th Ave., New York 





hoYog blob 4-mw DL-tod boston 


June, 1941 
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the Jungles of FERNAMEVCO 
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Albert A. Weber, associate member of the Ex- 
plorer’s Club writing from San Francisco... 
“On my return from Pernambuco where I had 
gone for 6 months... the Solar operated from 
a 110 v. unit-gas driven . .. and never failed 
in its operation... even once.” 


Of course not... and in your own dark room 
your SOLAR ENLARGER will always give 
superlative service — Thousands of SOLAR 
ENLARGERS from coast to coast and from the 
Gulf to Canada are delighting their owners 
with superb work. 


Here's why YOU should adopt the SOLAR 
® Double Condenser System. 
® Dustless Negative Carrier. 


® Triple Intensity Lamp — 3 way switch socket for 
3 degrees of light intensity. 


® Fast 5 inch Wollensak lens. 

® Long bellows . . . capacity to enlarge or reduce. 
® Counter balanced, @ Easy accurate focusing. 

® Die cast Construction, ® Scientifically Engineered. 
® Wonderful Prize Winning Print Record. 

Model No. 4 illustrated...3% x 4%...7 other dis- $3950 
tinguished models to choose from. Priced as low as 





Write DEPT. PP641 for this 
comprehensive treatise on 
enlarging ... answers every 
enlarging problem. Prepared 
by professionals. 


Burke Sfames a 


223 W. MADISON ST., CHICAGO, ILL. 






Vy 


PATS. PEND. 
MADE IN U.S.A. 
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QUALITY WITHOUT COMPROMISE 


DeJUR “Critic” 


MODEL 40 
EXPOSURE METER 


. With the ‘‘Camera Angle 
of ‘Acce ptance”’ that results 
in perfect pictures every 


"$16.50 


(Custom-Designed 
Ever-ready Case, 


$1.50) 

















HE Nation’s 

Best-Seller in 
light reading in- 
struments. Unsur- 
passed in sensitivity and ease of use. An 
exposure meter that you can use with com- 
plete confidence, day or night . . . indoors 
or outdoors for black-and-white or full 


eee VERSATILEI” 


DeJUR “Critic” _ REG. U.S. PAT. OFF 
Cine MODEL 40-C 


EXPOSURE 
METER 


. made especially 











For All Standard Film Sizes 
Up To 34%" «3%°** 


$B iis 


VER 
88 C 


for motion picture bes - 
work Of 

16 50 ® Die-Cast Construction . ig 

$ “ ® Patented **Aero-Teck” Ventilation *** wd ; 
(Custom - Designed cote 


® Two 5” Plano-Convex Condensers 
® Heat-absorbing Filter 

® Interchangeable Lens-board 

® Dual Controls 


Ever-ready Case, $1.50 





Sensitivity from .1 to 4000 candles. One ® Extra Long Bellows 
seale for all light intensities. Viewing angle : Wall Projection — ; 
particularly adapted for movie lenses. Film Ball-bearing Weight Support 


® For Color Work 


speeds from .3 to 800 W eston. Shutter e Photomicrography 

speeds from 6 frames to 128 frames per ® Copying and Title Making 
second. Self-locking device for quick read- © A214" x 314" View Camera 
ing. And many other features including the ® Dustless Negative Carriers 


® Beautifully Finished 
® Ruggedly Designed 
® Fully Guaranteed 


“Camera Angle of Acceptance.” 


DeJUR 


EXPOSURE METER *T. M. REG. U.S. PAT. OFF 


$11.50 Featuring Negative Distortion 


Correction and Negative Focus- 
ing. Complete with Dustless Neg- 
ative Carrier and Center-Drilled 


. ° Inte th: oes » » e ‘ 
"THE best in the pop- erchangeable Lens-board. 


ular-priced exposure List $85.00 
meter field. Accurate, 
dependable readings oe 
under all light and atmospheric conditions. waiaaaaa ce ne 
WESTON film speeds. American made, even 
to its stable photo-electric cell. 








With Sling (Pigskin Zipper 
Case, $1.00 
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Visit your dealer now, or write for FREE folders, Dept. P45 
Watch for the $1000.00 De JUR Picture Contest 


DeJur fis 5C0/(ORPORATION == SHELTON, 











CONNECTICUT 













VERE MODEL 
88 CAMERA 


tin optical view-finder 
peeds (8, 12, 16, 24 

32 frames per second). 
ive automatic sproc- 
control forms loop in 
quick and easy to 

ad—Licensed Eastman- 
spool and spindles. 

n-built mechanism, 


REVERE 


Are Easy to Take with 











| YOVOLO 








h helically-cut gears. 5 
t spring motor. Com- 
with Wollensak 12.5 
F 3.5 lens, $32.50; 


oo 





MODEL 88 


Complete with 
Wollensak 12.5 
mm. F 3.5 lens 


“4 CAMERA 














hF 2.5 lens, $44.50 
plete with Bausch & 
b12.7 mm. F 3 lens, 
7.50. 






"32> 











VERE MODEL 99 TURRET CAMERA 


Has all the exclusive features of the 
Revere Model 88 and in addition has 
en extra optical view-finder for use 
with Telephoto lenses. Complete with 
one Wollensak 12.5 mm. F 2.5 lens, 
$65.00. 


REVERE DELUXE MODEL 85 
PROJECTOR AND CASE 


This DeLuxe model (shown here) has 500 watt lamp, 
powerful F 1.6 lens for brilliant illumination. Its features 
include high-ratio Duplex shuttle film movement, 
theostat speed control, 300-foot reel capacity, double 
blower cooling system, beam threading light, helical 
gear tilting device, duo-shield light diffuser. Complete 
with lamp, F 1.6 lens and Carrying Case, $75.00. 


REVERE STANDARD MODEL 80 PROJECTOR 
complete with 500 watt lamp and F 1.6lens is elso 
available for only $65.00. 


REVERE CAMERA COMPANY: CHICAGO 


PHILADELPHIA = KANSAS CITY - MINNEAPOLIS - LOS ANGELES - DALLAS 
















Which will you have when this summer slips by—just 
pleasant memories of the good times—or vivid, color 
movies of the important events? Movies in brilliant, 
natural colors, or black and white, are easy to take with 
a Revere 8 MM. CAMERA. It is so simple in design that 
even a ten year old child can load it. Quickly threaded; 
has Eastman type spool and spindles. An exposure guide 
on the side of the camera shows you how to set the lens. 
After that, just wind the motor, aim through the built- 
in view-finder and press the button! When the film has 
been fully exposed, mail it to convenient laboratory, 
which develops the film (at no extra cost) and returns it 
to you ready to show. The exclusive Revere sprocket film 
control forms a loop in the film automatically. It not 
only makes it easier to thread but also assures steady 
movies (no gate snubbing of film). The precision-built 
Revere, with its five speeds, one-piece housing and other 
advanced features, offers you more for your money. 
Compare, at your dealer’s, with any other camera, re- 
gardless of price, and you will agree! Write for new 


4-color literature for full details! 


a ee ee 
REVERE CAMERA CO. 

Dept. 6PP, 320 E. 21st St., Chicago, III. 

Please send your new literature on Revére 8mm Cameras 


and Projectors. ¢ 


Name 


Adress ....-.ccccees 


(0 A eee eee we State..... 2 
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SHUTTERS 





Sees es 
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Photographers today demand high stand- 


ards in their equipment. Greater shutter 
speeds, more accurate exposure timing (espe- 
cially for color), smooth convenient operation, 
better correction and critical definition in 
lens equipment. 

Constant research and experience of over 
thirty years insure these and other essential 


qualities in the wide variety of Ilex Lenses 


Precision Instruments — Superb Performance 


AN D 


e i 
weetiecs °° 
‘i passer te? 


a 
<lccanaheaaa 





and Shutters available for photographic 
requirements. 

Illustrated above are a few representative 
Ilex precision Shutters and Lenses. Whether 
it is a telephoto lens for your 8 or 16 mm 
camera, a taking lens and shutter for a min- 
lature or view camera, enlarging, projection 
or wide angle lens ... there’s an Ilex model 


to fit your need. 


Ask your dealer . . . Send for illustrated folders. 


Se. 


ILEX OPTICAL COMPANY 





| 
ROCHESTER, NEW YORK 


—, 


LENSES 
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AS LITTLE AS 


‘| DOWN 


DELIVERS YOUR CHOICE! #\ 


» *y\ 
x: 


AS LONG AS 





NEW CAMERAS 


214x3% 
SPEED 
GRAPHIC 


Small, compact, 
all purpose Cam- 
era for press, flash 
and all-around 
work. With Amer- 
ican-made Kodak 
Ektar f/4.5 lens 
in supermatic 
shutter. 


$117.50 


Anniversary Speed Graphic, 3% % Xx 
4% or 4x 5 with Ektar f/4.7 in 
Supermatie shutter . . $123.50 
Kalart coupled range finder for any 
27.00 
.$ 837.50 


BRAND 












of above Speed Graphics, installed 
& L. 











National Graflex £/3.5 B. Tessar. 


Gratlex Series B, 2% x 3%, Revolving 

3 ° Yl See 91.00 
Gratiex — D, 3% x _ : eneninoes 

back, f/4.5 B. & L. Tessar...... 143.00 
Kodak “Bantam, ' £/4.5 i “special 


rr nr are 22.50 
coupled range finde r 47.50 
Kodak ‘35,’ K. A. ‘“‘special” lens 33.50 
Kodak Monitor 6 20, f/4.5 K. A. in Su- 
permatie shutter .. 42.50 
Ciro-Flex, twin lens reflex, £/3.5 ‘taking 
lens f/3.2. viewing lens, 1/200 sec., 12 
a eg 2% xX 2} 4 : e8 
Argofiex, {/4.5 lenses, 1 7/10 to 1/200 see. 
Argus 3. range finder, flash unit, f/3.5 
Argus A3, f/4.0 lens focusing. 


lens 


Kodak 35" {/3 . 


uo 








Argus Color Camera, [/4.0 exp meter 27.50 
Agfa Speedex, twelve pictures 24%x2% 

£/4.5, % to 1/250 sec 29.00 
Perfex 55, with f/2.8 Wollensak lens 59.50 
Perfex 55, range finder, 1 to 1/1250 


lens. 44.50 
4x5 View Camera 
less lens.. 389.00 


F.P. shutter. £/3.5 Wollensak 
Graphie ‘All Metal’ 
with film holder and case 


Agta dr. Universal, 3% x 4% View 
Camera with f/6.3 Wollensak lens in 
shutter and Case .. ceawene~ws's See 
Watson 5 x 7 View C ame ra, 24” 
leather bellows, less lens. 5 


EXPOSURE METERS» 
WESTON MASTER 


Universally ac- 





claimed as the finest 
available. Covers a 
light range from 


1/10th to 1600 can- 
dles per square foot. 
For film speeds up 
to 800 West 














Model 715 for still 

Model 720 for cine seis i ‘ $24.00 
-—— 
New GE Meter mode! DW-48 $21.00 
Photrix “SS” : pce eee aie a ee 18.75 
DeJur Amsco “Critie’’ or “Cine’’. 15.50 
GM. Standard, model B.. sik i ecenaels 8.75 

Brand New DeJur Amsco — 5A meter 

with ease. Rez. $12.50 . 11.26 





New Federal 219, 


tubular column, bel- 
lows, up to 24% x3% ‘ 


3 lens... .$21.90 


Federal 222, same as 219, with f/4.5 lens 29.90 

Federal 331, up to 2%x3%, f/6.3 lens. 34.50 

New Eclipse 125, le ather bellows, mi- 
erometer focusing, 24%4x3% f/6.3 lens 20.95 


Eclipse 525, up to 24%x3%, £/6.3 lens 29.95 
Elwood Model S2, 5x7, less lens....... 42.00 
Kodak Advance, up to 3%x4% f/11 lens 27.50 
Kodak Precision, up to 21%4x3\%,. less lens 50 
Super Omega C, up to 344 x4 Aga less lens. 1 34. 50 
D. A. “Versatile,’”? 2%x3%, less lens... 79.50 
D. A. “Versatile 11,” 3%4x3%, less lens. 55.00 
Solar Series II, up to 2%x3%, f/4.5 lens 49.50 
New Solar Series IV, 3%x4%, £/6.3 lens 59.50 


ENLARGING LENSES 





Wollensak Velostigmats in barrel with iris 
diz aphrag m. 

£/4.5. .$12.50 3%” 1/4.5 $16.50 

30 f/4.5 15.00 5” f/4.5 25.00 

B. & L. Enlarging Tessar, 4%”, £/4.5 30.00 

B. & L. Enlarging Tessar, 35%”, £/4.5.. 26.50 


LENSES for PRESS and VIEW CAMERAS 


Kodak Ektar, 5 in., f/4.5 in supermatic 


shutter, 1 sec. to 1/400 sec $44.50 
Wollensak Velostigmat, 6% in., £/4.5 

in Alphax shutter, 1 sec. to 1/100 sec. 63.00 
Kodak Anastigmat, 8 in., {/7.7 in su- 

permatic shutter, 1 to 1/400 sec 38.50 


CINE EQUIPMENT 





KODAK MAGAZINE “8” 


Tops them 
formance ! 
ing, just 
magazine, close the 
cover and shoot. Four 
speeds, 16 to 64 f.p.s. 
Adjustable view find 
er. Wide range of 
lenses available. 


all in per- 
No thread- 
slip in a 





With 13 mmfi.9lens......... $95.00 











UNEEDA 


Revere 88, rey 0 B.&L. lens 
Revere 88, f/1.9 Velostigmat lens 
Revere Model. 99, ae 2.5 Velostigmat 
Cine Kodak “kK,” 1.9 lens. 


Victor Model “4” 1s mm, less lens 
Keystone K.8, f/2.5 lens....... ee 
Revere 80B, f/1.6 lens, 500 watt lamp. 


Keystone CC8, f/1.85 ‘ens, 
Keystone A-8, £/1.6 lens, 


300 watt lamp 24 
750 W. 400 ft 


FLASHGUNS 


camera and shutter when 





(Indicate ordering) 


Kalart Master Micromatic. $14.95 
Abbey Vimo Flash. 3.75 
Kalart Compak—for automatic shutters 6.95 
Victor Specdomatic. 8.75 
Mendelsohn speed gun, ‘Universal model 25.00 
OD ee ee $18.50 
Kodaslide Model I. : cosose ae 
S. V. E. Model “DK,” with case...... 39.50 


225 WEST 34th STREET 
NEW YORK CITY 
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BRAND NEW ENLARGERS 


weTotaling $.......... | 
| 2 ed Bar BS. ccccs on delivery-and $. monthly | 
IEE ncn. sacidewuwimaiaianan eae ae AOR... | 









YOUR CREDIT 


Is OK 
AT UNEEDA 


GOOD NEWS FOR CAMERA FANS! 


Now you can own the photographic equipment 
you’ve been wanting. Pay only a small deposit 
on delivery, balance in easy monthly payments. 


NO INTEREST OR CARRYING 
CHARGES! 


' 
You deal with no finance companies—all your 
dealings are directly with us—that is why there 
is absolutely no charge for this service, no in- 
terest to pay, no “hidden extras’’ of any sort. 


10-DAY MONEY BACK GUARANTEE 
Satisfaction is assured when you buy from 
UNEEDA because everything is sent ON AP 
PROVAL for you to inspect, compare and test. 
If you are not completely satisfied you may re 
turn your equipment within 10 days and your 
deposit will be cheerfully refunded. 


TRADE-INS ACCEPTED 


We will give you a liberal allowance for your } 
present equipment. 


ORDER DIRECT FROM THIS ADVERTISEMENT | 


Just list the equipment you desire on the Coupon 
below. You can easily determine the amount you 
PAY ON DELIVERY and the amount of your 
MONTHLY PAYMENTS from the following. 







































































































TABLE OF UNEEDA’S LIBERAL TERMS 


























balance. This will not be due until your last 


payment 


Amount of You Pay Monthly 

Purchase on Delivery Terms 

8 10.00—$ 20.00. $ 1.00 $ 2.00 

20.01 30.00 eee 1.50 eeBae 3.00 

30.01 $0.00... 2.00 4.00 

40.01 50.00 2.50 5.00 

50.01 6 00 Dl. 0.4096 ¢ 6.00 

65.01 80.00. .ccecece Dur’ 00060 6 7.00 

| 80.01 100.00 eoee 6.00 ees 8.00 

| 100.01 120.00 eeee S.00..scecce 9.00 

| 120.01 140.00 10.00 10.00 

140.01 160.00 12.00 12.00 

| The exact shipping postage will be added to your | 

| 
| 


























j UNEEDA, Dept. P-6 
| 225 West 34th St., New York City 















ADDRESS 
CITY.. 
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HOTOGRAPHERS are the most 

travel-minded people in the world. 

They are always planning to snap 
some remote scenic spot they have heard 
about, or to photograph interesting peo- 
ple and their activities in other parts of 
the country. 

With spring in the air, this long-range 
picture planning has reached the stage of 
mapping out vacation trips. That is why 
we are giving you in this issue several 
articles devoted to travel. Experts offer 
their advice on where to go, what to pho- 
tograph, and what equipment to take 
along. 

As the vacation season draws nearer, 
we will have for you more suggestions 
on travel. You know, good pictures don’t 
just happen. It’s advisable to prepare 
your plans thoroughly, and we think we 
can aid you in getting photographically 
the most out of your vacation 


N this connection you will find two 
announcements of interest in this 
issue, next to the articles on travel. 
There is the camera tour to Jasper Na- 
tional Park, sponsored by PopuLar Puo- 
TOGRAPHY, with Ivan Dmitri 
graphic guide and counselor. 
opportunity to work 
pe rsonal 


as photo- 
It’s a rare 
under the 
guidance of a famed 
photographer who will be ready 
to answer your questions and 
from whom you can learn more 
in a short time than you could by 
endless trials and errors on your 
own. 

And secondly we give you a 
glimpse at the big 1941 PopuLar 
PHOTOGRAPHY Picture Contest, the 
details of which will be an- 
nounced in the next issue. One 
of the major prizes is a deluxe 
cruise for two people from New 
York to Trinidad, touching half 
a dozen 


picturesque _ islands. 


Heres a trip to dream about. 
What's more, you need not limit 
yourself to dreaming but can 
tart to gun for the prize as soon 
as you have seen the contest rules 


in the July issue 


NCE again there is occasion 
( ) for all photographers to con- 
cern themselves with questions ol 
national defense. This time they 
should get 


of just what defense subjects they 


a clear under standing 


are not supposed to photograph. 


Equipped with giant telephoto lenses, German 
follow the war not merely "for the record" but to 


propaganda 


“Don’t Photograph the Navy,” writes 
Rep. Carl Vinson, Chairman of the House 
Naval Affairs Committee, in this issue. 
He points to subjects that are taboo and 
reminds photographers that they will be 
jailed and fined if a new bill protecting 
Naval defenses is passed. 

To this we want to add that what’s 
needed most is a basic change in the at- 
titude of some amateur photographers. 
Instead of “stealing” pictures they are not 
supposed to take, they should make up 
their minds once and for all to stay away 
completely from all subjects even re- 
motely connected with national defense. 
The world is full of good pictures, so it 
won't mean any great loss to refrain from 
photographing defense subjects. 


~~... comes from Hollywood that 
the photography in Orson Welles’ 
picture Citizen Kane is positively revo- 
lutionary. Cameraman Gregg Toland, 
who photographed this picture, tells you 
in this issue why he broke many of 
Hollywood’s pet traditions and how he 
achieved unheard-of photographic effects. 
Not only amateur movie makers but also 
still photographers can pick up a lot of 
valuable hints from this article 





films apt to terrorize peaceful 


newsreel men 


peoples. 


E have been criticised for an ar- 

ticle in a recent issue on the use of 
positive movie film for picture taking. It 
was pointed out to us that this type of 
film was designed for printing, not for 
picture taking; that its gradation is 
harsh; and that it is difficult to handle in 
the camera because it has no antihala- 
tion backing. 

However, all of these disadvantages 
were pointed out in the article itself. We 
repeat them here with the purpose of 
again impressing them on movie fans. 

On the other hand positive film stock 
is considerably cheaper than other movie 
films and it takes passable pictures un- 
der favorable conditions. Therefore, the 
amateur with limited means can photo- 
graph more footage on this film if the 
lesser results obtained are satisfactory 
for his purposes. And that was the point 
of the story. 


VEN people in the photographic in- 

-, dustry are bewildered by the va- 
riety of films, cameras and other equip- 
ment on the market. To everybody con- 
cerned it’s not just a matter of distin- 
guishing among trade names, but it is 
next to impossible to compare products 
of the same class with each other 
because they are frequently built 
of entirely different materials and 
to widely varied specifications. 

The American Standards Asso- 
ciation is trying to cope with this 
situation in all fields of industry, 
including photography. Lately 
they have issued proposed stand- 
ards for determining film speeds 
and now they are ready with 
standards for such equipment as 
contact printers, printing frames, 
masks, and projectors of all types. 
Similar standards are being pre- 
pared for enlargers. 

If the industry adopts these 
standards either in their original 
form or with changes, photog- 
raphy will become much simpler. 
Everybody concerned will know 
in advance just what a given 
piece of equipment will or will 
not do. 

Many of you will be interested 
in the details of the proposed 
standards. You can obtain infor- 
mation on them by writing to the 
American Standards Association, 
whose address is 29 West 39th 
St., New York City.—A.B.H. 


issue 
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WANT BETTER 8MM. MOVIES THIS SUMMER?... 


Get One of These 3 Hilo &3 


BY THE MAKERS OF HOLLYWOOD'S 


FILMO “COMPANION” 8 


m-size; weighs only 24 ounces. Film, color 
black-and-white, drops into place—no 
ockets to thread. Operates at 8, 16, 24, 
32 frames per second. Has single-frame 
trol for animated cartoons. Standard 12% 
.F 3.5 lens is instantly interchangeable with 
ra speed and telephoto lenses, for which 
iching viewfinder masks are provided. Built- 
exposure calculator covers every outdoor 


tographic condition. B&H pre- $4,950 


ton construction throughout. Only 


FILMO “SPORTSTER” 8 


As small and light as the ‘“‘Companion,”’ 
“Sportster’’ offers the same advantages p/us the 
following important features. Operating speeds 
are 16, 32, 48, and 64 (slow motion), with 
single-frame exposure control, too, of course. 
The lens is the fine Taylor-Hobson 12% mm. 
F 2.5, twice as fast as an F 3.5. The film footage 
indicator is automatically rather than manually 
reset. Streamlined housing; colorful, embossed 
exposure calculator. Price recently $§950 
reduced to .... oe a 


PRECISION EQUIPMENT 


FILMO TURRET 8 


Brings complete, instant readiness for all pice 
ture opportunities. The turret head mounts 
three lenses and their matching viewfinder 
objectives, so that the finder is a/ways matched, 
automatically, to the lens you're using. Has 
four speeds including slow motion, single- 
frame control, positive-type finder, and auto- 
matically reset film footage dial. New low price 
includes one lens—the fine, fast Taylor- 


Hobson F 2.5. Now only. . . - $19950 


Or, with critical focuser, $1 26. 


FOR SUPERB PROJECTION AND FULL FILM PROTECTION 
Use a Filmo 8mm. Projector 


NOW, AS LITTLE AS $99.50 buys a Filmo 
8mm. Projector, precision-made by Bell 
& Howell to show 8mm. films at their best 
and to give your irreplaceable films the 
complete protection so essential to their 
permanence. Camera-matched mechanism 


insures rock-steady pictures. For this new 
low price you get the famous Filmo- Master 
8mm. Projector with 500-watt lamp and 
200-foot film capacity, previously sold at 
$118. It’s complete with fast F 1.6 lens, 
lamp, 200-foot reel, and carrying case. 





FILMO-MASTER “400” (ieft)—a new 8mm. projector 
that takes 400-foot ree/s for uninterrupted programs as 
long as 33 minutes! Has all the superb design and con- 
struction of the original Filmo 8mm. Projector (above). 


Price, complete and re Carrying case, a OF 1250 


ON. 6 ¢- 6 4-8. & oe € 4 


BELL & HOWELL COMPANY 

1806 Larchmont Ave., Chicago, III. 

Please send free 16-page booklet giving com- 
plete information about Filmo 8mm. Cameras 
and Projectors. 











M. D., Skowhegan, Me. | want to take snapshots of 
movies on the screen in our local theater. What 
shutter speed will be best? Also, would it help any 
to get fairly close to the screen and use synchro- 
nized flash? 


ANSWER First of all, you should have a 
lens which will open up to at least f 4.5 
Load the camera with fast film and provide 
some means of steadying it. Then wait for 
a time when there's little or no action in the 
movie scene being projected, and snap it at 
anywhere from 45 to !10 se¢ Faster shutter 
speeds are apt to result in no picture at all, 
since the standard sound movie projection 
rate is 24 frames per second. Thus, at shut- 
ter s eeds of second or faster you're apt 
to miss the projected frame entirely. The 
use of flashbulbs in this sort of work won't 
help matters any, since the light from the 
flash will simply be reflected from the screen 
to give you a fogged or opaque negative. 


W. C. K., Clarksburg, W. Va. What is the purpose 
of aperture stops for an enlarger lens? 


ANSWER: When the negative to be projected 
is thin, stopping down the enlarger lens will 
enable you to control the printing time more 
easily Also, if you have any dodging or 
other manipulation to perform while print- 
ing the enlargement, stopping the lens down 
affords you more time in which to do the 
necessary work, since it increases the re- 
quired printing time And where the easel 
is tilted for the purpose of eliminating or 
introducing distortion in the print, you can 
obtain greater overall sharpness (or _ in- 
creased depth of field) by stopping the lens 
down 


R. E. I., Stayner, Ont. Can my photoelectric ex- 
posure meter, which produces good results in 
shooting still pictures, be used in motion picture 
work also? 

ANSWER Y 


Simpl certuin what the 


hutter peed of our m¢ e camera Is at 
16 frames per second (or at whatever can 

era speed you're operating it) If, for ex- 
imple, the hutter speed t 16 frame pel 
econd happens to be second, you can set 


your meter at that dial calibration and use 
it in the ordinary way to determine the 
proper aperture 


B. B., Brookline, Mass. | want to take direct posi 
tive pictures on a roll of paper, using my 2!/4 x 2!/, 
reflex camera. How do the ‘'booth'’ photographers 
do this sort of work and turn out finished prints 
within a few minutes? 





ANSWEI The kind work su mention is 
made possible b pe il camera ind paper 
\ t ire manufac d on a commercial 
b for direct positive photography This 
proce is not readily adaptable to use with 
an ordinary came! We can give you the 
name and addre ‘ of several mpanies 
which make and sell 1c) ipplic 


R. F. B., St. Louis, Mo. In making big enlargements 
| use a piece of plate glass to hold large sheets of 
printing paper perfectly flat My regular paper- 
holder won't accommodate paper larger than 8 x 10. 
| notice that when a given negative is being en- 
larged a longer printing time is required with the 
plate glass than without it, although the degree 
of enlargement is the same in each case. Is this 
due to the light-absorption of the glass? 


of being due to “light 
1 irms¢ the increased 
prir time i he lectio s ‘ 
of tt projected t fror t face 
t la \\} ‘ of thre t re 
flect thu th ! t that | portior 
lé light 4} é thi h t the paper 


J. A. A., Ft. Wayne, Ind. In spite of all | can do 
to prevent them, blisters frequently appear on my 
enlargements. | use a hardener in the fixing bath, 
watch temperature of all solutions (including wash 
water) carefully, and use an acetic acid shortstop 
religiously. What have | overlooked? 

ANSWER You've 


certainly put up the bars 


rather thoroughly t occurs to us, however, 
that your hypo bath may possibly be too 
icid or that vou ma be using too high a 








LETTERS TO 


THE EDITOR 





Dear Sir: 

Permit me to congratulate vou on the 
most excellent article, “Correct Exposure,” 
that appeared in the April issue of your 
magazine . . IT hope you will continue 
with “dividends” of this character. ... 

WALTER M. MITCHELL 

Westfield, N. J 

@® Thank you, Mr. Mitchell, and the many 
other readers of POPULAR PHOTOGRAPHY who 
have written to tell us how much they ap- 
preciate this added feature. We are happy 
to announce that other “dividends” are be- 
ing planned for future issues. For those 
who wish the “Manual of Correct Expo- 
sure” in book form, it soon will be avail- 
able as Book 22 of the Little Technical 
Library, Photographic Series.—Ep 
Dear Sir 

Enclosed are photographs of a camera 
beside a wrist watch. This is not trick pho- 
tography—the camera is as true a reproduc- 
tion as I could make of the reflex camera 





The smallness of this model camera is brought out 
by photographing a watch beside it for comparison. 


known as the Kine Exakta. It measures a 
little over 1% inches in width Parts used 
in making it range from optical screws to 
iutomobile tire valve stem springs which 


actuate the self-erecting hood. It is not 
1 working model, but the small lens does 
form an Image on the groundglass screen 


EDWARD J. JILEK 
san Antonio, Tex 

@® Photography and model making are fine 
hobbies to enjoy together Thanks for let- 
ting us see the pictures of your miniature 
camera model We are sure the readers of 
POPULAR PHOTOGRAPHY will be interested in 
seeing it, even though it doesn’t take pic- 
tures Ip. 
Dear Sir 

Ma I call your attention to an error in 
the article on custom finishing in the April 
issue Of POPULAR PHOTOGRAPHY? The au- 
thor commends IT). Horn for the fine custom 
quality photo finishing that his laboratory 
produces All that is very nice, except that 
ill the photo finishing done for D. Horn is 
groduced by Finegrain Photo Laboratories, 
07 Fifth Ave MN. 2. €&. , Finegrain 
Photo Laboratories was one of the first to 
specialize in the finegrain processing of 
miniature camera films, and has unceasingly 
endeavored to use the newest and best ma- 
terials to produce better negatives and en- 
largements 

MURRAY SHUB 
Finegrain Photo Laboratories 


@® Many establishments iccept negatives 
for development and printing and then turn 
them over to qualified laboratories, where 
the actual work is done Since envelopes 


and negative containers often bear only 
the name of the concern which deals with 
the customer, it is usually the fate of the 
real finisher to remain anonymous as far 
as this work is concerned—even though he 
may have his own retail outlet as well. We 
are glad to give credit where credit is due. 
—Ep. 

Dear Sir: 

Your letter and $200.00 check for first 
prize in the Flash Contest made my blood 
run so fast I could hardly get out of the 
postoffice. A few minutes later the wife 
had a big cry—I suppose out of pride and 
appreciation . . . I got my second-hand 
Speed Graphic last May, and the prize-win- 
ning picture was taken in December * 
This check will pay all we owe on a little 
farm, and that is how it will be spent... 
I very sincerely thank you for this award. 
The subjects in the picture are thrilled also. 

M. S. McGINNIS 
Albany, Mo. 


Dear Sir: 

I want to thank PoPULAR PHOTOGRAPHY 
for the $75.00 check . The picture that 
won it was only the second flash picture 
I had ever taken... 

MARTIN J. KOBUCK 
Tyrone, Pa. 

@® Congratulations. It is interesting to see 
that both these winners in the beginners’ 
class of the First National Flash Photogra- 
phy Contest are true beginners. Mr. Me- 
Ginnis won first prize, $200, and Mr. Ko- 
buck took third prize, $75. We wish them 
continued success in their photographic en- 
deavors.—Eb. 

Dear Sir: 

Is there some way to outlaw the use of 
paper clips on prints and negatives? They 
are handy for fastening photographs to 
letters, etc., but the results are sometimes 
ruinous. 

WwW. C. SAWYER 

Los Angeles, Calif. 
@ We have seen many prints damaged by 
paper clips, and agree that the practice of 
using them on photographs” should be 
stopped. Our own solution of this problem, 
in the offices of POPULAR PHOTOGRAPHY, 
is to bend a narrow strip of cardboard over 
the edges of print and letter before putting 
on the clip The cardboard protects the 
picture In most cases, the large “X” type 
clamps are used instead of ordinary, light 
wire clips. They have well rounded edges, 
and will hold at least a half dozen double- 
weight prints.—Eb. 
Dear Sir: 

I note in the April issue of PopuLAR PHo- 
TOGRAPHY that a London reader would like 
some back copies of your magazine. I have 
back issues that I would like to send to him 
and his courageous camera-minded friends 
May these books give those who use them 
in England a little enjoyment and relaxation 
in their hours of danger 

DR. THEODORE STEIN 

Chicago, Il. 
@ Thank you for donating your collection 
of back issues of POPULAR PHOTOGRAPHY 
to Mr. F. R. Seymour of London. For others 
who may wish to send back copies for dis- 
tribution, his full address is 165 King 
Street, Hammersmith, London, W.6, Eng- 
land. Another London photographer who 
has written to ask for back issues is Auxil- 
iary Fireman W. J. Swift, B16064 28/V 
Sub Station, Fairclough Street School, Lon- 
don, E.1, England Any copies you can 
spare, especially those since June, 1939, 
when war conditions made them hard to 
get, will be appreciated. 
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Picture of the Month (opposite page) 
GOOD NIGHT............by Glen Fishback 


Clever use,of backlighting is demonstrated in this flash 
The photographer placed his main light source 
\ directly behind the subject to get a silhouette effect 
A second bulb, in reflector, was fired near the camera 
l in the shadows. [For Technical Data see page 82] 
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Wherever you go, look for unusual 
picture material like this Indian 
burial ground, St. Augustine, Fla. 


Watch for places that offer unique 
photographic aids like this under- 
water setup at Silver Springs, Fla. 


TRAVEL 
For Pictures 


by Burton Holmes 


Want something new in photo fare? 
This veteran tells how to make the 
most of any region you may visit. 


The author is recognized as the 
world’s foremost travel photog- 
rapher-lecturer. With his wife, 
he has covered the earth in his 
lifetime search for interesting 
pictures. He brings them back to 
share with the people at home in 
his familiar photo travelogues. 


This old mission at Taos, New Mexico, is 
typical of the fine pictorial subjects to 
be found in the colorful southwest states. 





of fine pictures waiting to be taken 

right here in the United States. 
Every section of the country—North, 
South, East, or West—offers its own par- 
ticular type of colorful subject matter. 
Choose any territory you want to visit 
this summer, cover its best features with 
your camera, and good pictures will be 
your reward. 

It’s great sport to travel with your 
camera. The photographer on tour has 
no assignments. He is not limited to the 
familiar subjects near at hand. He is 
free to select picture material that ap- 
peals to him and to move from one set- 
ting to another, capturing the best of each 
on film. 

Few extra precautions need be taken 
to get good pictures outside your own 
familiar territory. However, there are 
some general principles which, if ob- 
served, will help you take fine photo- 
graphs and get along with the people you 
meet. They have helped me in every 
corner of the earth; they will aid you 
anywhere you go. 

Before I begin, I had better confess that 
the average amateur of today is a much 
wiser photographer than I am, or ever 
was. He speaks the language peculiar to 
photography, and has complex ways of 
figuring out the answers to his problems. 
[ simply work by rule of thumb and lean 
heavily on the practice of taking lots of 
pictures—and not showing the other ones! 

But I have a great deal of fun going 
everywhere with Mrs. Holmes, taking 
pictures with our still and movie cameras. 
Let’s not play instructor and pupil; let’s 


Tet ine are hundreds of thousands 


just have a chat about photo travels. 

Equipment? We like the simplest pos- 
sible. For example, we always carry very 
sturdy tripods for our consciences’ sake, 
but we rarely unlimber them except for 
movie work. Take the interior of a big, 
beautiful cathedral, for example. It calls 
for a time exposure. Most portable tri- 
pods set at their highest point would give 
us a vast foreground sea of chairbacks. 
I prefer simply to hold the camera high, 
pressing it firmly against a wall or pillar. 
By the way, a handy thing to have with 
you is a triangular block of wood to fit 
between the camera and the wall so that 
the lens can be aimed at any angle. It’s 
nothing fancy. Just a piece of wood, 
something like a doorstop. 

Many photographers seem to enjoy 
fussing. Some set up tiny cameras on 
spindly tripods, experiment with dozens 
of filters, and take exposure meter read- 
ings of several parts of their subjects 
every few minutes. They wait for light 
and cloud formations to change and then 
—maybe——they make the exposure. 
They even record everything about each 
exposure in little notebooks, as if they’d 
be likely to find identical conditions when 
photographing the same subject some 
other time. 

I prefer to take a picture of an inter- 
esting subject without too much fuss, and 
without tiring the persons who are kind 
enough to pose for me. Time is at a 
premium when we're traveling. There- 
fore equipment we know and can operate 
rapidly and with confidence is almost es- 
sential. Probably the worst place to 
break in unfamiliar photo tools is on a 
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shoot his own ? 


photographic tour. We take our pictures 
entirely too rapidly to suit the scientific- 
minded, but our average of satisfactory 
ones is quite high because we're sure 
of our cameras and emulsions. You can 
do a better job every time if you stick 
to equipment and materials you know. 
Movie cameras and both large and small 
still ones are necessary to fill our rather 
unusual requirements. The larger hand 
cameras give good, clear images that will 
stand powerful projection, and they allow 
adequate cropping to obtain varied com- 
position. Features of these cameras on 
(Continued on page 72) 


When you find a setting like this Grand Canyon 
view, do your best to put its grandeur on film. 
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PHOTOGRAPH 


by Representative CARL VINSON 


Chairman 


House Nava 





it necessary to make many sacrifices. 

We are engaged in a great defense 
program. We must expect that some re- 
strictions will be placed on normal activ- 
ities. This is particularly true of photog- 
raphy. 

The Secretary of the Navy recently 
asked that Congress tighten the laws 
which govern the use of cameras in the 
vicinity of naval establishments. The 
suggested restrictions were incorporated 
into a bill which I introduced in the 
House. It has been referred for a report 
to the Naval Affairs Committee. It is im- 
portant that all photographers learn about 
the proposed regulations and understand 
the reasons for them. They must be rig- 


[' these times Americans are finding 


idly enforced to keep vital defense se- 
crets from foreign agents, who find pic- 
tures an important source of valuable 
information. 

Modern espionage is organized enter- 


prise. It is not some mysterious reckless 
mission carried out by a few daredevils. 
The work of the espionage agent is to get 
from as many sources as possible as much 
information as possible about the strength 
and potentialities of a foreign country. 
This information may be obtained from 
many sources. Magazines and news- 
papers are one good source. From them 
may be gleaned an accurate, constant 
fund of information on almost all sub- 
jects. 

Pictures which appear in these publi- 
cations may tell more than the words. 
The pictures may say little to the lay- 
man, but to the expert they speak vol- 
umes. Many of our magazines, for in- 


22 


Affairs Committee 


A new bill provides that you can be 


sentenced to a year in jail for taking 


unauthorized naval photographs. 


stance, print pictures regularly which 
show scenes inside factories. In the 
years past, these pictures may not have 
seemed important. But today they are. An 
expert on aircraft production can look at 
a series of pictures of a plant and get a 
very exact idea of the quantity of equip- 
ment being turned out. 

Those who wish to know this country’s 
secrets, you may be assured, have watched 
very closely for pictures of this type. 
From hundreds of sources they gather 
them, fit them together, and seek to get 
the answer to America’s present strength. 
One series of “innocent” pictures, put with 
another series and then still another, may 
reveal vital information. 

This same thing is true of pictures of 
naval equipment. One ship may look 
pretty much like another to the photog- 
rapher, but certain pictures can reveal 
secrets of design to the expert. Some 
small installation which the cameraman 
did not even notice may give away a vital 
secret. Something which appears in the 
background— which the photographer 
didn’t realize he was picturing—may tell 
too much. These are the things the 
Navy is trying to guard against. 

In this country, cameramen have long 
enjoyed freedom of action such as no 
other nation in the world has allowed. 
While photographers in Europe have been 
prohibited from many areas and subjects 
for years, there have been few bans in 
America. The restrictions which now 
must be imposed are not based on any 
arbitrary reasons, but on the necessity 
for national defense. Any laxity on the 
Navy’s part in protecting its secrets now 


may cost many men their lives at some 
later day. 

The new regulations which the Navy 
has requested are set forth in the bill 
HR 2768. In general terms, this measure 
prohibits anyone who is not connected 
with any defense organization from mak- 
ing pictures of any naval shore establish- 
ment, vessel, defensive sea area, plane, 
equipment, or any manufacturing estab- 
lishment where work for the Navy is be- 
ing done. The measure provides, of 
course, that such pictures may be made 
if a photographer obtains permission from 
Naval authorities and does his work 
under proper supervision. For violation 
of the law, a penalty of not more than a 
year’s imprisonment and a fine of not 
more than $1,000 is provided. 

This is a stringent measure, drawn up 
after years of attempting to meet the sit- 
uation by half-way laws. It should stop 
for once and for all the harmful activi- 
ties of those photographers who—both 
innocently and otherwise—have been 
disclosing information that could prove 
of value to some foreign nations, To 
understand fully why it has been neces- 
sary to draw up such a strict law as this, 
we must look back on the measures 
which have been taken since the World 
War to put a check on unauthorized 
photographing of naval property. 

It was during the World War that the 
camera really was recognized for the first 
time as a potent and dangerous weapon 
in the hands of a spy. For this reason, 
the Espionage Act, which was passed in 
1917, included a provision which made 

(Continued on page 114) 
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The author at work. 













by ALFRED EISENSTAEDT 


Editorial Associate and Photographer, ‘‘Life’’ Magazine 
Photographs Courtesy of “Life” 


Magazines today feature a new 
variety of pictorial journalism, 
based on telling the whole story 
It calls for skill 


in handling people and cameras. 


in pictures. 




















Above: In a shot like this, showing 
the inside of a partly-finished bomber, 
the trick is to get good print 
quality and also to tell the story. 


Left: Ingenuity is among the 
most useful tools a photo- 
journalist can have. The idea 
behind this shot of An- 
napolis middies has been 
widely copied for its effect. 





neapolis General Hospital. Before 
me, stretched upon the gray marble, 
was a body over which men in white 
were working. Just two small lights beat 
down upon them. It was an effective 
scene, and I was busy recording it with 
my camera when the telephone inter- 
rupted with a eall for me. 

“Alfred,” a voice said, “Come up to 
Maternity at once. A baby has just been 
born.” So I had to finish my job in the 
autopsy room and rush up to get a post- 
natal series I needed, while the getting 
was good. 

That’s typical of the way I have to 
work. At one moment I’m at one end of 
the scale, and at the next I’m engaged in 
reporting photographically the direct op- 
posite. It’s a hectic and frequently hur- 
ried existence, but it’s endlessly fasci- 
nating. 

Most of my assignments begin with a 
telephone call from the office of Wilson 
Hicks, picture editor of Life magazine. 
The calls are made by Miss Peggy Matsui, 
Hicks’ secretary. 

“Alfred,” she says, “we have a little 
story. You have to be in Memphis (or 
Albuquerque, or San Francisco, or He- 
lena, or any place) tomorrow. We've al- 
ready made plane reservations. Can you 
go?” 

Almost always I can. It’s part of my 
job to be ready to pack up, get out of 


[: was in the autopsy room of the Min- 
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Above: A powerful study in group expressions, 
this picture was one of a series depicting the 
rigorous training given a registered nurse. It 
is a masterpiece of true candid photography. 

















































Right: In covering a three-day fashion 
show in Dallas, Tex., Eisenstaedt posed 
this attractive model in front of a Dal- 
las landmark. Thus he packed this pic- 
ture with beauty, local color, and news, 
an unusual photographic achievement. 


town, and bring back the pictures as fast as possible. In fact, 
there are in my office two small bags which always stand 
ready for emergency orders. One contains a shaving kit, brush 
and comb, etc. The other holds clean shirts, socks, and pa- 
jamas. Within twenty minutes I can be off to any destination 
and reasonably certain that I'll be well outfitted. But in most 
cases there’s sufficient time to get home and pack a full trav- 
eling outfit. 

Sometimes Miss Matsui gives me a hint of what the job is to 
be. Sometimes she tells me all about it. Frequently she says, 
“Come over at four o’clock for instructions.” 

But before I leave my office, the equipment and material 
I'll need to do the job must be assembled. And it’s important 
that I personally check every item, because once I’m in the 
field there is rarely an opportunity to fill gaps. 

The more time I have for taking inventory, the better. When 
you're excited you're liable to forget things. Last week I left 
every lens shade I owned in the office. Once I forgot to 
bring a single cable release. And there was one catastrophic 
occasion when I walked off without a bit of film! 

The equipment included in my photographic kit is designed 
to meet practically every emergency and need. Here’s a rough 
list of what I carry: 

A 3% x 4% Speed Graphic. 

Two Rolleiflexes. 

Two Leicas, with all supplementary lenses and accessories. 

Three flash synchronizers for the Rolleiflexes (also adapt- 
able to the Speed Graphic), with multiple flash extensions. 

Two flash synchronizers for the Leicas. 

Rubber bands, tape, stop-watch, brushes, spring clothes- 
pins, a compact and complete tool kit for making necessary 
repairs to cameras and accessories, lens tissues and cleaning 
fluid, lens shades, filters, string, etc. All material and equip- 
ment which might possibly be damaged by rough handling is 
(Continued on page 109) 





Strong lights on shore illuminated the ship above. The 
big boat at left was photographed by its own lights with 
a time exposure of 3 minutes at f 8 on panchromatic film. 


hija al Nighi 


by John McLean 


The waterfront takes on a new aspect 
when the sun sets. For fine pictures, 
try time exposures of boats after dark. 


pictures. Every lighted shop window, every industrial plant, the 

railroad yards, and the docks at the waterfront—all these settings 
take on an entirely different appearance after dark. Let’s try something 
different. Bring along your camera, some fast film, a tripod, and a 
watch, and we’ll shoot the waterfront at night. 

The tripod is essential, for you will have to make time exposures to 
get these shots. Choose a calm night, and you don’t have to worry about 
movement. If there is enough wind to rock the ships as they are tied 
up at the docks, you had better postpone taking night pictures of them. 
Flash is no efficient substitute for the time exposure here. There is too 
much area to cover with a bulb or two, and you probably won’t want to 
string out half a dozen of them on extensions. 

Don’t be in a hurry. Your subjects will stay put for a time exposure, 
and they aren’t likely to move away if you take your time in setting up 
the camera. Stop down your lens for depth of field and use a long ex- 
posure. 

You don’t have to use fast film, but it helps. Verichrome was used 
for the picture of the naval vessel on this page. The exposure was about 
15 minutes at f8. Stray light from a nearby ball park furnished the il- 
lumination. A fast panchromatic film of the press type would have 
slashed the exposure to two or three minutes. 

The sailing ship was photographed on high-speed panchromatic film 
with an exposure of 4 minutes at f6.3. A faster shot at f 4.5 probably 
would have given a sharper picture, as the ship was rocking very gently. 

(Continued on page 104) 


. FTER the sun goes down you have a new world in which to take 

















These two pictures are time 
exposures taken on ordinary 
pan film to show the effect 
of the blackout.. The white 
arrow shows where a regular 
flashbulb was used by a news 
photographer. It could be 
seen from the air with ease. 


One bulb was mounted in a shield with a 
filter before it and fired by open flash. 
Ken Harris demonstrates the method used. 


EWS photographers get so they 
N don’t bat an eye at any assign- 

ment, however weird it may 
sound. Nevertheless, cameramen of the 
Seattle Post-Intelligencer were rocked 
back on their heels by a recent order— 
to cover a practice blackout of their city 
without using any light. 

Ordinary flash was out. The bulbs 
would show too much light. The only 
answer was to use infrared flash, cover- 
ing the flashbulbs with infrared filters so 
no visible light would be passed. When 
the blackout was over, the Post-Intelli- 
gencer crew was the first newspaper 
camera staff on this side of the Atlantic 
to cover a story “blackout style’—by in- 
visible light. 

In pitch blackness the flash of a bulb 
is so brilliant it could have spoiled the 
entire show. Arthur French, head of the 
photo department, decided on infrared. 
He turned to the reports of London pho- 
tographers for information, poring over 
magazine articles about their equipment 
and experiences taking blackout pictures 
by infrared with bombers overhead. Then 
he sat down to figure out a simple flash 
outfit that could be rigged up in a hurry 
and would do the job. 

He began by visiting the nearest 
camera store, and came back with a 
dozen sheets of Eastman Infra-red film, 
a Wratten 88-A Infra-red gelatin filter 3 
inches square, a Brownie Model D safe- 
light, and a scientific frown on his face. 
He wanted an 89 filter, since the 88-A 
lets a very dim red glow pass through, 
but there were no 89’s in stock. As it 
turned out, the red glow couldn’t be seen 
unless you were looking right at the light 
when the bulb was flashed. 


















INFRARED FLASH 
COVERS BLACKOUT 


Relert Ward 


Seattle “‘Post-intelligencer”’ 


This is the story of the first photographs of 
an American city in a blackout, taken by 


news cameramen utilizing invisible light. 






























The first step was to make sure the 
safelight would hold a G. E. No. 21 flash- 
bulb. When this was checked, the only 
problem was to rig up a way of holding 
the filter in front of it. 

Two small panes of clear window glass, 
about the size of the safelight, were made 
into a glass sandwich to hold the filter. 
Since the gelatin was not as large as the 
opening in the front of the safelight, part 
of the glass was covered with masking 
tape so no white light would pass 
through. The filter was placed in front 
of the widest part of the bulb. 

The main disadvantage of using the 
safelight as a shield was that it failed to 
spread the light evenly, and was slow to 

(Continued on page 96) 


These people were standing in darkness when 
this shot was made by infrared iight. They 
didn't know that a picture had been taken. 
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ARTHUR BRACKMAN 


Photos from Free-Lance Photographers Guild, Inc. 













cal | 
t 
mal la 


“ 













q 
> IE IBIEIE 





teal) (4 


Waa 


(aw (ht Cao 





=—_ 
pF 


Pog | 9 temo 






~ 
=} 
q:_2 
~ 


% 


, 


’ 










ak 


god 


: 


é 

« 
wT 
> 


a5 


bu 


i? 









Above, left: Brazilian naval pilots discuss ma- 
neuvers. Above: A modern architectural gem, 
the Kavanaugh Building in Buenos Aires looks 
down on the Plaza San Martin, with its palms. 


good at using it, and like to travel, 

Uncle Sam has use for your talents. 
Don’t get excited—this doesn’t mean ac- 
tive duty, or anything like that. So don’t 
kiss the girls good-bye. 

All your Uncle Sam wants, for the mo- 
ment, is your cooperation in a little ven- 
ture connected in a general way with the 
defense program. The job is to solidify 
the bonds of mutual understanding and 
friendship between this country and the 
nations of Central and South America. 

Working on this project is the Council 
of National Defense, which is bolstering 
the efforts of our State Department to in- 
crease and improve our cultural relations 
with the Latin American people. With 
Nelson Rockefeller as Coordinator of Cul- 
tural Relations, the Council is composed 
of leaders in various government depart- 
ments and citizens at large. Its interests 
extend into agricultural and educational 
as well as cultural phases of the North- 
and-South American scene. The Coun- 
cil feels that if sincere photographs can 
be made of our cousins to the south, most 


[' you own a camera, are reasonably 


Left: There's much more to Uruguay than its 
cattle ranches. Here's Montevideo's Plaza. 
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'GO LATIN!” 


Taking pictures from the Rio Grande 


to Cape Horn is not only fun—it will 


al 


~ 


of us in the States will come to feel a 
spontaneous, friendly kinship with them. 

O.K. Are you ready? Here’s your as- 
signment. 

Most in demand are individual shots 
and picture series which give a straight- 
forward, realistic idea of rank-and-file 
Latin Americans and their 1941 activities. 
It seems likely that there has been too 
much phony, “picturesque” South Amer- 
ican photography sent around, too much 
stereotyped stuff showing medieval ruins, 
primitive tribesmen in the Interior, and 
medicine men with rings in their noses. 
So try to show what these Latin Amer- 
ican nations are like today—photograph 
them as you would tackle a picture as- 
signment on New York City, or the Mid- 
dle West, or a typical town anywhere in 
the United States. 

There’s little doubt that much of the 
photography of Indian children, crum- 
bling temples, primitive market-places, 
etc., can stand on its own merits, and that 
there was a definite interest in such 
“travel art.” But by running this type of 
thing into the ground there has been 
created an entirely unwarranted feeling 
of patronization on the part of most North 
Americans toward their southern neigh- 
bors, and this certainly should be over- 


help strengthen hemisphere defense. 


A far cry from the "market-place™ art so often associated with our Latin neigh- 
bors, this shot shows a holiday crowd gathered in the Stadium at Buenos Aires. 





come. What better medium than photog- 
raphy could you use in altering the im- 
pression? 

You’re probably wondering exactly 
what kind of Latin American pictures the 
government would like you to take. Here 
are some specific examples: Conductors at 
work on street cars and buses, office girls 
enjoying their lunch hour, traffic cops 
handing out parking tickets, kids at play 
or going to school, just as you’d see them 
in your own home town. Other subjects 
which come to mind include Chilean jit- 
terbugs out for an evening of rug-cut- 
ting, a Costa Rican stevedore tossing a 
sack of sugar onto a lighter, a Guatemalan 
school teacher dismissing her class, a 
Venezuelan politico addressing a cam- 
paign crowd, thirsty tennis players taking 
refreshment in Columbia, and pretty 
maidens flirting with soldiers in Peru, 
Mexico, or any other Latin land. 

Do you get the idea? Summed up, it’s 
less history and more “Main Street.” 

Your task can be considered well done 
if, for example, your pictures manage to 
convey the important truth that a truck 
driver in Rio is essentially the same kind 
of guy as a truck driver on the San Fran- 
cisco waterfront, or that a mother send- 

(Continued on page 94) 
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Wide boulevards, spacious beaches, and 
a modernistic skyline are typical of Rio. 
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A cross-section of America trains its lenses on the ¥ where Old Faithful's eruption Probably shooting in color, this lad is making su" 
splits the Western sky- They catch it in color and lack-and-white, stills and movies. of accurate exposures &S well as rock-steady one 


» 


4 was the camera which helped to establish Yellowstone Park. Now, 
many decades later, it's still the camera which attracts people to 
Yellowstone. But in a different Way: They come not only to enjoy 
scenic beauty but to photograph it. 


At least two-thirds of Yellowstone's annual half-million visitors take 


their cameras W! _ Most of these folks reach the park fully 
aware that the photographic treat of a lifetime lies beyond the gate 
__and the others soon catch onto that fact- 


It's estimated, conservatively, that with each camera brought into 
the park 14 exposures are ma e within park boundaries. This makes 
a total of over 2,000,000 exposures for a single summer season. 


Of all park subjects. Old Faithful Geyser is the most pular, being 

snapped twice 4s often as anythin \ s. Next come 

sights as Sylvan Lake and Topn Grand Canyo" 

of the Yellowstone. in addition, many 4 lens is trained upon the 

antelope in Gardiner Meadows, the boiling mud in the various 
“paint pots. 

't forge _ They're not so opular with snap 

sed t due to an acquired fabit of hiding out 

ood pictures are most easily obtained. Sut 

or bear, anyhow. 


William H. Jackson started all this Yellowstone photography way 
back in 1871, with a wet-plate outfit he brought in by horseback. He 
was pack again last summer, aged 97, shooting the scenery with @ 
modern miniature. And he still finds new pictures to take. 

Photos Courtesy Northern Pacific Railway 




















An old-timer gets the scene needie-sharp 


on the groundglass of his trusty Graflex. 


Right: The big moment ar- 
rives, and the shutters click. 
Old Faithful towers strik- 
ingly above the people in 
this well-planned picture. 


Below: "What @ sight for the 
folks back home!” And so it 
but you'd better 
_there'll be an h 


to wait for the next eruption. 


is, 
quickly 
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somewhat skeptical, Not trying for salon honors, 
but it's serious work anyhow 


The whole family gets ready to shoot. Looking 
“th a critical eye- 


Buddy examines Sister's camera technique W 
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WITH THIS 


by FRANK MeCARTY 


RAY-ENS 


The only special equipment needed for 


making murals is this combination tray and 


paper holder. 


OONER or later, every photographer 
is bitten by the mural bug. When 
it happens to you, don’t be alarmed. 

It won’t cost much, you’re bound to have 
a lot of fun, and you can make fine prints 
to decorate the walls of your home. The 
only special equipment required is an 
oversize easel to hold the paper, and a 
tray big enough for developing it. This 
combination tray and easel will do both 
jobs well. You can build it easily. 

The illustrations on this page will give 
you the general idea of the tray-easel. 
I made this one for use by the New Bed- 
ford, Mass., Camera Club, while working 
as chairman of a committee to decorate 
the club with murals. You can make 
yours simpler or more elaborate. 

I chose to make mine collapsible so that 
it could be dismantled rapidly for ease in 
storage. This necessitated care in mak- 
ing mortised joints. Lag screws, which 
have ordinary wood screws on one end 
and machine threads on the other, were 
used to fasten the corners of the frame 
together and to hold the bottom on. The 
bottom was made of two pieces of 1%” 
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You can build it yourself. 


plywood, hinged together to simplify 
storage. 

If you have room to store your tray 
without knocking it down, it can be put 
together much more quickly with ordi- 
nary screws or nails. Mortised joints 
will not be necessary, and a one-piece 
bottom can be employed. Such a tray 
can be put away in a basement or attic, 
or over the rafters of a garage. 

Dimensions depend on how large you 


A clamp made of a strap hinge and spring 
fastens the cross pieces to hold the paper. 





LOOSE SCREW gysall COMPRESSION 
SPRING (UNDER HINGE) 


GROOVE 


SIDE OF TRAY 

















want to make your photo murals. I de- 
cided to limit myself to rolls of paper 40” 
wide, and made the tray 44” wide to al- 
low enough room. You can get smaller 
sizes, and if you want something larger, 
51” paper is available. It is important to 
allow a few inches extra in making your 
tray, as the oilcloth will slope in slightly 
at the bottom. Length should be in pro- 
portion to width. 

The only construction detail which re- 
quires particular care is making the cross 
pieces which hold the paper in place. 
These are cut to fit in snugly, and a strip 
of sponge rubber is tacked along the bot- 
tom of each. The clamps at the ends are 
made of strap hinges, as shown in the 
diagram. A small spiral compression 
spring on the screw and under the hinge 
provides enough tension to hold the paper 
in place, and the end of the hinge hooks 
into a groove in the side of the tray. If 
you don’t want to go to the bother of 
rigging up these cross pieces, you can use 
the bottom of the tray as your easel and 
fasten the paper to it with a few thumb- 
tacks. 

When you are ready to start work, line 
the tray with a single piece of oilcloth. 
Fold it at the corners to get a box-like 
shape that will fit the tray as closely as 
possible, and then thumbtack it around 
the top edges. I used two yards of 54” 
white oilcloth, which left plenty of mar- 
gin for the tacks. 

(Continued on page 94) 
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In your chimney you may find a family of swifts. These The skunk is a common city dweller whose 
were photographed in the sunlight reflected by a mirror. 


SNAP WILD LIFE & 
IN THE CITY px 


by HUGH S. DAVIS 


Director of Zoological Gardens, Tulsa, Okla. 


You don‘t have to visit the woods 
for wild-life subjects. There is lots 
of ‘““game“‘ near your own home. 


ANT to get some animal pictures? 

There’s plenty of “game” within 

the limits of your own city. You 
can find real wild-life subjects that live 
under your neighbor’s house, in your own 
attic, or maybe in an old rock fence, a 
hollow tree, or among the flowers and 
shrubs of your yard and garden. 

Any American town thrives with small 
animals. Some of them are commonly rec- 
ognized. Others are rarely seen, and 
your friends will hardly believe you 
when you present pictures of them and 
tell where they were taken. 

Patience is the what you will need most 
to get these animal pictures. Any camera 
will do. Fast film will help you get pic- 
tures in poor light. You will want lures 
of different kinds to entice your subjects 
from their usual hiding places. 

Here are a few of the most common 


There are many varieties of squirrels all - over 
the United States. Food will coax them to pose. 


animals found in cities, large and small. 
They don’t get on the census rolls, and 
few people know where they can be 
found. However, they are there and can 
be photographed. 

Skunks are very common in all parts 
of the country. Both the large, striped 
ones and the smaller spotted civet cats 
take up living quarters under houses, 
where they eat mice, rats, bugs, and spid- 
ers, and are seldom noticed until they are 
disturbed. When a dog happens to tan- 
gle with one, and the skunk uses his well- 
known defense equipment, the whole 
neighborhood finds out about him in a 
hurry. Police, firemen, dog catchers, and 
local zoos receive many calls for help 
when families of skunks are discovered. 
The Tulsa, Okla., Zoological Garden has a 
regular trap line through the city’s resi- 

(Continued on page 96) 


You can find bats hanging asleep in 
trees and bushes in broad daylight. 


presence isn't known until he is aroused. 

















The rabbit is a frequent garden visitor you 
can catch on film as he nibbles green things. 





Set your camera near a dove's nest and snap the 
shutter by remote control for a shot like this. 





The gopher lives underground, but with patience 
you can catch him at the mouth of his tunnel. 


Lowly rats are among the subjects you can find with 
ease. Get set in a likely spot and wait for them. 
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Fig. 1. Left: In this portrait the subject seems to be 
an alert, aggressive individual. You somehow feel, 
however, that he'd be able to appreciate a good joke. 


Fig. 2. Above: By reducing the print area around the 
man's face, his personality is made to seem stern 
and fierce. Fig. | is a truer character impression. 


CATCH/THE 


IN YOUR 


PORTRAITS 


by AXEL BAHNSEN 
Photographs by the Author 
A good portrait expresses 
the character of a subject. 
Learn to analyze people be- 
fore taking their pictures. 


Fig. 3. When you learn how to handle facial types and 
features, you can get almost any desired result. Note 
how a feeling of placid simplicity was obtained here. 














points is to photograph the unusual or arresting ele- 
ments of your subject’s character. You must do this in 
such a way that anybody who looks at your prints will see 
at a glance what interested you when you took the picture. 

Without some amount of practice or guidance, it’s not al- 
ways easy to see the subject’s significant aspects or, more 
often, to translate these characteristics into photographic 
terms. It’s my belief that the road to success in portraiture 
is an easy one if you’re willing to spend some time in learn- 
ing what makes a subject interesting and therefore signifi- 
cant to other people. 

The first step is to exercise some mental discipline, so 
you can grasp the dominant characteristics of any particular 
subject or personality in an instant. And the following ex- 
periment will help you to gain this ability. 

Have someone read you a news item out of the daily 
paper, without reading the headline to you. Then construct 
your own heading for the item, confining yourself to not 
more than half a dozen words, as the headline writer gen- 
erally must. The closer you come to the original heading, 
the more acute your power to discriminate between the 
relevant and the irrelevant. As this process becomes easier 
and quicker you will find that your ability to ferret out the 
significant factor in a photographic situation is increasing. 

The best thing about this experiment is that you can work 
at it when otherwise you might be doing nothing. Try it 
on your way to work, or during your lunch hour. Such odd 
moments, when you’re really only waiting to do something 
else, are ideal times in which to develop your discriminating 
ability. 

It seems logical that the second step in this training for 
comprehension is the observation of people. Walk down a 
crowded street and see if you can pick out the character 
types you encounter. Undoubtedly you'll recognize the 
Caspar Milquetoasts in the crowd. But what makes you so 
sure that they are timorous people who merely want to be 
left alone to live their quiet lives? What are the significant 
features of face and physique which mark this type of per- 
son? Study them, and get them fixed in your mind. 

As you stroll along you'll also pick out the muscular 
citizen whose path is cleared for him because people instinc- 
tively realize that he’s apt to act first and think afterwards. 
Truck drivers and the boys who load beer barrels at the 
brewery usually are good examples of this type. Your task 
is to analyze what it is about these men that impresses you. 
Is there some dominant facial characteristic which gives 

(Continued on page 102) 


le creating exciting pictorial portraits one of the main 


Fig. 7. In this picture of a young concert singer, 
the object was to express her vivacious suman 
Too dramatic a lighting would have spoiled the effect. 


In Fig. 4 [extreme left) you see 
the author's photographic impres- 
sion of Gilbert Wilson, painter. 
it shows a man of ideas, with the 
will to execute them. In Fig. 5 
(left), Wilson has grown a red 
beard, changing his face greatly. 
While this shot isn't nearly so 
forceful, the closeup technique 
lends considerable power. Fig. 6 
(below) shows the subject as be- 
ing soft-spoken and thoughtful. 
lt is Wilson's favorite, being 
his visualization of himself. 
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Wor YOUR FLOWERS 


by J. HIXON KINSELLA 


Instead of photographing flowers in the garden, 
arrange them in your home. Complete control 
of light and setting will give you good pictures. 
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HE flowers in your garden are fine 
still-life material. You can get 
good pictures by photographing 
them just as they are. But if you would 
like to get some shots that will make 
your friends exclaim—photographers and 
flower lovers alike—make attractive flow- 
er arrangements and take pictures of 
them in your own home. 

Here are some tips from an expert on 
the subject. He is Dickson Pierce, At- 
lanta, Ga., advertising photographer, who 
has illustrated two completely different 
editions of a book on flower arranging. 
If some member of your family enjoys 
this hobby, you probably have seen it— 
“Flower Arranging, a Fascinating Hobby,” 
by Laura Lee Burroughs, published by 
the Coca-Cola Company. 

The sale of 1,500,000 copies of the first 
volume during 1940 proves that he did a 
good job. This year, with a new book, a 
demand for nearly 2,000,000 copies is an- 
ticipated. 

The pictures on these pages are chosen 
from the 61 photographs that were made 
to illustrate the new volume. They are 
reproduced from black-and-white nega- 
tives made of the same setups that were 
photographed in color for the book. 

Chances are that there are flowers on 


The texture of tritomas was repeated in the 
duck chosen as an accessory for this setup. 
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display right now in your living room or 
on the dining room table. Take a look 
at them. With proper lighting, they prob- 
ably will make a fine still life. 

Pierce says that taking pictures of 
flower arrangements is much like making 
tabletops. Your complete setup may be 
larger than the average tabletop, but you 
will have to work fairly close or use a 
lens of long focal length to get a large 
image on the film. It is essential to stop 
down your lens to get both flowers and 
background in sharp focus, and this calls 
for quite a lot of light. 

If you decide to shoot in color, other 
factors also must be considered. It is 
necessary to arrange a pleasing composi- 
tion, of course, but the setup must be de- 
signed in terms of color instead of mon- 
ochrome. Still more light will be re- 
quired, for you can’t open up the lens 
very far and maintain sufficient depth of 
field. 

When you are setting up your lights, be 
sure to avoid having more than one main 
light source. Pierce found this an easy 
mistake to make—and one that is hard to 
forgive because it results in distracting 
cross shadows. 

He likes to keep his flower setups 
bright. With predominantly light flowers 
and light-colored objects, this is easy. 
When dark objects are used and there are 
shadows, great care must be exercised to 
keep the shadows light enough to show 
detail. This is particularly true in color 
work. 

Dark colored flowers frequently have 
to be given individual additional illumi- 
nation with small, concentrated spot- 
lights. Bright blossoms sometimes re- 
quire what amounts to a reversal of the 
spot lighting of dark flowers. That is, 
they must be shaded a little, the way a 
print is dodged in enlarging. Pieces of 


Fruit, as well as flowers, can be used for 
decoration and for still-life photographs. 
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paper, cut out, mounted on a transparent 
substance like Lucite and interposed be- 
tween the light and the subject will us- 
ually provide ample shade for light 
blooms receiving too much illumination. 
Points like these are what Pierce means 
when he talks about “balancing” his 
lighting in making a picture. 

In photographing the arrangements pic- 
tured in the book, Pierce used two cam- 
eras—an Eastman 8 x 10 view camera 
and a Devin one-shot color camera. He 
says there is a decided advantage in be- 
ing able to study an arrangement of flow- 
ers—or any still life—on the groundglass 
of a view camera. He calculated all ex- 
posures with a Weston Master meter, and 
developed his negatives in DK-50, with 

(Continued on page 106) 


This picture shows how backgrounds can be 
used to give atmosphere to arrangements. 
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TITLES THAT CLICK 


by MACLAY LYON 


The right title can make an average photograph 
stand out; the wrong one can spoil a top-notch 
picture. Here’s how to choose suitable titles. 


HOOSING appropriate titles for 
C your pictures is nearly as impor- 

tant as making up good prints. That 
word or two carefully written on the 
mount can make or break the average 
salon photograph. If the title is selected 
with the same care that goes into making 
the print, it will help put the point of the 
picture across. If it is just put there to 
fill up space—because it is customary for 
every picture to have a title—it may spoil 
the effect of your picture. 

Why have titles anyway? 
If a picture is worth ten 
thousand words, why can’t it 
get along without one or two 
below it on the mount? 

The majority of pictures 
could get along very nicely 
without titles, were it not for 
the fact that some means of 
identification is needed for 
the several prints that one 
photographer may have in 
the same show. Numbers 
could be used, except that 
there is a coldness about 
numbers which people don’t 
like. They prefer to speak of 
Thomas Benton’s painting, 
“Persephone,” by its name 
rather than by such a des- 
ignation as No. 143, just as 
they prefer to speak of 
Beethoven’s “Moonlight So- 
nata” rather than of Bee- 
thoven’s “Opus 27, No. 2.” 

There’s a less obvious rea- 
son for having titles that may 
be important. Magazine and 
newspaper reading habits 
have led us to expect a “cut- 
line” under a picture. When we see an 
interesting picture we look for something 
underneath it. Usually we aren’t con- 
scious of what we're looking for—the 
name of the place photographed, perhaps, 
the identity of the subject of a portrait, 
or some clue to the photographer’s idea 
or intention when he made the picture. 
We just look automatically. 

If the title is a good one, it assists in our 
enjoyment of the picture; if it is bad, our 
interest turns to indifference or even dis- 
gust. 

It’s best, perhaps, to accept the title as 
a necessary evil and try to make it an as- 
set rather than the liability it too often is. 
The title usually is the most neglected 
item in the preparation of a print for ex- 
hibition. To the photographer who has 
not yet developed a philosophy to give 
him a perspective on his work, the title 


is an alien thing, an afterthought, a mat- 
ter of small importance compared to the 
steps in the production of a picture. 
Even in top-flight salons you see ex- 
amples of this attitude—prints that re- 
flect the most meticulous craftsmanship, 
topped off by titles that either bear no 
relationship to the mood of the picture or 
are so woefully hackneyed that they have 
lost all meaning. On the other hand you 
see a good many titles, particularly on 


WHAT TITLE WOULD YOU GIVE THIS PICTURE? 


"Buck Fever" is what the photographer calls this clever shot, which 
took first prize, general class, in the First National Flash Photog- 
raphy Contest. If you can think of a title that seems more appro- 


priate for this picture, send it in to POPULAR PHOTOGRAPHY. 


the prints of the most capable photog- 
raphers, that really ring the bell and add 
greatly to the interest of the pictures. 

It is no coincidence that the best pho- 
tographers do the best job of titling. The 
selection of appropriate titles is funda- 
mentally a matter of good taste. Beyond 
that, the selection of a really fine title is 
a matter of the wedding of good taste and 
imagination. Presupposing a reasonable 
mastery of photographic technique, the 
same items of good taste and imagination 
are the essential ingredients of fine pic- 
tures themselves. 

Because the selection of good titles is 
primarily a matter of good taste and 
imagination, both fairly intangible prop- 
erties, it is not possible to set down a 
measured recipe for effective titling. Most 
suggestions that can be of any help are 
negative. About the only positive sug- 


gestion that can be made is that the title 
be selected to fit the mood of the picture, 
and this is most important. A title that 
doesn’t harmonize with the mood of the 
picture is like a vivid necktie that clashes 
with the color of the shirt with which it 
is worn, This was brought out well in 
a recently exhibited picture titled “Men 
Working.” It was a study in geometrical 
forms, and as such was excellent. The 
two small figures of men in the back- 
ground were not even noticeable at first 
glance. They were not in a position to 
attract attention. The picture would have 
been just as good if they had not been in 
it at all. Yet they were made the subject 
of the picture by the title. This is a com- 
mon fault. 

Some prints, by the nature of their 
subject matter or the photographer’s ap- 
proach to it, call for highly romantic ti- 
tles. Others are best served by titles of 
the documentary sort. Where there is 
doubt as to which kind to choose, it is 
always advisable to pick the conserva- 
tive, documentary title. It may add little 
or nothing to the interest of your print, 
but at least it will not make 
the picture appear ridiculous. 

One of the most common 
errors is the use of the ro- 
mantic title when the sub- 
ject matter does not justify 
it. Even the best annuals are 
full of portraits in which the 
photographer’s wife or 
daughter is rigged up in a 
sheet and a few bangles to 
represent, the titles assure 
us, a Gipsy, a harem lady, or 
a madonna. It is manifestly 
absurd to call a still life of 
a dime store goblet, “The 
Grail,” however artfully the 
photographer may have con- 
trived to compose and light 
his subject. The scraggly 
elm tree in the back yard 
can’t truly be termed a 
“Sentinel.” 

If you have a sneaking sus- 
picion that a romantic title 
which you have in mind for 
a certain print may be a little 
too grandiose or sentimental 
for the subject, try to im- 
agine your worst enemy dis- 
playing your print before a 
group and reading aloud the title with all 
the malice at his command. 

For guidance in the selection of a ro- 
mantic title one can do worse than study 
the names of books of fiction and biog- 
raphy. Authors and publishers devote a 
great deal of thought to the choice of a 
title because it is the book’s first point of 
contact with the potential reader. It must 
stop him, pique his curiosity, and invite a 
look inside. Fiction and biography ti- 
tles consequently are seldom hackneyed 
or dull; they are nearly always romantic. 

Art doesn’t offer much help to the stu- 
dent of titling. As a general thing paint- 
ers, like photographers, don’t pay much 
attention to titles. Their title creations 
show it. There are exceptions, of course. 
Perhaps the happiest of these is Grant 
Wood’s “American Gothic,” which is a ti- 

(Continued on page 92) 








TEMPERATURE 140° F. By STEWART LOVE | 


























Give children something to dc 


if you want natural pictures of 


them. William Suschitzky of Lon- 
don carefully posed these two 
young subjects and then waited to 
trip his shutter when their play 


produced the desired expression. 


(For Technical Data see page 82) 
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YOUNG PILGRIM 





Taxinc unusual shots is all in the 


day's work for the news cameraman. 
Here are winners from the Sixth 
Annual Exhibit of the Press Photog- 
raphers’ Association of New York. 


(For Technical Data see page 82) 


THIRD PRIZE—SPOT-NEWS CLASS 
“Held at Bay” by Ted Kell 


FIRST PRIZE—FEATURE CLASS 
“Smoke Eaters”...by Jess Strait 




















SECOND PRIZE—PICTORIAL CLASS 
“March 17th’’..by Samuel F. Mellor, Jr. 


FIRST PRIZE—SPORTS CLASS 
"He Floats Through the Air’’..by Ernest Sisto 





FIRST PRIZE—SPEED-LITE CLASS 
“Life in the ‘Dead Pan’ ”’. .by Joseph Costa 




















HIGH TIDE.....by David A. 
Muramoto, Honolulu, T. H. 


THERE is drama in the flying 


spray thrown up as waves break 
against the shore. Your camera 
will catch it if you use a fast 
shutter speed and employ a dark 
foreground figure for contrast, or 


use a deep sky as background. 


(For Technical Data see page 82) 





Ray Atkeson, Portland, Ore. 
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THE feeling of being locked 
indoors is expressed in both 


these photographs by Doris E. 


Wright of Middleboro, Mass. 
She shot through windows to 
show life going on as usual 
outside while both her sub- 


jects were confined indoors. 


(For Technical Data see page 82) 

















W HEN the circus comes to town there are plenty 


of fine pictures awaiting you. These were snapped 
by Robert W. Freeberg, Chicago, an amateur who 


asked a few troupers to pose before the show. 


(For Technical Data see page 82) 


THE BIG TOP 





bb ig ayy. eer 








a 


‘| § 8 #GREASE-PAINT ROMEO 


YOUNG HELPER 
/ 


sf 


BATH ON THE ROAD 








Tue photographer's eye must be 


as good as the player’s to shoot 
pictures timed as well as these. 
John Martillin of Chicago, Ill. 
caught the spinning pins above; 
Harold Corsini of New York, N. Y. 


photographed the pool players. 


(For Technical Date see page 82) 
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HEADING FOR HOME..........-by 
Frank Scherschel, Milwaukee, Wis. 


a 


Eary morning and sunset 


are fine times to take pic- 
tures on the water. The sun 
is low, and if you are lucky 
enough to catch it shining 
through a light mist you can 


get photographs like these. 


(For Technical Data see page 82) 


MORNING MIST.......... by 
Ray Atkeson, Portland, Ore. 
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An accident rarely improves a picture, but this one 

did. Emanuel Hoschander of New York used warm 

water to rinse his negative. Reticulation began at 

once. The gelatin softened and expanded unevenly, 

hardening in the hypo to form this strange pattern. 
(For Technical Data see page 82) 
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Orderly Methods Simplity COLOR PRINTING 


If images fail to register 


assembly, the celluloids can be 
bent and held with a wire to 


by 


in e 


secure the proper registration. a an ERNEST Ww KESTNER 
4 a Aw. - Ar a 4 


NY amateur can produce color prints 
A of top quality without a big outlay 
of cash and a room full of equip- 
ment. Regardless of which of the recog- 
nized color processes you use, the secret 
of success is to develop a standardized 
working schedule. Once you know just 
what you’re supposed to do at any given 
stage in the color printing operation, 
you're certain to have far better results. 
Countless photographers have tried out 
all the methods now available for pro- 
ducing color prints, and have succeeded 
only in filling their waste-baskets with 
good materials and cluttering up their 
minds with ideas that color is costly, im- 
practical, and designed exclusively for 
experts. 
There’s one basic reason back of all this 
-failure to systematize. Pick out any of 
the accepted color processes and learn it 
well. Then you can afford to experiment. 
Actually, color printing is neither so 
difficult nor so costly as a majority of 
amateurs believes. The chief reason for 
many failures is that the photographers 
insist on trying out too many processes or 
too many ways of working a given proc- 
ess. Materials for any major type of color 
printing are manufactured by reputable 
concerns, and are carefully tested before 
being offered to the public. These mate- 
rials are of good quality, are exception- 
ally uniform from batch to batch, and 
yield good prints when properly handled. 


To remove paper backing from pigment 
tissue, anchor one corner of combination 
with thumb and peel from diagonal corner. 





Professional Photographer, Schenectady, N. Y. 


‘ You’ll get good results with any popu- 
lar color process if you standardize. 
By following this carbro routine you’re 


bound to get brilliant color prints. 


One of the chief excuses given by ama- 
teurs for their failure to make respectable 
color prints is the cost of equipment, or 
their lack of it. There is really no need 
for elaborate or expensive equipment for 
the amateur. The fact is that many hob- 
byists are producing color prints, in the 
family kitchen or in a cramped cellar 
workroom, that would make many a pro- 
fessional laboratory take notice. And the 
equipment some of these amateurs em- 
ploy could be packed conveniently in a 
suit box. 

At camera club meetings and other 
places where amateurs gather, stories are 
circulated about the professional color 
laboratories with their air-conditioning, 
automatic gadgets, and expert techni- 
cians. The narrators of these yarns firm- 
ly maintain that color printing is impos- 
sible without all the fancy professional 
apparatus. 

But there’s a vast difference between 
making color prints as a hobby and mak- 
ing them for the commercial trade. The 
professional must duplicate exactly any 
shade or tint the customer may want, 
turn out prints in ridiculously short times 
to meet deadlines, and make quantities of 
duplicate prints in which no variation 
can be detected by the human eye. Those 
are the reasons for the fancy equipment i 
and the expert workmen—and amateurs 
are not confronted with such problems. 





One of the early steps in carbro is to 
combine bromide print and pigment tis- 
sue, face to face, in a celluloid sandwich. 











Squeegeeing pigments to celluloids re- 
quires standardization. The same number 


(Continued on page 98) of strokes should be used in each case. 
When color image has dried on temporary Splashing warm water over finished print 
support it is cleaned with cotton soaked removes excess gelatin. Print then is 


in spirits of turpentine, to remove wax. dipped in cold water and hung up to dry. 
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CORRECTING 
WITH THE 





DISTORTION 
ENLARGE 


by STAN JENKINS 


Ilustration Photographer, Utica, N. Y. 


The “sloping” which spoils many otherwise good 


shots cambe straightened out in enlarging by 


tilting the easel, the 


T is extremely difficult to hold an or- 
dinary hand camera exactly true for 
linear perfection in every shot. As a 


lens, or the negative. 


printing time when the easel is tilted. be- 
cause one side or end of the paper is far- 
ther from the light source than the other. 








matter of fact, no hand camera with fixed The steeper the angle of tilt the greater — 
is. |. When ecemned eietten conte back and front can possibly record on this difference will be. The simple rem- b 
filting @ hand camere to include the full the negative any variety of linear designs _edy for this is dodging the closer portion : 
subject, the verticals become distorted without some distortion appearing. But of the paper being held back during part P 











you can do unbelievable things in the 
way of correcting such distortion with 
your enlarger 

Good commercial photographers make 
use of plumb bobs, spirit levels, and ink- 
ruled groundglass backs to insure correct 
rendition of lines and angles as they take 
their pictures. Some of their cameras 
have adjustments for vertical and hori- 
zontal swing and tilt, and for raising and 
lowering both front and back. Occasion- 
ally all of these adjustments are employed 
in shooting a single picture. In such 
cases all vertical, horizontal, and diagonal 
lines are corrected on the groundglass be- 
fore the negative is exposed. 

However, you can do just about as good 
a job with your enlarger. By tilting the 
easel you can accomplish much toward 
correcting linear distortion which may 
have crept into your negatives. It’s a 
simple matter to tilt the easel by prop- 
ping it up at one end, or by means of a 
ball-and-socket joint such as you'd find 


of the exposure. Test strips should be 
used in determining the proper exposure 
time for each of the two ends. 

Unless you have a tilting lensboard 
you'll have to stop down the lens consid- 
erably to obtain sufficient depth of field 
to compensate for the difference in dis- 
tance, since one part of the image will be 
further away from the lens than the 
other. It’s best to focus wide open on the 
part of the easel which is nearest the lens 
then stop down for the actual exposure 
as much as necessary to insure overall 
sharpness. 

Several enlargers now are available 
with swing-tilt easel tables, swing-tilt 
lens-boards, and tilting negative holders. 
If you have any or all of these mechani- 
cal aids at your disposal, so much the 
better. If not, you can do a good job by 
simply tilting the easel, as some of the 
accompanying illustrations show. 

There’s nothing complicated about any 
of this procedure. And with a little prac- 
tice you'll make perfect distortion-free 








No. 2. Tilting the enlarging easel (as 2 : - N 
shown in No. 7) straightens the verticals on an inexpensive tripod head. enlargements from negatives you had Ss 
as if a commercial camera had been used Naturally there will be a difference in given up as hopeless.—® ba 








No. 4. In addition to tilting easel, lens 





No. 5. When image is sharp throughout, a 








No. 3. Negative-to-paper distances (A, B, 
and C) are unequal when easel is tilted. 
Lens must be stopped down to get depth. 


line from the easel and another from the 


also can be tilted. T ‘s produces a larger 
_ lens will meet on one from the negative. 


area of image shar ness on the easel. 
































No. 6. Vertical distortion, caused by tilt- 
ing the camera upward. Architectural 
subjects show up this effect very clearly. 








No. 9. Distorted horizontals also result 
from shooting at close range. Perspective 
falls off sharply from right to left here. 


No. 12. Diagonal distortion, caused by 
Ited camera on a side view. Note the 
orrectness of verticals at right side. 


No. 7. By tilting easel, top of image is 
widened to make vertical lines parallel. 
Area nearest lens requires less exposure. 





No. 10. The treatment here is essentially 
the same as in No. 7, except that left 
side of print is widened instead of top. 


No. 13. Easel must be raised at one cor- 
ner as well as tilted here. Lens tilt 
helps in obtaining sharpness throughout. 





No. 8. When the sides of the print are 
trimmed straight, the result is equal to 
that achieved with an adjustable camera. 
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No. II. Note that right end of building 
is same height as in No. 9, but left end 
is higher and extends further to left. 
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No. 14. Left side of picture looks as 
if it had been literally stretched into 
shape. Note apparently higher viewpoint. 








by CLYDE DE VINNA, A.S.C. 


A good scenario will keep you from missing 


many important and colorful sequences. Well- 


rounded travel movies are always planned. 








Famed for movies he's made from 
Africa to Alaska, Clyde De Vinna 
is well qualified to discuss travel 
film problems and how to meet 
them. His camera work on "White 
Shadows of the South Seas" won 
him the Academy Award in 1927. 











OW that summer’s practically 

here, you amateur movie makers 

are thinking about that swell 
footage you'll shoot on the cruise, during 
the motor trip, or out at the lake. 

If you've really lined things up sys- 
tematically your plans should pay off 
nicely. But let’s see just how thoroughly 
the thing should be approached in order 
to do the best possible job. Having ground 
cameras in some very remote places, I 
know the value of seriously getting ready 
for filming in any out-of-town locality. 
If you’ve sat through hundreds of feet of 
holiday film which was photographed 
thoughtlessly and edited carelessly, you 
know what I mean 

The difference between most amateur 
travelogs and those which stand out 
above them lies in preparation. This in- 
cludes the gathering of al! available ad- 
vance knowledge of the places and people 
to be filmed, as applied both to pictorial 
and technical details. I began to learn 
that nearly twenty years ago when I 
made my first trip to Tahiti. And every 
one of my assignments since that time, 
including journeys to Alaska, East Africa, 


A "going-away' sequence is a good lead-off. 
Have a friend shoot it with your own camera. 





Dutch Guiana, Indo-China, and Southern 
Mexico, has strengthened my opinion. 
I know, from an assortment of experi- 
ences in a number of places under all 
sorts of conditions, that the travel shooter 
should be as well prepared as he can 
possibly be. 

Advance investigations should be made 
before a foot of film is exposed in a 
strange place. Reference material should 
be consulted for information on inhabi- 
tants, customs, local regulations concern- 
ing the making of pictures, and features 
of interest in the region. Chamber of 
Commerce booklets, travel folders and 
books, encyclopedias, geographies, and 
histories are valuable sources of pre- 
arrival information. The advantage of 
knowing something in advance about the 
new possibilities for your camera is ob- 
vious: you save a lot of scurrying around 
and false starts—and you avoid similarity 
to the reels shot by visitors before you. 

After you have digested the available 
material concerning your selected vaca- 
tion spot, establish your basic idea or 
theme. Your subsequent editing job will 
be much simpler if you have a mental 
outline of what your vacation travelog is 
to be, before you shoot it. The travelog 
itself will be many times more effective 
if it has continuity of thought than if it 
is an oddly-mixed assortment of random 
scenes. 

The continuity may be based on your 
own particular interest in people, archi- 
tecture, flowers, animals, locomotives, or 
any of a hundred other possible subjects. 
Or it may lie in a scenario prepared in 
advance to emphasize the highlights of 

(Continued on page 107) 
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BROKE THE RULES TM“ CHIZEN WATE 


HERE’S been a good deal of grat- 
ifying discussion recently about 
the photography of Orson Welles’ 
first movie, Citizen Kane. The gist of the 
talk has been that the cinematography in 
that film was “daring” and “advanced,” 
and that I violated all the photographic 
commandments and conventions in shoot- 
ing the picture. 

Right away I want to make a distinc- 
tion between “commandment” and “con- 
vention.” Photographically speaking, I 
understand a commandment to be a rule, 
axiom, or principle, an incontrovertible 
fact of photographic procedure which is 
unchangeable for physical and chemical 
reasons. On the other hand, a conven- 
tion, to me, is a usage which has become 
acceptable through repetition. It is a 
tradition rather than a rule. With time 
the convention becomes a commandment, 
through force of habit. I feel that the 
limiting effect is both obvious and un- 
fortunate. 

With these definitions in mind, I’ll ad- 
mit that I defied a good many conven- 
tions in filming Citizen Kane. Orson 
Welles was insistent that the story be told 
most effectively, letting the Hollywood 
conventions of movie making go hang if 
need be. With such whole-hearted back- 
ing I was able to test and prove several 
ideas generally accepted as being radical 
in Hollywood circles. 

Welles’ use of the cinematographer as 
a real aid to him in telling the story, and 
his appreciation of the camera’s story- 
telling potentialities helped me immeas- 
urably. He was willing—and this is very 


This one scene tells a story which might require consecutive shots from several 
angles if handled in the orthodox way. Great depth of field renders everything 
sharp, from the reading matter in the foreground to the panels in the far corner. 


‘ ing preparation and 





by GREGG TOLAND. A.S.C. 


Photos Courtesy RKO Radio Pictures, from ‘Citizen Kane" 


The author, whose revolutionary technique 


in Orson Welles’ new picture created a sen- 
sation, tells how he startled moviedom. 


rare in Hollywood—that I take weeks to 
achieve a desired photographic effect. 
The photographic approach to Citizen 
Kane was planned and considered long 
before the first camera turned. That is 
also unconventional in Hollywood, where 
most cinematog- 
raphers learn of 
their next assign- 
ments only a few 
days before the 
scheduled shooting 
starts. Altogether, I 
was on this job for 
a half year, includ- 


actual shooting. 
Although it was 
Welles’ first effort 
in movies, he came 
to the job with a 
rare vision and un- 
derstanding of cam- 
era purpose and di- 
rection. It was his 
idea that the tech- 
nique of filming 
should never be ev- 


R 


ident to the audience. He wanted to avoid 
the established Hollywood conventions, 
most of which are accepted by audiences 
because of their frequent use. And this 
frequent use of conventions is dictated 
(Continued on page 90) 





Fast film, coated lenses, and twin-arc broadside lamps made 
it possible to stop down and get the tremendous depth seen here. 
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EW pieces of darkroom equipment 

are more useful than a good trim- 

ming board. And by making three or 
four simple improvements, the photog- 
rapher can extend his trimmer’s useful- 
ness many times. 

Take, for instance, the matter of knife 
action. Compared with the conventional 
type, a counterbalanced knife is a real 
pleasure to use. Heavy iron counter- 
weights are used on some large-size trim- 
mers. But for the smaller darkroom 
trimmer, a counterbalancing spring is 
better, because it doesn’t render the 
trimmer in any way difficult to move 
from place to place. 

Such a spring is easy to install, the ex- 
act method of installation depending on 
your trimmer design. One version is 
shown in Fig. 1, and is made as follows: 

A hole is drilled through the adjust- 
ment nut and the shaft end on which the 
nut fits. Into this hole is inserted a short 
piece of steel rod. Then a smaller pin is 
inserted at right angles through a hole 
drilled into the end of the shaft, to pre- 
vent the steel rod from turning. 

The outer end of the rod is bent at 
right angles and fitted with two collars to 
hold one end of a coil spring. This spring 
can be selected either to counteract the 
weight of the knife completely or to re- 
duce the “lift” to a matter of a few 
ounces. The other end of the spring is 
anchored under the head of a screw 
which is inserted in the baseboard of the 
trimmer. Care must be taken to fasten 
both ends of the spring securely. 

Next, let’s consider the ruled scale on 
the trimmer. This scale is of little use 
when you're cutting film or paper to size 
in the dark. A simple guide can be de- 
vised, which, when once set, will auto- 
matically take care of two dimensions 
The one shown in Fig. 2 facilitates th: 
cutting of 8x 10” sheets into 4x 5” piece S 

To make such a guide, cut a strip of 
brass, Monel metal, stainless steel, or thin 
sheet plastic about 115” wide and from 4 
to 6” long. Lay the strip on the trimmer 


board, with one edge a distance from the 
knife equal to the width of the paper cut 
you want. (Where you plan to cut 8 x 10” 
sheets into 4x 5s, this distance is 4”.) 


WALTER E. BURTON 


Illustrations by the Author 


The efficiency of any amateur trimming board will 
be vastly improved by the gadgets suggested here. 


Fig. |. Counterbalance spring, 
described in text, makes the 
lot easier to use. 


trimmer a 





Leaving the strip in place, measure in- 
ward from the trimmer knife a distance 
equal to the length of paper desired (5” 
in this case), and then add 4%”. Make a 
punch mark, then drill a 4” hole through 
the strip and for about 14” into the trim- 
mer base. Mark off and drill a second 
hole in the same way, a couple of inches 
removed. These holes are to receive two 
pieces of 14” brass rod, each about 1” 
long, which can be seen in Fig. 2. Solder 
the rods, if the strip is of metal, or ce- 
ment them, if it is plastic, so they project 
3g” beyond the bottom of the strip and 
into the holes in the trimmer base. 

The paper or film to be trimmed is 
placed against the rods to determine the 
longer dimension, and against the edge of 
the strip, as shown, to determine the 
shorter dimension. This can be done eas- 
ily in total darkness, and the guide can 
be removed when not needed. 

It's a common occurrence for a print, 
when “pulled” by the knife blade, to slip 
just enough to produce an objectionable 
curve edge. Among the more common 
remedies for this condition are the ap- 
plication of adhesive tape, sheet cork, or 
other material to the surface of the trim- 
mer board, in order to provide a non-slip 
surface. But a more positive way is to 
construct a simple hold-down device. 

This consists of a 6” square of plywood, 
fastened to the end of a 7s” square strip 
of wood, the latter being hinged to the 
edge of the trimmer opposite the knife. 
The bottom of the square is covered with 
sheet cork, and a drawer-pull is at- 
tached to the top of the assembly for a 
handle. 

The hinge need not be attached perma- 
nently to the trimmer, but can be held 
in place during use by means of two 
headless nails which engage the screw 
holes in one leaf of the hinge. To use 
this hold-down, first exert a pull on the 
knob or handle to take up slack, and then 
press the cork surface firmly against the 
print to be trimmed. If maximum sta- 
bility is desired you can use two hinged 
strips instead of one. 

Fig. 3 shows an extension table. This 
accessory is easy to knock together and 

(Continued on page 105) 










Fig. 2. Paper gauge in use. Edge of plate 
is guide for short dimension of standard 
cut, two pegs guide the longer dimension. 


Fig. 3. Extension table. Wood pegs engage 
holes bored in bottom of trimmer. Nearer 
cross-piece is notched for knife clearance. 





Fig. 4. Honing a trimmer knife. Abrasive 
stone is guided by a wood block beveled 
to same angle as ground edge of blade. 
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Open flash was used by Walter Masson of Boston, Mass., 
for this picture. It was taken at # 16 on Superpan Press 
with a Popular Pressman camera at a distance of 6 feet. 





First prize for June goes to Herman Zanger of New 
York, N. Y. He made this picture with a Rolleiflex 
camera, using an exposure of 1/200 sec. at f 8 on 
Super-XX film. Strong backlighting was used. The 
book was employed as a reflector to light the face. 


PICTURES FROM 
OUR READERS 


Robert Scott of Saltsburg, Pa., took this photograph in 
bright shade with a 2!/4 x 3/4 lhagee filmpack camera. He 
used an exposure of 1/50 sec. at f 8 on Verichrome film. 
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N. L. Calkins of Missoula, Mont., takes This picture was taken by Sgt. Harry Ellis of Baltimore, Md., 
second prize this month with this woods Leslie Maupin of Camp Shelby, made this shot with a Kodak Jr. 
scene. His exposure was 1/100 sec. at f Miss. He pointed his camera Six-16. His exposure was 1/50 
5.6 on Supreme film with a Rolleicord. down the barrel of a howitzer. sec. at f I! on Super-XX film. 
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TRADE NOTES AND NEWS 

















CONVENIENCE AND safety in carrying 
small prints are afforded by the new pocket- 
size picture album offered by Edwin M. Phil- 





lips & Co., 420 Lex- 
ington Ave, New 
York City. No adhe- 


sives or mounting 















































KATURING A _ one-piece basket and a OFFERED AS A good-will service to ama- - eo tae 
deep enameled tray, the new Solvay Air- teurs throughout the country, an informa- f ei eon gg oe 
Dryette Jr. unit is designed to use calcium tion bureau has been set up by the Pacific : ae & prints 
: ; ; “wats > : . , Bg ict: in this album, which 
chloride as a dehy- Coast Film Co., 1510 N. Sierra Bonita, Hol- an age ee 
Or ewan a Selah ’ uses the Phillips Mir- 
drating agent where lywood, Calif. Questions regarding the use ; ; acle Strips Front 
too much moisture or of 35 mm film will be answered by sert Miracle-Strip a Phy »f tne album is 
humidity is encount- Glennon, A.S.C well-known cinematog- Pocket Album. en of ean plastic 
12” high ‘= a tion be inci eae ee one ques permitting the first print mounted in it to 
al io ¥ cea : : serve as a cover picture. List price for this 
e r er os a c ; . } . : is Oe 
darkrooms, and will AVAILABLE IN 8 x 10 and 11 x 14 sizes 2!bum is 10c. 
hold 10 Ibs. of calci- and in six different patterns, the Defender THE FIELD OF view of the regular lens 
um chloride Priced re xture Screens were designed by Jack on any 8 mm movie camera can be doubled 
< at around $2.50, the Powell. Details regarding the screens can be by means of the Cine-Extenar supplement- 
: Air-Dryette Jr. is had bs writing the Defender Photo Supply ary lens just announced by Camera Spe- 
Air-Dryette, Jr. made by Solvay Sales — Co., Inc., Rochester, N. ¥ cialty Co., Inc., 50 W. 29th St., New York 
Corp., 40 Reetor St., — _ - : City. Priced at $25 with adapter, the Cine- 
New York City ilcium chloride also is PRICED AT 385c, the Cambridge Clamp Extenar does not affect exposure, or defini- 
obtainable from the above firm, to which Lamp Easel is designed to permit the locat- tion, it is claimed. Further details can be 
inquiries should be addressed. ing of flood lamps in otherwise inaccessible obtained from Camera Specialty Co. 
places. It is made by United Photo Products —_ 
i'l’ IS ANNOUNCED by Burke & James, 223 © Inc., 63 Franklin St., Boston, Mass. i S ie Decweet Seat Saneemees Sy Se 
He adicon wh. aise Uh. tet melee fayette Camera Div. of Radio Wire Tele- 
Enlargers now are equipped with the 3-fila- USERS OF SOUND-ON-FILM equipment Vision, 100 Sixth Avenue, New York City, 
ment enlarging lamps described in this col- now can obtain a complete new library of the reader is advised how to select the 
umn recently. Three illumination levels are specially-arranged ASCAP music on Film- proper size of filter mount or lens shade Kor 
afforded with these bulbs, and the Solar in- ack Trailers. For further details, write to a particular camera or lens. To obtain the 
stallation includes a special socket for their a _— Co., 1327 S. Wabash Ave., seg ho eg to Lafayette at the address 
Chicago EB eat 
use. 
DESIGNED FOR sas i IT IS ANNOUNCED by Chess-United Co., 
PREVIOUSLY available only in the 35 mm t ti, : - — ———— in transpor- Inc.. Emmet Bldg., New York City, that 
and Bantam sizes, Kodak Plus-X was aes ; mo Fins af, * tins = se ge into Omag filters now are available in Series V 
brought to the market in all popular roll prt oa ae = ga "i for Speed Graphic and Series VI adapters to fit all standard 
sizes and packs on May 1 The new Plus-X pm I vit “~ ean si Kodak Sunshade combinations. The Series 
sizes have an improved type of antihalation pot : t] add ses sh V Omag discs are priced at $2.50 each, the 
backing and an overcoating to guard against hat MI nth Series VI discs retailing at $3 each 
The case has protec- 
abrasion. \ long tonal scale is inherent in t . : f aes . 
the emulsion also, according to word re- a ae ake JUST RECEIVED from Sam Little Labora- 
ceived from Eastman. Speed ratings for put “Saat —— tories, 5913 Hollywood Blvd., Hollywood, 
the film are as follows: Weston 50 Daylight ers, Jt asngun, shes fe Calif., is a price list covering that firm's 
(SO for less dense negatives), and Weston mae gee o be ‘ amen = brass printing masks. Beginnings with the 
32 Tungsten (50 for less dense negatives) ; and othe! BECESEOE heme x 1%” size (outside dimensions 4 x 6”) 
(i-E Daylight 80 (125 for less density), and Other po pe camera at 25c, the masks are available up to the 
(3-l Tungsten 50 (80 for less density.) cases and accessory 8 x 10” size which lists at $1.50. Special 
kits are available, it shapes and sizes will be cut to order. 
= oat! is announced, and lit- 
IN ADDI ION TO the Merix cleaning solu- erature concerning Hinson Case for TWO NEW flashbulbs are announced by 
tion for regular film, a version has been all these products can Speed Graphics. Westinghouse Lamp Division, Bloomfield, 
brought out especially for Kodachrome and be had from the Hin- N. ‘ First is the Speed Midget, which 
other color emulsions According to Merix son Manufacturing Co., Waterloo, Ia. features small bulb size, bayonet base, and 
Photo Co., Tribune Tower, Chicago, II, the a total output of between 2,500 and 3,000 
new fluid can safely be applied to either or NATIONAL DISTRIBUTION of the G-E lumen seconds. The other new Westing- 
both sides of Kodachrome Nn order to re- Exposure Meter, made in Schenectady by house bulb is the big No. 50, which has an 
move dust or fingerprints Prices are from the General Electric Co., has been placed in output of 120,000 lumen seconds. Complete 
5c, for a 4-0z. bottle, to $1.50 for a 16-o0z. charge of Fink-Roselieve Co., 109 W. 64th information on both bulbs can be had by 
botth St., New York City. writing to Westinghouse. 
THE ELIMINATION of shadows and the IN CONNECTION with the National De- eee eee ee ee oe on thelr lam- 
addition of highlights are two things pos- fense program, it’s interesting to note that inatec ee | = arizing Filters 
sible with the Carl Dial Chemical Retouch- unless otherwise specified all negatives used ae eile th Koda wd hs thew menerneseret Sot 
ing Set designed for general or local reduc- for Visual Education in N: ened Defense pow hes aya se ade 4 bende eg black-and- 
tion of prints Price of the set is $2.75 com- Training must be subjected to a permanent ee ee aeoce ao available in 
plete, and further details regarding it can protective treatment “equal to the ‘Vapor- >a -7- gaol 75. Th vag 41 — priced rom 
be had from George Murphy, Inec., 57 E. 9th ate’ process, reacting directly on the emul- $1.75 to hae 1ey are also obtainable in 
St., New York City sion itself.” (Continued on page 112) 
SALON ADDRESS IN 2s TO ENTRY EN rRiES CLOSING, DATES OPEN 
RESS INQUIRIES T( FEE ALLOWED) DATE (TO THE PUBLIC 
trd Annual Northern New York Photographic Salon ees Se A. Millard, 417 Franklin Sct., 
ie le Gos alae a, Ag ate rata masa nig elated ai UNDUE Fis Tc neek re deceit dee scicececucceous F $1.00 4 May 12 |May 19—May 31 
2nd Annual Salon of Photography, Pictorial Salon Chairman, * S. Anderson, Y.M.C.A., Sioux 
Photographers of the North Central States....... I WEIS OO dia- en vcaa Mistgintxa tials aan ateiers aaiaaia $1.00 4 May 15 |May 25—May 31 
ist National Salon of the Jersey City Y. M. C. A. —_ hoes Chittenden, Salon Chairman, 654 Bergen : : 
Camera Club... a orien: aharal acca ~~ ok re ree hee $1.00 4 May 15 |May 20—May 26 
4th May Salon of Sicimmaive of ies paieneneee ¥ “3 Me Millen, Secretary, 129 N. Limestone St., 
Camera Club I, CIN ak k tiewarGudionecdbdeenenbreees $1.00 4 May 19 May 21—May 31 
4th Annual Exhibition of Photography, ‘Momahis 
Pictorial Club.... eg Renee oe eg aaa H. C. Wilson, 6 North Main St., Memphis, Tenn...| $1.00 4 June 2 July 2—July 30 
4th Annual National Salon of Sicsamnaee. Lititz C. B. Workman, Secretary, Lititz Springs Camera 
Se CEE SOURS is 0 Wa Oa oe woes eeenwies ee re ne rae $1.00 4 June 10 (July 4—July 14 
2nd Annual Finger Lakes Salon of Wi cnanliog., C. F. Herron, Salon Chairman, 34 Genesee St., 
Auboen, 6. Foc ccsccs ‘ ; $1.09 5 June 13 June 14—July 14 
jird Annual International Salon, Photo Club of El José L. Morales, Secretary, Photo C lub a EI oe eer 
Salvador. be OAS RA era $1.00 4 July 15 Aug. |—Aug. 20 
2nd Annual Cape Cod Siam of Pp soon aphy, P en Salon Sec., Robert H. Boody, 479 Ocean St., Hyannis, 
graphic Society of Cape Cod.... ee Ns iia sine nck RASA 0 Gla eid a tned le eet es $1.00 4 July 19 |Aug. 17—Aug. 24 
2nd Annual North American Salon of Pictorial|Salon Chairman, Grant Duggins, Sierra Camera 4 prints 
PRN a 6 seb cdc ndan PaVednavadteseytaaeea's Club, 1426 54th St., Sacramento, Calif....... aes: |_ $1.00 6 col. tr Aug. 8 Aug. 29—Sept. 7 
2nd Champlain Valley International Salon of Pho- Salon Secretary, c/o Robert Hull Fleming Museum, 
tography...... ecinn bp etre aaa wis os PINS: WR 6 640.9. 6: Ks Rd ook cea ea Keo hes $1.00 4 Aug. ll |Aug. 24—Seprt. 30 
2nd Reading N: ainaad Sion of Picsnmastes Si ainakace R. W. Berhalter, Salon Chairman, 637 Court St., 
Se er Seay earn ee $1.00 4 Aug. 25 Sept. 14—Oct. 5 
West Virginia Annual Salon of Photograp' y, Salon Committee, 110-A McFarland St., Chz nomena "4 
Charleston Camera Club. .....cccccccccccccces Ww Sears ae et $1.00 4 Oct. 11 Nov. 1—Nov. 9 
Philadelphia International Salon of ae Salon Chairman, Hans Kaden, ie ihinects? Bk ~ 17th 
I re ere & Sansom St., Philadelphia, 2 Per eee $1.00 4 Oct. 15 |Nov. 1—Nov. 30 


See page 101 for schedule of POPULAR PHOTOGRAPHY'S Traveling Salon. 
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“EASTMAN KODAK COMPANY- ROCHESTER, N. Y. 


THIS is the first of a series of spe- 
cial pages of bulletins on new 
products...changes in prod- 
ucts or their use . . . suggestions 
... and comments, especially on 
points which our correspond- 
ence indicates are of general in- 
terest to amateur photographers. 


THE news this month—for those of 
you who have roll or pack cam- 
eras—is the announcement of the 
new sizes of Kodak Plus-X Film. 
This is the all-round film a num- 
ber of you have asked for—a pan- 
chromatic emulsion with both fine 
grain and high speed, together 
with brilliant photographic qual- 
ity. Here are its spectrograms to 
daylight and to tungsten, together 
with sensitometric curves. Recom- 
mended development with D-76 
produces a gamma of approxi- 
mately 0.9. 








The new sizes, which are in 
addition to 135, 235, and Bantam: 


Rolls 
127 120 116 118 122 51 
117 620 616 130 129 53 


Packs 
500 518 522 543 
520 541 523 £49515 


If your camera takes one of 
these sizes, here is your all-round 
““pan’’ film—just in time for the 
approaching picture season. 


IS your camera ready for this ap- 
proaching season? It’s a good idea to 
have it checked—by an expert—espe- 
cially if you haven't used it lately. Take 
it to your dealer and have him clean 


the lens, check its alignment, check the 
shutter, test the bellows, and give the 
camera a general going-over. Or, if you 
are ready to step up to a better camera 
—or want to add a different kind to 
your equipment—look at the new mod- 
els with their faster, finer lenses... 
speedy shutters... and modern refine- 
ments such as coupled range finders, 
automatic film stops, etc. 





THE Kodak Home Print Washer, 
illustrated above, is a new dark- 
room convenience. You place your 
prints—up to 4 x 5—in its perfo- 
rated cylinder and turn on your 
faucet. In about 45 minutes, your 
prints are well washed—without 
any attention. A hose connects the 
tank with your faucet...clean 
water enters the bottom of the 
tank... actuates fins on the cyl- 
inder...the cylinder rotates... 
and the fins tend to carry the 
hypo-charged water up and out 
through the outlets. $5. 


KODAK Direct Positive Film is a com- 
pletely new film which was recently 
announced. Available in 135 and Ban- 
tam sizes, it is designed for making 
black-and-white positive transparencies. 
Instead of making a negative and then 
printing it on film, you expose Direct 
Positive in your camera and reverse the 
image with a set of special chemicals. 
It is exceptionally fine-grained, has 
good contrast and high speed and is 
useful, in addition to producing trans- 
parencies, for copying prints and charts, 
making titles and sub-titles for slide 
presentations, etc. 

Direct Positive, and the other mate- 
rials used for making 2 x 2 slides, 314 
x 4 lantern slides, and display transpar- 
encies, are all explained in a new data 
book ‘Slides and Transparencies.” It 
also covers the various ways of making 
slides ... printing . . . negative slides 


and charts... developing, toning, and 
retouching ... titling . . . masking and 
binding ... and projection. 25 cents. 


DID you read about the newest use 
of infrared photography — how a 
London newspaper photographer 
took flash pictures of a prominent 
visiting American during the 


blackout, by covering his flash- 
bulb with a filter and using infra- 
red negative material? Photog- 
raphy in complete darkness—with 
invisible light—is only one of the 
things you can do with Kodak 
Infra-Red Film, available in the 
116, 616, 120, 620, and 127 sizes in 
addition to 135, Bantam, and sheet 
sizes. It makes possible a great 
many kinds of record and tech- 
nical work as well as pictorial 
studies of unusual beauty and 
appeal. 





This Kodak Data Book on ‘‘In- 
frared Photography with Kodak: 
Materials’’ tells how to use infra- 
red—it has descriptions of the 
materials required, complete in- 
formation on exposure, develop- 
ment, filters, etc. Whether you 
are experienced in infrared pho- 
tography, or haven’‘t tried it, you 
will find this twenty-five-cent 
booklet useful and interesting. 


THIS is the new Kodak Adjustable Safe- 
light Lamp which you can use both on 
the wall and on your table, bench, or 
shelf. Its base slides into a bracket 
which you attach to the wall, and also 
acts as a base for standing the Lamp on 
the table. It has a parabolic metal shell 
with moulded, bayonet-locked Safe- 
light frame. Complete with Safelight, 
5-foot rubber cord; plug, and switch 
(but without bulb), $4.50. 





SEE YOUR KODAK DEALER 
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The service rendered on this page is free to our readers. Send your prints with technical 


data to POPULAR PHOTOG 


RAPHY, 608 S. Dearborn St., Chicago, Ill. We regret that 


we cannot criticize prints by all. Send self-addressed and stamped envelope for return. 


H. B. M., Columbus, Ga.—Your medium 
yellow filter produced a fine sky back- 
ground for this shot. There is but one 
disturbing element—the subject appears 








Photo by HB. M 





Left: This picture can 
be improved by showing 
the fence that the sub- 
ject is leaning against. 





to be leaning out of 
the picture. It is 
impossible to tell 
from viewing your 
print whether she was actually leaning 
against something, or whether she was 
standing upright and the camera was 
tilted. Except in very unusual cases, the 
camera should be kept perfectly level 
with the ground. Tilting it almost al- 
ways creates a disturbing effect, espe- 
cially when you are photographing a per- 
son However, let us assume that the 
camera was held level, and that you 
wanted to show your subject leaning 
against a railing or some other support 
Then it would have been better to in- 
clude a portion of the object against 
which she was leaning, as indicated in 
the artist’s sketch. This would remove 
the difficulty, and center your picture 
better at the same time. As it is, the 
subject seems to be leaning against the 
lower margin of the print, which is some- 
thing that should be avoided. 





B. E., Ithaca, N. Y¥Y.—You ask what 
causes the jagged, white ribbons at the 
top of each candle in this picture. They 
are the result of movement of the camera 











during the time that the shutter was 
opened for your “open flash” exposure. 
Each white line represents the path of 
the image of a flame on the film during 
the time the shutter was open. A tripod 
or other firm support for the camera is 
essential for taking pictures of this type, 
especially when you have light sources in 
the scene. It is apparent that the lines 
were caused by camera motion rather 
than movement by your subjects, for the 
jagged markings are identical. If the 
subjects had moved, it is not likely that 
all would have followed the same pattern. 
You can avoid this difficulty by using a 
steady camera support, and by opening 
the shutter for as short an interval as 
possible. With a little practice, you can 
learn to open the shutter, flash the bulb, 
and close the shutter again very swiftly— 
and the faster you do it the less chance 
there is of recording movement. 
* > a 

J. J.. Methuen, Mass.—By choosing a 
contrasting background, you have made 
the white dog stand out very well in this 
photograph. The shutter was snapped 


Photo by J. d. 


at just the right moment to catch him 
with front foot outstretched in a way 
that shows motion. A good deal of. this 
feeling of motion is lost, however, because 
of the manner in which your picture is 
cropped. The dog is right in the center 
of the picture area—a bad place for any- 
thing that is supposed to be in motion. 
A good general rule for croppig your pic- 
tures is to avoid placing your subject in 
the exact center of the picture area. This 
is especially important when you want 
to show action. This photograph can be 
improved by cropping it as indicated by 
the white lines, eliminating some of the 
unnecessary background and placing the 
subject well off center. It usually is best 
to have more space ahead of the subject 
than behind it, as shown here, although 
occasionally a feeling of great speed can 
be obtained by having it seem to run out 
of the picture area 


* 


M. G., Philadelphia, Pa.—The setting 
you chose for this shot has good picture 
possibilities, and you were on the right 
track when you decided to show the 
child’s figure silhouetted against the open 
doorway. If you had given the picture 











Photo by M.G. 


less exposure, the effect of the silhouette 
would have been more striking. Notice 
how the figure of the child is grayed over. 
This is due to halation—scattering of 
light by the silver crystals in the film and 
reflection from the back of it. It often 
occurs even when “anti-halation” films 
are used, if the subject is in shadow and 
is shown against a brilliant background. 
The effect can be lessened by reducing 
exposure to the minimum required for a 
scene, and by avoiding excessive contrasts 
in lighting. An improvement that can 
be made without taking the picture over 
is elimination of the grilled windows 
across the top of the print. While they 
are interesting enough in themselves, 
they draw the eye away from the subject 
of the picture. The white lines drawn 
by our artist indicate cropping suggested 
for this purpose. 


* Me 


C. B., Chicago, Ill—This informal out- 
door portrait could have been improved 
greatly if a little more care had been used 
in choosing a setting. As it is, some 
parts of your subject are brightly lighted 
and others are in deep shadow. The re- 
sult is somewhat spotty, as the paper 
upon which the print is made will not 
show detail in both the bright highlights 
and dark shadows. It would have been 
better to pose your subject out in the 
open in full sunlight, or under the trees 
in deep shade. Either of these settings 
would have given uniform lighting 
throughout the pieture. When you make 
a picture in a _ setting that includes 
patches of sunlight and shade, you are 
forced to compromise. If you expose for 
detail in the shadows, the bright high- 
lights are almost certain to be overex- 
posed; if you expose for the highlights, 
you are bound to lose shadow detail. This 
shot can be improved to some extent by 
control in enlarging, but it is far better 
to eliminate difficulties of this sort at the 
time the picture is taken. 





















































































































































Photo by C. B. 
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Announcing... 
KODAK PLUS-X FILM 
IN ALL POPULAR SIZES 


New Panchromatic Roll and Pack Film Combines High 
Speed, Fine Grain, and Excellent Photographic Quality 


HIS new roll film. Kodak Plus-X. which provides roll and pack 

users with the combination of characteristics that has proved 
most popular for all-round miniature photography, will be the first 
choice of many discriminating photographers. 

First, Plus-X is fully panehromatic—sensitized to record all colors in 
black and white with their correct visual contrast... to produce pleasing 
results with daylight or artificial light... and to respond accurately to the 
effects of color filters. 

Plus-X has both high speed and fine grain. You can work in poor light, 
or at high shutter speeds, or stopped down—and still get crisp negatives 
full of shadow detail. And despite this speed, Plus-X negatives are so fine 
grained and have such high resolving power that they are capable of 
great enlargement without appreciable graininess or loss of detail. 

Plus-\ negatives produce prints and enlargements of brilliant quality— 
its excellent gradation insures good rendition of tones throughout a wide 
range of subject brightness—in the middle tones and, especially, in the 
highlights and shadows. Its exposure latitude is wide... it has an improved 


dye antihalation backing ...and an overcoating to guard against abrasion. 


A FILM FOR EVERY PURPOSE — for orthochromatic work, use 
Kodak Verichrome Film... for maximum speed, especially with artificial 
light, Kodak Super-XX... for microscopic grain, Kodak Panatomic-X. 
When you need. or are apt to need, both high speed and fine grain—and 
want panchromatic results—Kodak Plus-X is the answer. Get a roll or 


pack of this versatile film from your Kodak dealer—he has all popular sizes. 


EASTMAN KODAK COMPANY, ROCHESTER, N. Y. 


With Plus-X, as with other Kodak Films, you can count on 
unequaled uniformity and dependability in its characteristics. 
For in addition to hundreds of chemical and physical tests, 
the color sensitivity, speed, fineness of grain, and contrast of 
the film from which your roll was spooled were checked, sensi- 


tometrically, through many actual photographic exposures. 
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| FOR CAMERA OWNERS... 
Ne W ric A monthly list of valucble kinks and hints for the amateur. 


POPULAR PHOTOGRAPHY will pay $3.00 for each one accepted. 


Making Numbered Prints 

wen printing up filmpack nega- 

tives of groups, clubs, teams, and 
other subjects on which there are likely 
to be orders for a 
number of copies, it 
is very economical 
to number the pic- 
tures by exposing 
the numbers that 
are already on the 
filmpack negatives. 
Often there will be 
two or three shots 
of the same group, 
and it is much eas- 
ier to pick out the 
right negative if it is referred to by num- 
ber. And numbering is easy. 

Cut out a section of your printing mask 
at the point where the negative is num- 
bered. This will permit the light to come 
through and print the number in the 
margin of the picture as shown in the 
illustration, which is a section of a large 
group picture. This makes it easy to 
select the right negative in the darkroom 
when you are making prints.—W. F. Sul- 
livan, Rosedale, N. Y. 





Number prints in 
margin of picture. 


Lighting for Copy Work 

NE of the prime requisites in making 
O photographic copies of paintings, 
printed matter, etc., is that the illumina- 
tion be even. Ordinarily this can be ac- 
complished by placing identical lights at 
each side of the copy board, at 45-degree 
angles. There are plenty of. times when 
such an ideal arrangement is impossible, 
however, such as when the available 
lights are not of equal intensity. In any 








Shadow test shows unbalanced lighting. 


case, there’s a very simple and pretty ac- 
curate means of testing the uniformity of 
the lighting. 

First cover the surface of the material 
which is to be copied with a plain white 
card. If the copy board itself is plain and 
light-colored the test can be made di- 
rectly on that. Then set up your lights, 
turn them on, and place the end of a pen- 
cil on the center of the copy board. Two 
shadows will appear, one being cast by 
each light. If the lights differ in intensity 
the shadows will also, the stronger light 
casting the darker shadow. Even a differ- 








as 


ence in the color temperature of the lights 
can be discerned to some extent in this 
way, an older bulb tending to cast a 
weaker shadow. 

This shadow test cannot be applied 
anywhere except along a line through 
the vertical center of the board and per- 
pendicular to the axis of the lights. When 
the cast shadows are seen to be unequal, 
you can simply adjust one of the lights 
until equality has been attained —Ed 
Winkels, Winona, Minn. 


Shutter Release Extension 
NSTALLATION of a coupled range- 
finder and flash outfit makes it hard 

to get at the back shutter release of the 
Speed Graphic camera—especially the 
244x3% model. I 
solved this problem 
by putting a short, 
brass extension on 
the regular shutter 
lever. 

Three short 
lengths of brass 
were laminated to- 
gether to make the 
extension shown in 





Extension in place. 


the accompanying 
illustration. The center section was made 
shorter than the outer two, to leave 


space for the release lever. The outer 
sections were threaded to take a small 
brass bolt, which clamps the extension 
onto the tab at the end of the release. 

The extension should run outward 
from the camera at a slight angle, so as 
not to interfere with the spring tension 
release at the bottom of the camera. My 
shutter works better now than it did be- 
fore the rangefinder was installed, as the 
length of the tripping lever now permits 
a smoother release.—Arthur D. Hutter, 
New York, N. Y. 


YHEN you can choose the exact dis- 
W tance from which you want to take 
a picture, you cay use a non-coupled 
rangefinder with nearly as much facility 
as though it were coupled. Simply esti- 
mate the distance at which the picture 
will be taken, set the camera’s focusing 
scale for that distance, and then set the 
rangefinder for the same distance. Now 
all you have to do is peer through the 
rangefinder as you move toward your 
subject (or as the subject moves toward 
you) until the images in the rangefinder 
are superimposed. Then you trip the 
shutter and thus get a more sharply- 
focused picture—Murray Osmond, Patch- 
ogue, L. I. 


Handy Filters for Solutions 
_ like most amateurs, you’re on the 

constant lookout for a handy way of 
filtering your solutions, step up to the 
cosmetics counter of a drug or depart- 
ment store and purchase a package of the 





Absorbent makeup tabs are good filters. 


little absorbent tabs sold for removing 
makeup. 

These are very inexpensive, are of a 
handy size, and can be discarded after 
use. They are just about the right shape 
and size to fit the bottom of a glass fun- 
nel very nicely. One of them will do a 
good job of filtering impurities and for- 
eign matter from anything up to a quart 
of developer or hypo solution.—René 
Bras, New York, N. Y. 


Minimizing Camera Movement 
O* some occasions it becomes neces- 

sary to place the camera on a set of 
books or an unsteady tripod, or to clamp 
it to a chair. In such cases the camera 
may be jarred slightly when the shutter 
is tripped by hand. A remedy for this is 
to make use of the self-timer or delayed- 
action mechanism. Delayed action is 
more apt to be vibrationless, and will 
greatly increase your chances of getting 
a sharp picture. Any motion imparted to 
the camera by starting the mechanism 
will have ceased by the time the shutter 
actually is tripped.—Glenn Stangland, 
Flandreau, S. D. 


Tabletop Lamp Stands 
ERY useful stands for clamp-on type 
flood reflectors can be made by util- 
izing ordinary stamped metal book-ends. 


F 


Book-end used as tabletop light support. 





They are especially handy for closeup 
work and tabletop photography. These 
stands can be made more steady by en- 
casing the bottom of the book-ends in 
lead, but are quite practical when used 
without weighting. Simply place the re- 
flector so that the bulk of its weight is 
on the same side as the longer “foot” of 
the book-end.— Brian A. Loveridge, 
Cambridge, Mass. 
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“‘Two Minds with but a Single Thought” 
—a First Prize-winner in the Graflex 


Picture Contest by Myron E. Scott 





moma the lead of prize-winning photographers-—make sure of 
your picture by taking it with a Speed Graphic. The picture above 














pe is an example. Mr. Scott shot 47s prize-winner with a 314x414 Speed 

a Graphic at 1/100 second and f/16 using natural light plus one 100- 

Ss. 
watt lamp. 

For all-around picture-making day or night, this camera ts “tops.” 
Shown at the left is the Anniversary Speed Graphic—available in two 
sizes: 3144 x 4144 and 4 x 5. Either, with American-made Kodak 
Ektar £/4.7 lens in Supermatic shutter is $123.50. Down payment 
through your Dealer as little as $25.50. You'll find “Graphic Graflex 
Photography” by Willard D. Morgan, Henry M. Lester and 20 other 
experts extremely helpful in your picture-making. Only $4.00 at your 
Dealer's. 
When in New York City, Rochester or Los Angeles you are cor- 

) dially invited to visit the Graflex Display Rooms. 

up 

nn OD we re 

n- . ’ FOLMER GRAFLEX C : 

: . nts ;RAFLEX CORPORATION 

in Me New FREE Catalog for You! | FOLMER, GRAFLEX CORPORQISON _ 

sed — Just off the press! Get it from your Dealer or from Please send me your new free catalog of Graflex and 

re- us. Paste coupon—or write your request—on penny | Speed Graphic American-made, Pfimg-Winning Products. 

is - post card, if you wish. Folmer Graflex Corporation, | en 
of . Department PP-48, Rochester, New York, U. S. A. | Sop 
ge, a a (Western Division: 3045 Wilshire Blvd., Los Angeles.) pe 
{ Crry STATE 
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Bass sats: 


Here you see me toying 
with the EKTRA giving it 
my official O.K. (as if it 
needed it). In fact there 
are those that say I’m a 
mighty clever guy with a 


= 
_= 
2 
Fa 





“ke. 


camera . personally I’m 

much better behind a coun- 
ter SELLING that famous 
MONEY BACK WITH A 
SMILE SERVICE. Try me... 
in person or by mail. 


President. 


The KODAK EKTRA 


Puts to shame all the previously used words 
that attempt to describe something ‘‘above the 
average it’s for the man who knows 
what he wants when he wants the best. It’s 
1 35mm sensation with enough accessories to 


fill a steamer trunk Bare $ 
with Kodak EKTAR F:1.9 300 
lens 


2 Bass Specials 
Bass Slide File 


Z slides 
Hold 100 
slides Wood 
construction 
. postpaid.. 


$1.29 


SPORTSMAN TRIPOD 
AND PAN TILT HEAD 


Sturdy—2 section seasoned hickory .. . 
esseees GOGO 


extends to 57” 
complete 

Listen . you fellows who want a 
SOUND proposition turn to 


RCA SOUND 16 mm CAMERA 


\ ound on film came 
that ha tood the test o 
t ‘ perfected in the 
BASS boratorie Ww 
all the latest refinemer 
end for complete | 
erature 
NEWS MODEL with 
l ineh F:3.5 lens, bat 
teries and microphone 


t 


BASS ......... $275 


New 3 stage de luxe AMPLIFIER. . . self 
contained generator a sensation 
with microphone only... $185 


Now you can be a 
photographic big 
shot for little money 

own this two- 





ee 








lens 


ARGUS C3 


with extra 
TELEPHOTO LENS 
\ get two lense the regular F:3.5 lens 
I TELEPHOTO lens F:5.6 
Both list 


$48 .50 


Sole Leather carry 
ng case $4.75 





with ¢.r.f 


Smell the salt water on 
these double purpose 
beauties. ... 
PARVOLA C 
A roll fils reation 
double extensior | 
127 f mr & t 
PLUS GROUND GLASS 





BACK } holder 
leather case Rapid 

shutter Carl Ze 
‘ f:2.8 ler 1 $92.50 

it BASS 

we $62.50 

e RB: Bar ner new ed 
FREE: tior ne for STILL and on 

MOVII cameras State preference 


both FREE 


CAMERA CO. 








Camera Crossroads of the World 


Dept. PP, 179 W. Madison Street, Chicago, III. 
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Background for Closeups 


LOSEUPS in indoor shooting create a 

4A difficult problem in backgrounds. 
When a full shot is taken, the background 
is bound to make sense even if it is clut- 





Distracting details which make a closeup 
shot less interesting (left) can be avoided 
by using a simple, home-made background. 


tered up with some confusing detail. But 
the background of an amateur’s close 
shot often shows small portions of pieces 
of furniture and other articles not readily 
identifiable. This is bad business, be- 
cause it is extremely confusing to the 
audience. 

What we ought to strive for is a neu- 
tral background that will not distract at- 
tention from the subjects. There is no 
reason why this background should not 
be movable, so that it can be shifted into 
place wherever it is needed. 

A simple piece of wallboard can be 
tacked to a light framework of wood to 
make a simple background. It can be 
held upright by wooden feet, or a slat 
running from the top of the board to the 
floor. 

Such a background is light in weight, 
so that it can be moved wherever it is 
needed. It should be painted some neu- 
tral color. By the use of lights, this can 
be brightened or darkened to fit in with 
the general tone of the scene. 

Considering the small investment in- 
volved, a mobile background of this type 
will pay tremendous dividends in the im- 
proved appearance of your shots. Just 
remember to try your best to keep it out 
of focus. You will acquire facility in the 
use of this device very rapidly after you 
have screened the first shots made with 
its help.—Sidney A. Diamond, New York, 
N. Y. 


Make Protection Shots 
O* Hollywood sets you'll often hear 
a 


director exclaim, “That was per- 

fect! But we'll shoot it over again.” 
The movie capital is not trying to live 
up to its reputation for extravagance 
when it shoots a perfect scene over again. 
It is merely making a protection shot, 

which is a form of cheap insurance. 
The director, knowing that film is the 
cheapest item in production costs, in- 


sures a scene costing thousands for only 
a few extra dollars by ordering a second 
shooting while the actors are on the set 
and everyone is ready to go. If expo- 
sures were slightly off the first time, they 
probably will be right on the second try. 
If something goes wrong with the first 
take in the laboratory, there is a dupli- 
cate on hand to be put through. Many 
things can spoil a perfect scene after it 
is taken because of the numerous han- 
dlings and details of processing. Having 
that extra shot on file keeps the direc- 
tor’s nerves steady. 

You can sometimes use protection shots 
to advantage in your home movie mak- 
ing. When you have traveled a long way 
to get a particular scene, it pays to use 
a little extra film to make certain that 
you will have it just the way you want 
it when it comes back from the finishing 
laboratory. Make protection shots on 
scenes that are hard to get, and on ones 
that you won't be likely to have a chance 
to duplicate later on. You can give the 
second shot slightly more or less expos- 
ure, taking advantage of the opportunity 
it offers to experiment for some special 
effect you may want. Later on, in edit- 
ing, select the best of the sequences to in- 
clude in your film.—Alex Evelove, Bev- 
erly Hills, Calif. 


Black Frames Aid Cutting 


DITING movie film sometimes be- 

comes a_ tedious job—especially 
when you come to a series of scenes 
taken in similar set- 
tings and have diffi- 
culty finding where 
one ends and an- 
other begins. It is 
hard to tell where 
to cut, especially if 
the knife is several 
frames ahead of the 
viewer. 

You can end this 
difficulty by adopt- 
ing the habit of 
shooting two or three black frames (with 
the lens covered) between scenes which 
you know will be cut apart later. These 
division places, since they are dead black, 
are easily found. They will save you 
much time in editing the film—Glenn 
Stangland, Flandreau, S. D. 


Protecting Cameras at the Beach 








Black frames show 
you where to cut. 


— of your most enjoyable filming 
.J can take place at the seashore or on 
inland beaches, but you must take care 
lest your camera and lenses become dam- 
aged in some way. The safest plan is to 
keep the camera in its case at all times 
when you aren't actually using it. This 
will -protect it from water and sand. Salt 
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HALOBROME 


HALOID’S IDEAL PROJECTION PAPER 












Satisfies The Severest Critic! 


By combining photographic excellence with outstanding cost- 
cutting processing advantages ... HALOBROME successfully 


meets the demand for fine projection prints at less cost. 


From ordinary enlargements to salon prints, HALOBROME’S 
extra rich, beautifully balanced emulsion captures realistic detail 
of your favorite negatives with unusual brilliancy and depth. 


Yet, because of exceptional latitude, easy development, wide 
tolerance limits and forced development without fog... you 
actually save money with HALOBROME by practically elimi- 
nating expensive ‘‘make-overs’’ 


HALOBROME is worth investigating even though your present 
enlarging paper seems satisfactory. We’re confident a practical 


test of the special $1.00 kit, in your own darkroom, will prove 
HALOBROME’S quality and economy. 


* Reg. U. S. Pat. Off. 


MAIN OFFICES AND PLANTS AT ROCHESTER, N. Y. 
ae eee 141 Milk St. SanFrancisco . 450 Mission St. 
Detroit. . . 144 Lafayette Blvd. Philadelphia .1015 Chestnut St. 
New York. . 330 West 42nd St. Los Angeles . . 714 So. Hill St. 
Chicago . 608So.Dearborn St. Washington. 15th & K Sts.N. W. 
Canadian Distributor: Rectigraph Co. of Canada, Ltd., Toronto 





POST 
PAID 


HALOBROME TRIAL KIT 


Contains 6 favorite surfaces packed in in- 
dividual envelopes of 4 sheets each in 8x10 
size, double weight stock. 24 sheets at the 
bargain price of one dollar. 


MAIL COUPON TODAY 


THE HALOID CO., 461 Haloid«S#, Rochester, N. Y. 
Here is my $1.00. Please sendwgy HALOBROME Kit, 


freshly packaged, direct to 


Name ... 


Address . 


(Enclose cash, @lieck, or money order.) 
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BUILD YOUR OWN 82/16; 





| HOME PROCESSING OUTFIT 





It's EASY! Just follow our 
Simple PLANS and INSTRUCTIONSI 


Develop your own movie film and save $$$. We supply 
complete set of developing powders, formulae, instruction 
book, and complete plans for building your 

own di veloping reel (34-ft. and 100-ft. size), | 
drying rack, tank, et rr 


COMPLETE Outfit 
READY FOR USE 


Includes everything you 

need, completely assem 

bled, as shown 110-ft 

capacity developing reel, 

drying rack, and instruc 

tion book Reel handles 

110 ft. 16mm. or double 

smn film 

SPECIAL $13.95 “i 
Same as above but 34 ft. capacity 8/8 or ~ $9. 50 
16mm 


8" BULK MOVIE FILM 16% 


Buy Movie Film in Bulk, spool your own film, and save 
$$$. This fine grain, high grade, non halo film (Weston 
12) projects te theatre quality pictures. 


*% 100 ft. dbl. 8 mm. (equals 200 ft. single 8) $1.85 
% 100 ft. single 8 mm. -. 1.10 
x 400 ft. 16 mm. notched in 100 ft. lengths 4.65 


Camera spools 35c each (any camera). 
100 ft. 


Processing rates 
16 mm. 85c; 25 ft. 8/8 mm. 50c. 
ORDER DIRECT FROM THIS AD TO- 
DAY—-or MAIL POSTCARD for free cir 
culars on all items, processing rates, filn 
price list, ete 


SUPERIOR BULK FILM CO. 


‘Home Processing Headquarters"’ 


Dove, P-o ee W. Randolph St., Chicago, tI. 













NOW 


at LOWER 
PRICES 





DE LUXE MODEL ‘‘A”’ 
30 x 40 NOW 
36 x 48 NOW 


SCREEN 


e Same high quality, same _ precision 
workmanship only the prices have 
been lowered. Go to your dealer imme 


diately, 
amazing reductions ... or 
catalog and new lower prices 


and acquaint yourself with these 
write for 


Dept PP-6 





MOTION PICTURE SCREEN 


and ACCESSORIES CO., INC. 
351 West 52nd St:, New York City 





| Mara-Movie 
\ |: EDITING 
\- ELC RACK 


Make ovie ae ae 1 























100 printed 
and mp ! 
for movie edit 





ing tt 


Gedies one o Jay! J 





COMPLETE OUTFIT, $1.75 Postpaid 


2 for $3.25. 3 for $4.75 


MARATHON PHOTO SUPPLY CO. ,Box415-A, Wausau, Wis. 








ENLARGE 
8mm - to - 16mm 


REDUCE 


16mm - to - 8mm 


nd for pamphlet price list of laboratory services 


SUPERIOR SAFETY FILM COMPANY 


141 Washington Street Newark, WN. J. 
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water especially must be guarded against. 
Try to keep the camera in the shade be- 
tween shots, since the heat from glaring 
sunlight can thin out the motor lubricant 
and has been known to affect film ad- 
versely in several ways. 


Handy Camera Support 
Insures Steady Scenes 





T IS essential to avoid camera move- 
ment to get good, steady scenes that 
don’t appear to jump about the screen as 
they are projected. When you are shoot- 





This adjustable tripod leg makes it easy 
to avoid camera motion in difficult spots. 


ing on level ground, it is easy to set up 
an ordinary tripod for your camera or to 
brace yourself and shoot from the hand. 
However, when you are climbing moun- 
tains or taking movies under difficult 
conditions in other places, sometimes it 
it impossible to set up a tripod or even 
get a firm footing to hold the camera in 
your hands. 

I solved this problem by making a “tri- 
pod” with a single leg. It has made it 
easy to get good shots from the top of an 
automobile, rocky ledges, high bridges, 
and other places where picture taking 
ordinarily is difficult. 

The leg was taken from an old wooden 
tripod of the adjustable type, and a new 
head was fastened to it. The adjustable 
feature simplifies making shots where it 
is necessary to crouch down in order to 
get the right picture angle, as it makes it 


possible to set the camera at any height 
desired. 

While I still use a regular tripod on 
level ground where there is room to set 
it up, I always carry the auxiliary one 
along when I am likely to need it. It 
gives a steady support, and can be used 
any place there is standing room. 

If you make movies in places where it 
is hard to set up an ordinary tripod, build 
yourself an outfit like this. It will help 
you get better shots, and eliminate those 
jumpy scenes that look so bad when they 
are projected on the screen—J. Frank 
Relf, Poteau, Okla. 


Pin-up Titling Letters 


pew can make fine pin-up letters for 
short movie titles by using children’s 
block letters—the type that are cut out 
of wood. I pur- 
chased two sets of 
these letters and 
have used them 
many times. 

They come in va- 
rious colors, and if 
you are going to 
shoot in color it is 
a good idea to leave them as they are. 
For black-and-white, give them one coat 
of silver paint. 

When they are completely dry, drive 
a brad through the top center of each 
one to hold it on the board. More sets 
of letters can be added if necessary, but 
I found plenty in two sets costing about 
80 cents each. 

For a background, I used soft compo- 
sition material that holds the brads easily. 
This titling board was made 2 feet square. 
While I was at it, I made a pair of them, 
which made it possible to shoot a main 
title and then pan directly to a credit 
title set up beside it. 

To make the block letters stand out, 
light the titling board with a single flood 
reflector or spotlight placed at one side 
so that it will cast sharp shadows of the 
letters on the board.—Edmund Delli Bovi, 
Long Island, N. Y. 





Pin-up letters. 


Trick Sway Effect 


OW and again you may desire to 
indicate that the earth is swaying 
and moving in some of your home movie 
To add realism to shots in which 
you want to portray a drunk, for exam- 
ple, it always is effective to show some 
scenes indicating how the world looks 
through his eyes. This effect can be 
obtained by attaching your camera to 
the tilt top in such a manner that it may 
be swayed from side to side instead of 
in a panoraming motion. Then make the 
shot while slowly tilting the machine back 
and forth. 
Be careful not to introduce these trick 


scenes. 
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“COLOR PICTURES 
MUST BE 
PERFECTLY 
EXPOSED” 








“4 


POPULAR PHOTOGRAPHY 








—SAYS IVAN DMITRI 


noted Saturday Evening Post cover photographer 


ce 


Y assignments call for color pictures all 

over the world. Aerial shots, land- 
scapes, and portraits from the north temperate 
zone to the tropics. 


“When you’re working within the very narrow 
latitude of color film, exposures must be right. 
Seemingly identical days during different seasons 
call for vastly different exposures. Although the 
human eye adjusts itself to changing light condi- 
tions, it cannot accurately calculate differences in 
exposure. 


“‘Many of the pictures I take are on occasions that 
cannot be duplicated. Others are made on special 
sets that cannot be held for retakes. These shots 
must be just right for perfect four-color reproduc- 
tion. I find my G-E meter an indispensable aid in 
accurately compensating for all variables.”’ 


The G-E Exposure Meter is the choice of experts such as 
March of Time’s John Geisel, 20th Century-Fox’s Director 
of Photography Daniel B. Clark, and many others. At 
good dealers everywhere or write General Electric Co., 


Schenectady, N. Y. 


GENERAL ( ELECTRIC 








The Only Meter Combining All 
These Important Features: 


1. New One-hand operation—with posi- 
tive finger tip control. And you ‘“‘shoot 
from the hip”’ instead of at eye level. 


2. Extreme sensitivity ...and accuracy. 
Measures from .05 (1/20) to 1700 candles 
per square foot. 


PRICE $21 


3. Amazing accuracy —two or 200 meters read the same. | 
4. Extra large figures— make it easy to read—fast ! 


5. Sharply directional— Meter measures only the light 
your camera sees. Vital in winter. 


6. Versatile—it’s a photo exposure meter for perfect 
color, movies, and stills and a darkroom instrument for 
enlarging and printing. Actually three meters in one. 

7. New Exposure technique —for dim light—features the 
exclusive “‘incident light’’ method used by professionals 
and Hollywood cameramen for greater accuracy. 


8. Exceptionally sturdy — built to last a lifetime. 


606-10C 
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1 CahAhPAL the 
bh Best C, Film_ 


Made on IVAN DMITRI'S Personally Conducted 


CAMERA TOUR 


To JASPER NATIONAL PARK ad the CANADIAN ROCKIFS 


Add to your pleasure of filming unusual scenes in Jasper Na- 
tional Park and the Canadian Rockies the fun of entering your 
best shots in Sports AFIELD’s special contest for color film. 








We are cooperating with Popular Photography by offering cash 
prizes for the best film submitted for use on our covers—color 
film of wild life and action shots of unusual character. 


FIRST PRIZE - - - $100.00 
SECOND PRIZE - - - 50.00 


And $50.00 for each additional color film 
selected for use as a Sports Afield Cover. 








The S71 le Rules Govern This Contest 


(1) = film eligible for this contest must be made in (6) Winning film will be held for reproduction purposes 
Jasper Park or the Canadian Rockies on this tour and same will be returned to owner only after re- 
sponsored by Popular Photography Magazine. production is made. 
(2) Any size film may be entered. (7) Proper credit will be given to all winners in the 
ee ; : Cameras Afield department—a regular monthly fea- 
(3) All film must be addressed to Cover Contest Edi- ture of Sports AFIELD. Here Mr. Ormal Sprungman 
tor, Sports ArreLp, 700 Phoenix Bldg., Minneapolis, will also discuss many of the films entered in the 
Minnesota, and mailed not later than July 31st, 1941. contest. 
Return postage should accompany each entry. (8) Sports Artexp reserves the right to purchase at $50 
(4) Prizes will be awarded only for films accepted for or more any other film entered, after determination 
cover use. All films determined not suitable for of the prize winners. : 
cover use will be immediately returned to the owner. (9) In case of a tie for first or second prize, each winner 
(5) All film that might be suitable for cover use will be will be paid the full award. 
held till the conclusion of the contest and determina- (10) The judges of this contest will be Ivan Dmitri and the | 
tion of winners. editors of Sports AFIELD. Their decisions will be final. 








SPORTS AFIELD WILL ALSO PAY IN THE JUNE SPORTS AFIELD | 


$900 To Sh00 for each black and white pho- on sale everywhere, May 16 } 
CASH to accepted for publication. Ormal |. Sprungman will discuss ways of : 

For the last five years Sports AFIELD regularly each month has i i i 

wubtiched a sialeelal pao in sehaiueaies i sition to Improving your outdoor filming. 


that section we use photographs throughout the magazine. If 


you have good action shots in black and white or good shots A d E M A 
of wild life—or a sequence of action shots, send prints to us. n very ont 


{ 
We'll pay $2.00 to $5.00 for any shot from Popular Photography t 
fans accepted for publication by us. Prints must be glossy, Each month Sports AFietp is regularly purchased by . 
not less than 344 by 4% in size. Black and white prints may more than 300,000 outdoor enthusiasts. f 
have been shot anywhere at any time. Each photo must carry } 

a written or typed description stating when, where and by In addition to feature articles by best known sportsmen 
whom photograph was taken. (Do not write on the print.) writers, each issue contains a complete travel section, : 
Address them to Picture Editor, Sports AFIELp, 710 Phoenix camera section, and departments on fishing, salt water { 
Bldg., Minneapolis, Minnesota. Return postage must accom- fishing, boats and motors, guns and ammunition, skeet 
pany all prints submitted. , ccuimead —- ; : : 
and trapshooting, dogs and their care, game breeding, 
p—-—- i - - - - - 4 etc. The “Liars’ Club” meets regularly on the last ; 
SPORTS AFIELD, 742 Phoenix Bldg., Minneapolis, Minn. | page of each issue. The cover on the June issue is from ; 

Enclosed find $1.00 for your next twelve 15-cent issues, | a color photo by John Kabel. 
beginning with the June number. | ' 
| 


ADOUESS........0..6000.cccvedyeccssscssececeseccceeseceecie | Purchase a copy at your newsstand at |5c a 
| copy, or if you’feel economically inclined, send 


| 

| 

| 

) NAME... -cccccccsccscsssesessesveseesceseeeceecesceseeeeeee i Purchase Your Copy at Newsstands 15¢ 
: 

| CITY oe eeseeeeteereeeetertiet: STATE. reece | $1.00 for a full 12 months’ subscription. 
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(Continued from page 66) 


scenes into your movies without first 
warning the audience as to why they 
appear. Continuing with the drunk idea, 
lead up to the sway portion by showing 
him staggering along the street and then 
suddenly raising his hand to shade his 
eyes and peering ahead. Then follow 
with the trick scene, and pick up again 
just where you left off before — 


Scrapbook Titles 
A LARGE scrapbook, obtainable at any 


stationery store for 25 cents or less, 
makes an ideal titling device. Put your 
titles on its pages, and film them as you 
turn through the book. 
As the pages are of the looseleaf va- 
riety, sheets of waxed paper, colored cel- 








TISSUE aah 











The finished book is set before the camera 
and filmed as each of the pages is turned. 


lophane, or tissue paper can be inserted 
between them to cover each of the titles. 
Start your camera with a tissue-covered 
title page before it, and then turn back 
the tissue to reveal the title. To bring in 
the first one, open the cover of the book. 
To end the last one, close it. 

The sheets of colored cellophane can 
be worked in for many interesting effects, 
particularly for color films. One complete 
book can be used for a single picture by 
arranging the titles consecutively, film- 
ing them, and then editing them into the 
reels at the proper points.—} 


Centering Images 

F the finder of your movie camera is 

not etched for the field of view a 
telephoto lens will cover, and you use a 
telephoto quite fre- 
quently, you can 
easily put cross 
hairs on your own 
finder to aid in cen- 
tering images. Glue 
two fine hairs or 
silk threads across 
the front element of 
the finder lens, as 
shown in the ac- 
companying illus- 
tration, so that it is bisected by each. 

To center the image of your subject 
when using a telephoto, line up the cross 
hairs with your subject. This will insure 
proper placement of the image on your 
film.—Louis Ell, Madrid, Nebr. 











Cross hairs aid in 
centering image. 
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CRAIG Ropi# FILM DRYER 








































MAKE PRINTS WITHIN 
1 HOUR OF LAST EXPOSURE 





FORCED CIRCULATION 
INSURES RAPID, DUST- 
FREE DRYING 


375 SQUARE INCHES 
OF ORYING SURFACE 


At last—oa_ scientifically designed, 
compact and efficient Film Dryer for 
the amateur! 


Practical and sturdy, the machine is 
simple to operate and carries the 
usual CRAIG guarantee of absolute 
satisfaction. Its many exclusive fea- 
tures include: Five-Blade Fan... 
Nichrome Heating Element . Heavy 
Duty Motor and Spring Belt Drive. 
Cabinet is of 16-gauge steel, beauti- 
fully finished in Kem Art Enamel. 


List Price, including film clips, 6-foot 
cord and detailed instructions, $19.95. 


Write for new free folder. 


















CRAIG MOVIE SUPPLY CO. ERY 


1053 S. OLIVE ST. LOS ANGELES, CALIF. 








































MOVIE CAMERA OWNERS 
HERE'S A REAL TIP! 


If your mind is open to facts . . . if you do not let big names warp your judgment . . . 
if you strive for finer movie results as a rule—not an ercepltion . . . and if you're the 
kind of person who takes pride in giving a fair trial before formulating an opinion . . . 
then you must try KIN-O-LUX the very next time you buy movie films. 


Just because, daily, more and more ex- You be the judge and jury. Let the 
perienced camera users are finding in facts speak for themselves. Go to your 
KIN-O-LUX just the qualities they seek dealer today. Ask for KIN-O-LUX by 
is no reason for you to like it but we name. FIRST note the price you pay— 
believe, that like them, you, too, will it is less than any other film of com- 
THEN —see the results 
you get. Make the test today. Your fu- 


discover yourself getting new cinematic 
thrills and taking more and better pic- 


parable value. 


tures. ture movie enjoyment is in your hands. 


Select the KIN-O-LUX films to suit your purpose 


INDOORS: KIN-O-LUX No. 3 Gold Seal (Weston Tungsten 100, 
Scheiner Tungsten 29°—No Outdoor Ratings), 100 foot $6.00, 50 
feet $3.50. KIN-O-LUX No. 3 (Weston 50, Tungsten 40, Scheiner 
16 26°, Tungsten 24°), 100 foot $6.00. OUTDOORS: KIN-O-LUX 

NO. 1 (Weston 8, Scheiner 18°), 100 foot $3.00. KIN-O-LUX NO. 2 
(Weston 12, Scheiner 20°), 100 foot $3.50. 


a 2 — ie | 








Al leading dealers everywhere. Price includes processing, scratch-proofing, and return 


Reg. U.S. Pat. Off. postage. If your dealer is out of stock or cannol supply you . . . write lo Dept. PP6. 


ECONOMY e¢ RELIABILITY @ FINER RESULTS 


KIN-O-LUX, INC., 105 West 40th St., New York City 
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100 Budget Vacations 


Popular Photography’s Summer Vacation Directory 
































T | 
Jasper Tour | mai coupon BELOW FOR FULL INFORMATION 
, No passports for Canada, Bermuda or Nassau; No restrictions on camera equipment. 
with IVAN DMITRI : —_ 
(SEE FACING PAGE) NOVA SCOTIA MONTANA 
All inclusive fares from key cities 23. Braemer Lodge—Modern cottages, hunting and ay - A ee ee 
fishing ° : + 85.00 & KO tant smigra « 
i a 68. Sones srothers te 5 ey 
(To determine total fare, add expenses 24. — _ aso Oldest permanent _ settle ned 8. Bor Brothers Ranch Birney 60.00 
from your town to nearest Junction pownt. ) =. : hester mc gy fishing resort on coast. 125.00 Iti P f Chi 
z 26. Digby Ova Scotia’s leading summer resort 80.00 ineraries from icago 
i. From New York (via Montreal) $283.50 27 fax—Famous North American fort and 9 
? 85.00 Min. 
2. From Boston (via Montreal) 290.61 28. in the ‘heart of ‘the ‘appie growing oa Days Rate 
x district 80.00 -» Mexico tour with escort, departures 
3. From Buffalo (via Toronto) 251.28 29. Pictou Modern lodge with cabins available. 110.00 every week. | All-inclusiv eo 
P " re 30. hite Point Beach—Lodge with open front ditioned Pullman, best hotels, com 
4. From Chicago (via Winnipeg) 215.00 tbin 125.00 ehensive sight-seeing by private 
5 From Los Angeles . = Itville—Middle of Evangeline Country 95.00 -” . it ba ife’’ program .. 6 $267.00 
. armouth—Seaport resort with frequent serv 70. Banner Tour, Carlsbad Caverns, San 
: ice from U.S.A ' aah 90.00 Diexo and Old Mexico, Los Angeles 
(via Vancouver) ........... 261.29 and Hollywood, eta Jos Angeles 
i ‘rancisco and Gran¢ i on 
6. From Seattle (via Vancouver) 112.95 NEW YORK AND THE ADIRONDACKS 1. Cue tor te Gutanie tia  — = 
je s ing from New Orleans... 19 .0 
1. From San Francisco 33. Thousand Island Complete resorts overlook 72. Cruise tour New Geiser Havana, om 
(via Vancouver) ........... 228.83 ing St. Lawrence R 55.00 .. Panama Canal Zone, Honduras 20 229.00 
34. Lak Cha 1in—Resort facilitic with sand 73. Cruise tour New Orleans, Guate 
beaches 60.00 >, mala, Honduras ose 12 154.00 
35. La George—Many beautiful cottages over 74. All expense Havana Cruise i 151.50 


OTHER SUGGESTED TRIPS FROM | ievkins “ine (in Beneel comeses om g0.00 78: New’ “Grieans, "Manama, Nici 








36. | I Ss unded = by der resc 7 x ! ; i 14 174.00 
hote ind ib 55.00 46. New Orleans exico Cruise Tou 14 201.50 
NEW YORK, CHICAGO AND 37. Adirondacks— Resort centers with rugged bacl 77. Canadian Rockies, Banff, and Lake ‘ 
nd 60.00 Anu se 14 175.00 
sco 38. Ausable Chast Backs ind of Natural won ™ . 125.00 
SAN FRANCI 55.00 78. Alaska Steamer tr . 15 230.00 
$9. Sa o“za Sprin Far 1 Spa and = racing rh Califor: ill oo tour 14 146.71 
ente > . California, O exie l-« ense 2 ‘ 
Florida Cypress Gardens—America’s Tri pical Wonder 40. W a ea A aan a aaa 75.00 Si. Chicese. fs — an > I e.- 0 291.21 
land nea Bok I we re thy era enthusia Ting p 70.00 expense tour rT 98.00 
we es ; : - 41. Minnewaska—Large Est ind Hotels neat 82. Delta Line South A ica Cru 51 497.00 
ll I River 50.00 83. Hlawaii Va n Cruise | 388.00 
P P 42. Briarcliff Mat Beautiful resor ear 
Itineraries from New York New York City : 60.00 2 ‘ 
43. Long Island—Variety of Modern and Colonial Itineraries from San Francisco 
(Rate ased or ind-trip ins portation retrea 60.00 
oe ; * Se ~ ya 84. Hawaiian Islands Special. From 4 
cane t > . _ Californi weekly with seven days 
VIRGINIAS AND THE GREAT SMOKY MTS. a: Honolulu Hotel “a 198.00 
ONTARIO AND MUSKOKA LAKES 85. Boulder Dam Air Tow 3 64.62 f 
44. Wi S ir S n Unusual health and 86. Steamer Panama Canal and re 
, a faci 76.00 tur First i 5 
8 A nquin | . ’ - a beauty « -_ 45. 0 Point ¢ fort. Overnight fro New York ; 87 St o ert Sean a Canal and re- “ _— ( 
oe as «<8 75.00 by shiy 60.00 turn. Tourist 16 180.00 I 
75.00 46. Virgin Beact | Atlant beach and 88. Vagabond cruise to the Northwest 
10. M , : . ss chi = - t t 60.00 Seattle and Puget Sound Ports 18 80.00 I 
: . , _—s 125.00 417. W I Most ntere I lonia ‘ 89. Honolulu Round trip by air 16hrs. 540.00 
rr ) ' t 30.00 90. Manila Round trip by air 5 1330.00 c 
1.6 Ib I) il i mad ¢ 80.0 48. As! r Headquart for Great S ky Mt 91. Auckland New Zealand Round 
2 os — 70.00 trip by ai veeeee 4 ~~ 0170.00 ] 
i ! ! ! I ree al rf ] Siri | \ 1 paciou P oxen ta Seas 
BR 70.00 49 - ng W nowr n si} adits 92. ¥o mite D 1M nte T u soe ss 3 50.00 
13 ; \ \ 80.00 ~ n Tr : Los Angeles : ‘ 3 35.00 s 
I? aa mak ° arlo. I N2 miles osemite 
14. Mu Tesi 13 mS us MAINE ge {fast M n Trail to Los Angel 4 63.00 t 
5. Parlor Ca X mile Yosemite 
50. Eaule Lake In th far is Fish Rive forest Coast M ion Trail to Los Angeles 
QUEBEC AND LAURENTIANS rict 60.00 include i triy to Mariposa : 
51. Lal Parlin--famou ice f port en 65.00 Grove f Big Trees (900 miles in c 
6 io ‘ ! t! 55 92. Lucerne et and t i ind 60.00 ‘ 5 68.00 
+; lina “ , BVOF.-.-.. a0 53. Old Orchard Beacl mbination of pine and 96. Yosemite Valley for Winter Sports.. 7 45.00 s 
| : 65.00 alt 49.00 97. Vagabond Cruise, Panama and re t 
i7.~P » adit aor h Ga 54. Poland Spring—Home of World ous P tur ; 19 140.00 
‘ 110.00 nd water 75.00 98. Mexico Tour by rail - 22 309.80 t 
18. 1 55. P nd——ll Harb iown East 410.00 99. Winter ¢ fornia Tours (Rail) ve. 195.69 
90.00 56. I’ Ne COr te t t ner tvpe 65.00 100. Hlawaii Vacation Cruise e . 14 195.00 
19. La n M i nd wir 57. It Lak ! f 101 70.00 
ter 65.00 58. Rockland——Open a t water pool 75.00 
59. Har Harb nding New England re- VACATION LITERATURE AVAILABLE 
NEW BRUNSWICK 
West Mich. Nova Scotia [] New Brunswick 
2 Ss Andrew \ ve retreat + oat ° 
- SS oe — Dude Ranches (weekly rates only) Ontario Colorado [9 St. Louis 
21. st John—Int ‘ { t Ne sul ais WYOMING Wyoming Washington [] Quebec 
’ New York State [} Prince Edward Island 
60. Valley Rane Valley 66.50 
PRINCE EDWARD ISLAND 61. Lazy Bar-H Ranch Cod 50.00 
62. A Bar A Rar ikncampment 56.00 , 
si deeilaateatet i 5 ioahcin ten Goaeal 62. A Ber A hi : 56.00 Trauel ou credit 
Jardet ! ) ! 64. A Z Ranet \ y : EP 
a ort 82.00 65. Pitchfork an h Pitchfork ip Ask any railroad, uirline or travel agent 
MAIL THIS COUPON 
' “BUDGET” TRIPS POPULAR PHOTOGRAPHY Travel Information Department | 
| ince dah ul tl aa on 381 4th Ave., New York, N. Y. or JASPER TOUR | 
e 1 S 
| 608 S. Dearborn St., Chicago, Ill. INFORMATION | 
| items listed above Nos., eer 416 W. 8th St., Los Angeles, Calif. | 
| Please send me-complete | 
teens NAME seep inedo.ed Vows wens ntihanileebenasawsthaekoun . 
| details at once. | 
| Please send me litercture on trip to... ADDRESS ....occcccccccccccccccc chat... | 
| ro sadpensacses SNE « ctvediiesnedaunartegavien I will start from............. | 
| not covered in the above listing. io eradc6d cb one nt ees « és nssceneswnetaneenn es | 
| NUMBER IN PARTY Ss oo. cbnecesinere avcdérivessseeeeteseneceties, TL weuka Same si ai as Mie ats acta acai abil | 
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POPULAR PHOTOGRAPHY 


Fine wild-life subjects are found in scenes of natural beauty at Jasper National Park. 


MANY AMATEURS JOIN 
DMITRI TOUR TO JASPER 


IDESPREAD comment among ama- 

teur photographers has resulted 
from the announcement of Ivan Dmitri’s 
camera tour to Jasper National Park. 
Dmitri will act as guide and advisor for 
members of the tour, which he is con- 
ducting under the auspices of POPULAR 
PHOTOGRAPHY. 

“Jasper is a sparkling world,’ Dmitri 
says, “and is full of natural beauty spots 
that are fine settings for color pictures.” 

With this famous color photographer 
as counselor, and with the wealth of 
scenic wonders and wild-life subjects to 
be found in the Canadian Rockies, those 
taking the trip predict they will bring 


$867 CONTEST 
for Tour Members 


$330.00 





12 Argus Colorcameras, value 
Cash, for best color picture taken 


with these cameras 100.00 
Cash, offered by Sports Afield mag- 

azine for wild-life color shots: 

First, $100.00; Second, $50.00; 

Bonus, $50.00, total 200.00 


| G-E Deluxe exposure meter, with 
case, for best picture taken by a 
woman photographer, value 25.85 
4 G-E exposure meters, with cases, 
for pictures taken under most 
difficult lighting conditions, value 92.00 
12 16x20 Pavelle Laboratories salon 
prints of the best black-and-white 


photographs, value ... 120.00 











back home some breath-taking pictures. 

Snapping pictures will be made even 
more fun by an $867 prize contest in 
which tour members will participate. 
Prizes in cash and photographic equip- 
ment are offered for the best pictures in 
color and black-and-white made on the 
tour. 

It is possible to join the tour from any 
part of the United States. Members will 
leave New York and Boston on Saturday, 
June 14, for connection at Montreal. The 
party will leave Montreal aboard Cana- 
dian National’s famous “Continental Lim- 
ited” on June 18 at 8:20 pm. Camera 
fans from the central states will leave 
Chicago on Monday, June 16, at 1 p.m., 
and will join the main party at Winnipeg 
on Tuesday, June 17. 

Members from the West will leave Los 
Angeles and San Francisco on June 15, 
and will connect with the main group at 
Jasper on June 18. Jasper Park Lodge 
will be headquarters for the entire party 
through June 25. 

All-inclusive rates for the tour cover 
single rooms with bath and meals at 
Jasper Park Lodge, round-trip rail and 
sleeping car tickets, meals en route in 
Canadian National dining cars, and op- 
tional motor or trail trips in the park. 

Stopovers are permitted, enabling cam- 
era fans to stay on at Jasper or return 
home by easy stages, stopping at other 
points which provide settings for colorful 
photographs. 

The camera tour offers an unusual op- 
portunity to visit a fine vacation region 
and, at the same time, to make color pic- 
tures with the aid of an expert. Write 
for additional information.—fm 














To-day you lunch in cosmopolitan 


Montreal so take your pick of 
any of these fascinating restaurants, 
where menus take on added tang, the 
French Canadian way! 


To-morrow, you may try the ragout de 
pattes in distant Trois-Riviéres, or dine on 
the terrace in Québec City and look out 


towards the sea... you'll discover a 
world of spinning-wheels, ox-carts, stone 
bake-ovens . . . where high-backed, rak- 
ish caléches wait to drive you out to an- 
cient battlements and shrines which were 
old when America was young. 
3,000,000 French Canadians welcome you 
to La Province de Québec, the scenic land 
where the past lives in romantic glamour 
and where your vacation dollar always 
buys more! 
No Passports Required 
by U. S. Citizens 





—— 
LA PROVINCE DE 





TOURIST BUREAU 


QUEBEC > CANADA 


La Province de Québec Tourist Bureau, Dept. PP1 
Quebec, Canada 


Please send me descriptive literature about La 
Province de Québec. 





MUNN. 1.00500 dsdceukeh ee caw a oeeaxe 
PONE 60.+0400400%een SE ih 60 06s kit sem eee 
City... sind iia nace i State 
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Travel 





for 
(Continued from page 21) 


Pictures 








which we insist are somewhat as follows: 

(1) Ease and simplicity of operation; 
the fewer the adjustments necessary, the 
better. 

(2) Rising and falling front, with a 
finder that adjusts itself automatically to 
changes in elevation. You simply push 
the front of our favorite up to the right 
height and lock it in place with a simple 
Without this type of front on the 
camera, buildings and other tall subjects 
may photograph like inverted ice cream 
cones. 

(3) Ability to take filmpacks to avoid 
the necessity of shooting out a whole roll 
of film before any one exposure can be 
developed. 

(4) A simple device, as elementary 
a plumb line, to indicate when the cam- 
era is level. 

(5) Brilliant eye-level finder (one that 
doesn’t take our whole attention, we 
know when traffic is bearing down on 
us). This is far more comfortable to use 
than the kind that requires shooting from 
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IN WEST MICHIGAN, 


V rn LON. : 


lever. 


as 


so 


peEFRE: / 3 
DAYS ., 





LAN now to have a care 
! free vacation in Michi- 
} gan where nature has 
7 created an ideal setting ior 
% any type of photography 

Mi 


( Animals in their natural 
{ habitat, silver beaches and 
golden dunes, sunsets over 
Lake Michigan—all offer un- 
usual opportunity to enjoy 


your favorite hobby 


Send for FREE 100 page il 

\ lustrated vacation directory 
iff “CAREFREE DAYS.” Also 
free “Directory of Tourist 

r Cabins, Tourist Rooms, 

H Places to Eat in West Mich- 


igan.” 
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WEST 


MICHIGAN 


TOURIST & RESORT 
ASSOCIATION 


ROOMI15 22 SHELDON AVE. 
/ GRANO RAPIDS + MICHIGAN 
/ (State of Michigan Co-operating 


the belt line or some other low point. 

(6) Easy portability. There’s something 
unattractive about a camera that looks 
like a lunch box and is as heavy as a suit- 
case. 

Forty years of use have endeared the 
Gaumont Spido (a 9 x 12 cm. French 
make) to us. This camera permits us to 
pay more attention to the expression of 
the subject the composition of the 
scene than does the more intricate kind. 
Since I first fell in love with my first one 
at the Paris Exposition of 1900, we’ve 
probably had ten or twelve Spidos. Some 
wore out or became obsolete, but more 
were sold to friends in foreign lands who 
insisted, just as we were leaving for *he 
United States, “You’re going back where 
you can get another one. Why not sell 
me this?” 

Probably the main reason the Spido 
never caught on in this country is that 
it’s marked in the metric system, which 
confuses most Americans. We're tremen- 
dously fond of the make if only for the 
fact that it gave us our most successful 
pictures of that beautiful city, London. 

We arrived there when the sun was 
shining! For three days Mrs. Holmes and 
I ran up $25 taxi bills dashing about the 
city making 14 dozen exposures a day. 
We covered most of the sights of interest 
to tourists in that short time! Nothing 
but dependable, fast-working equipment 
would have permitted that. You prob- 
ably are as fond of your own favorite as 
we are of the Spido. Then stick to it— 
that’s what counts. 


or 


Miniature cameras, too, are priceless in 
travel photography. We use a Leica for 
closeups or where a larger outfit would 
be impractical to carry around. It’s also 
handy for those setups that require a 
large number of exposures in a hurry, or 
for work with tricky lighting which may 
necessitate some experimental exposures. 


Our movie man usually attends to the 
motion picture equipment. We use 35 
mm on our black-and-white work, but 
for economy’s sake we tried 16 mm 
Kodachrome this year and it stood up 
nobly under projection conditions that 
would have tried the finest full-size 


movies of a few years back. The easily 
moved Eyemo equipment is used most 
frequently on our expeditions. 

Extra lenses have a place among the 
traveling photographer’s equipment, just 
in case a rare opportunity for a telephoto 
or a wide-angle shot comes along, but 
their importance shouldn’t be overem- 
phasized. The lens that’s used most con- 
sistently on the camera is the one the 
photographer knows best. He’s more sure 
of his results with it. We believe that 
even the borderline shots, the ones that 
might possibly be taken with the special 
lenses but don’t absolutely have to be, 
should be made with the normal lens 
simply because it’s easier to work that 
way. 

A supply of filters is usually packed 
somewhere in our kit. They, too, are 


often over-used—but not by us. Pan- 
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CRUISES TO FAVORITE 
PLEASURE PORTS! 


The famous play places of the Atlantic 
and Caribbean .. . popular American 
flag liners, the Acadia or Saint John, 
to take you there. Full cruise program 
aboard ship . . . deck sports, movies, 
parties, dancing round-the-clock 
fun all the way! 





4 or 5 Day Cruises or Longer Vacations 
in this Sparkling Mid-Ocean Eden 


1? BERMUDA 


4 day cruises allow 8 daylight hours 4 DAYS 
in Bermuda; 5 day cruises, 2 days, $70 up 
1 night in Bermuda. Regular weekly 5 DAYS 

a rei $75 up 
sailings permit wide variety of —— 
longer vacations. From New York $80 up round 


trip with stop- 


every Saturday. over privileges. 


* * 
NO PASSPORTS for 4 or 5 day cruises. 
necessary for longer trips . . 
(apply at least 10 days 
Travel Agent. 


Passports 
. easily obtainable 
in advance). Ask your 














Gloriously “Different” Cruises to Un- 
usual Island Ports..in Just Two Weeks 


TO TRINIDAD at aaa 


Visiting America-in-the-tropics at 14 DAYS 
St. Thomas . . . quaint St. Lucia and $160 up 
Antigua .. . Trinidad, Grenada, St. 





Vincent, Dominica and (on alternate 
sailings) St. Croix. From New York 
every other Thursday. 

* * * 
PASSPORTS are required . . . easily obtainable 
(apply at least 10 days in advance). Your 
Travel Agent will assist you. 


(ab 
“NY 
“\ £52: 


24 


$190 up round 
trip with stop- 
over privileges 








ae ® 
For information and reservations apply your 
TRAVEL AGENT, or our general agents: Eastern 
Steamship Lines: Offices in New York, Boston, 
Washington, Chicago, Philadelphia. 


ALCOA STEAMSHIP/ZCOMPANY zc 


. Usnirum fine 
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(AMERA CONTEST RULES 


5600. FOR 6 PHOTOS 


This contest is open to snapshots made after May 1, 








4 1941, and before November 30, 1941, during a vaca- 
- tion in Ontario. Only residents of the United States 
S. may compete, 
A Cash Prize of $100 will be given for the best snap- 
: shot made in each of the following six classes: 
Fishing Pictures Hunting Pictures 
Water Sports Pictures Scenic Pictures 
Story-telling Pictures Highway Pictures 


The picture must have been taken by the person 
entering the print in the contest. Any type of photo- 
graphic print may be submitted. It is not necessary 
for an entrant to specify the class in which his or her 
picture is to be judged. 

On the back of each print must appear the name and 
address of the sender, the title of the picture, date of 
exposure, the place where taken and description of 
the subject. 

Pictures will be judged on the basis of general inter- 
est and pictorial quality. The decision of the judges 





- 
2- ie s- n° ned wi inal. 
: aunty ; vapee® ‘ eww a pees will be final 
s -" sq aDO.. , of All prints submitted will become the property of the 
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wo yet Or om for™ o_ N° * go Ontario Travel & Publicity Bureau for use as it 
S way a ? aper> x ¥: \es qaxe” sees fit. 
pou 1 p° a -* S . . . 
with yor Py . jor * mr Entrants agree to furnish, if requested, the negative 
der ~ vent vat _— come of any prize-winning picture. 
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- med)? paree < Ur” were given to all tying contestants. 
Age s as, : , 
pri wi rat's nds All entries must be sent, postage fully prepaid, not 
ce pre Yess i n U>- e later than December 10, 1941, to: Ontario Travel & 
— cost® piu™ of Publicity Bureau, Parliament Buildings, Toronto, 
u pre Ontario, Canada. 
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Ontario Travel & Publicity Bureau, 

95 Parliament Buildings, 

Toronto, Ontario, Canada 

Please send me particulars of. the Ontario Camera 
Contest, also free 80-paged}lustrated book on 























os Ontario, and official Road Map. 
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chromatic film is made to give accurate 
rendition of tones. With filters not well 
handled, horrible exaggerations may often 
result. A couple of gory sunsets at the 
end of a travelogue are about all the ex- 
treme filter shots we will allow. For 
the rest of our pictures we usually use no 
filters at all, or only those that modify 
the picture very subtly. The locale is the 
interesting part of the travel picture, not 
the clouds. A smaller stop adjusts for 
very bright lighting and gives you better 
depth of field at the same time. 


Cases are an important part of your 
equipment. Cameras, lenses, and film 
are going to get tossed around some in 


your baggage no matter how careful you 
are. Heat and dust seem determined to 
get into things and affect them. So put 
everything that you can into cases, and 
your equipment will be saved the knocks 
that seem to be a part of traveling. 


Next to the camera in importance is 
film. Take along a good supply of the 
type that you use regularly. A photo 


tour is a poor occasion for experimenting 
with unfamiliar you will run 
into enough new problems without de- 
liberately making it hard for yourself 
Film is easily obtained almost anywhere 
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NEW BRUNSWICK 


TRAVEL BUREAU 
Dept. 141-E, 454 King St., 
Fredericton, N. B., Canada 
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A PHOTO PARADISE 
and for 


A MARVELOUS 
VACATION 


Prince Edward Island——-Canada 


Send for Illustrated Booklets to 


Travel Bureau 
B. GRAHAM ROGERS 


Supervisor 
Charlottetown, Canade 
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VISIT FLORIDA CYPRESS GARDENS 


Winter Haven near Bok Tower 
Brilliant Flowers—tTropical scenery 
The world’s most photographed models 
Kodachrome reel oO} lides 

available to clubs free 

Write Richard Pope for literature 


Florida Cypress Gardens Assn. Inc. “'NTGR HAVEN. 
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in the United States, if your camera takes 
common sizes. However, if you are leav- 
ing the country it’s a good idea to take 
along a plentiful supply. I'll never for- 
get buying film in Rome when my stock 
ran short. The negatives were fogged, 
and when I looked for the date on the 
box I found it had been erased! 

Once in Paris I was forced to pay $3.25 
per dozen for film that cost me just 80 
cents in this country. Emulsions may 
vary, as well as price. For gonsistency 
it’s best to buy the whole lot at the same 
time, preferably having fresh stock or- 
dered for you. 

If you’re accustomed to using an ex- 
posure meter, stick to it. Our movie ex- 
pert uses one conscientiously, then he 
looks at the subject to see if his guess 
coincides with the meter. And he relies 
on his judgment! 

So much for equipment. All in all we 
devote very little time to assembling our 
outfits before a trip. The bulk of the 
preparations are planning routes and time 
and expense budgets. 

And now those tips for the traveling 
photographer. Most important of all is 
his attitude toward the people he visits. 
He’s the foreign not they, even if 
he’s only in the next state. If he’s pleas- 
ant he not only secures better coopera- 
tion from them, but he also does his own 
section of the country a valuable turn. 
The thoughtful New Englander in the 
Middle West, the good-natured Far West- 
erner in the Cotton Belt—they’re all 
good-will ambassadors. 

Approach the Navajo weaver with a 
a tip, and a request that you be 
permitted to photograph her, and she’ll 
almost invariably oblige you. Sneak up 
on a subject with a wild-eyed, stalking 
attitude, snap a shutter and exclaim, 
“Ah! Gotcha!” and you had better be 
prepared to duck. 

The photographer should use his own 
best judgment, as well as the help of any 
available guide, in selecting subjects. Mrs. 
Holmes is exceptionally quick to spot a 
picture. We'll be enjoying a spin in the 
country when suddenly she'll shriek, 
Stop!” In terror of finding the road torn 
up ahead of losing a camera, I 
clamp down on the brake and we squeal 
to a halt. She hops out of the car, grabs 
the picture that caught her attention, and 
then snuggles back into her seat, bliss- 
fully unaware of having caused any emo- 
tional turmoil in her husband. 

It’s well for two people to work to- 
gether when photographing self-conscious 
subjects. One is “the photographer.” He 
does all the arranging, and direct- 
ing. The other stands to one side, cam- 
era ready, as a few mediocre shots are 
When “the photographer” lowers 
his camera and says to the subject that 
it’s all the model relaxes from his 
frozen, ramrod-like pose. Then the real 
photographer gets the picture we want. 
We rarely use the stiff ones except for 
humorous effects. 

Where should you go to get the best 
pictures? Every section of the country 
offers its own particular brand of photo- 
graphic material. Your choice depends 
on what you like the best. 

If you want to take pictures of tower- 
ing mountains, the West offers many op- 
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RIRKEBY 
HOTELS 





At New York’s Grand Central Ter- 


minal just toss your bag to a porter 


and say “*Hotel Roosevelt”... He’ll 
escort you through our private pas- 


sageway, direct to the Roosevelt 


lobby . . . Time-saving convenience 
| and compiete comfort. 

meals... Attractive 
$4.00 


from 


Satisfying 

rooms with 

With tub and 
$4.50. 


shower, 


HOTEL 
RoosEVvELT 


BERNAM G. HINES, Monaging Director 
MADISON AVENUE AT 45th ST., NEW YORK 
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@...0n the first big Camera Tour to the Canadian Rockies! Leave *New York 
y June 14th for two weeks of glorious vacation—with seven full days at Jasper Park, 
J 





biggest on the continent. The tour is under the auspices of Popular Photography, IVAN DMITRI, author and 
dS x rs é Cc 
and will be personally conducted by Ivan Dmitri. 


lecturer on modern photog 
- + . a 
See Page 7 ta »f Camera Tour to Jasper National Park. . . 

See Page 71 “ae full details of Camera T P raphy, is well-known to all 


* Camera fans from other points in U. S. one diy, camera fans for his ex- 
Gan join the tour en route or at Jaspe 2 Ss / -_ 2 i 
Set. quisite color and black-and- 
. = Quad : white work, 


SHOWPLACE OF THE aan maa 
IN THE CANADIAN ROCKIES 












BREATH-TAKING VIEWS chril! 
you. Motor along the new 
Columbia Icefield Drive 
(center below). See the big 
gest accessible glaciers south 
of the Arctic Circle. Come to 
Jasper via air-conditioned 
Continental Limited. Through 
sleeping cars from Montreal, 
Toronto, St. Paul, Minn., to 
Jasper and Pacific Coast. Or 
cross Canada by Trans-Canada 
Air Lines. 


LOTS OF ELBOW ROOM at Jasper, in the 
broad bowl of the Athabaska valley, edged 
with luring peaks. Try the velvety fair- 
ways of the world-famous 18-hole golf 
course (right). Hike or ride to adventure 
over Skyline trails, spending days or weeks 
in the open (Tonquin— Amethyst Lake 
trail above). Or enjoy your morning and 
evening ride over the new J.P.L. Circle 
Trail. Canadian National’s Jasper Park 
Lodge offers genuine hospitality and un- 
excelled cuisine, from $8 a day with meals, 
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NO PASSPORTS NEEDED 
BY U. S. CITIZENS 


The man in the 
10-gallon bat wil] This year more than ever, a 


Breet you at Jasper friendly welcome awaits you 
Station, throughout the Dominion. 


LOW SUMMER FARES — 
LIBERAL STOP-OVERS 
Call or write any Canadian 
National office for illus- 
trated booklets of Jasper, 
Canada and Alaska tours. 
ne, OE 186 Tremont St. 
Buffalo....22 N. Division St. 
Chicago. .4 §. Michigan Blvd. 
Cincinnati. ...206 Dixie Term, 
Detroit.....1239 Wash. Blvd, 
Duluth. ..428 W. Superior St. 
Kansas City.414 Fairfaix Bldg. 
Los Angeles .607 S. Grand Ave. 
Minneapolis.711 ety Ave. 





ANADIAN NATIONAL ”/<i/10e" 










EEE New York.....673 Fifth Ave. 

7 wantin Philadelphia. 1500 Chestnut St. 
Jasper and other principal Canadian Rockies resorts < Pittsburgh. ..355 Fifth Avenue 

easily reached via Canadian National from all U.S. me un # qonraca Portland, Me......G.T.R. Sta. 

points. Also fast modern services to Pacific Coast, HER Phe shies Prats _ pepe 648 — St. 

“ Ontario, Quebec and Maritime Vacation Lands. tes anccacs mantt cucguny See ais ate vee tS Lack,’ sel Wx sees 


Wash., D.C...922 15th, N.W. 
Montreal, Que. .360 McGill St. 
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made camera. 


DPQICIS = ann arbor 


Buy GENERA‘! 







in BULK & !6mn. 
2? 


Double 8 Accurately SCORED 
FOR EASY SEPARATION 


LOAD YOUR OWN SPOOLS and Save Money 
: FINE — REVERSIBLE OUTDOOR — ee — 
, « K . Viet r, Rever In id { e 
Al it bole pitied by ne Prepared 
Powders REF vi l I il Fil rd 


200 8 in dbi $1. 5 oat Spools ‘ aoe 

* 8 width Paid Rastmane Filo 46e 

25 tt. double 8mm “REFILL” without leaders, 50c postpaid 

100 ft. straight 3, Univex, Revere, Filmo $1.00 postpaid. 

400 ft. roll 16mm in 400 ft. reel container, $4.25 postpaid 

100 ft. 16mm on paper spl. oor ~ cameras, $1.25 postpaid 

16mm Camera Spools ’ at 35¢ e 

Ste mplified Processing Outfits Prepared Powders 
Single 8, $3.35 Obie. Ly & 16, $4.9 

Pre ocessing Powders $1. 85 

r Film sample, cir ars vd owr pr 


FROMADER GENERA COMPANY, Davenport. soua 





fin its brilliant reflex finder. 
get 12 clear, sharp album-size 
foursel[—or inexpensive to buy. Your 
: glad to show you this fine American- 
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F:4.5 lens, shutter 
1/10 to 1/200, T& | 
B, 244 x 2% pic- 
tures on standard 
120 or 620 film, 
Price $35.00. 
Saddle leather car- 
rying case $5.00. 


shows you just what you're 


And 


Micw8# § Gan 


2 y 
All 36 pictures on one sheet * Perforated to file in special 
binder * Provides quick reference index for any desired 


negative * Eliminates handling of film which remains 
in original roll * Checks exposures * Send 50c (no 
stamps) with each of your developed rolls. Undeveloped 


rolls, 25c¢ extra. For further details and mailing bags write 


PERK PRINT PRODUCTS icimcer! marviano 
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portunities. The scenery is so wonder- 
ful you may forget to shoot. That’s what 
happened to a friend of mine on a west- 
ern trip to the Grand Canyon. 

All the way, he kept jabbering about 
how he was going to bring back the Can- 
yon “right in here,” as he slapped the 
side of his camera. When we reached the 
rim, he darted out of the car. We didn’t 
see him again until sundown. He was 
sitting moodily near the edge, his feet 
dangling over the side of a big rock. 

“Any pictures?” we asked. 

Our garrulous friend heaved a sigh, 
pointed to the unopened camera case on 
the ground beside him, took another look 
at the thrilling scene, and then sighed, 
“Oh heck—what’s the use?” Don’t let 
yourself become so awed by your sur- 
roundings that you are unable to get pic- 
tures of them 

The Bad Lands, curious and fantastic, 
the many National Parks with their fine 
scenery and interesting wild animals, the 
great deserts—these are only a few of the 
features of the West that tempt the pho- 
tographer. 

But don’t neglect the East when you 
think of mountains. There are the 
Smokies and the Adirondacks—and near- 
by are the seaports with wharves and 
fishing boats. New England is full of 
places with historical interest, as attrac- 
tive to some photographers as the sheer 
scenic beauty of the West. 

In the North there are small lakes and 
virgin forests, with many small streams 
and other fine picture material. The 
South offers, besides its hospitality, the 
semi-tropical moss of its swamplands, the 
bright light of its beaches, its interesting 
people—any part of the country you 
choose has many pictorial features. 

Yes, there are hundreds of thousands of 
pictures waiting to be taken by photog- 
raphers here in the United States. The 
thrill of traveling, born of strangeness and 
novelty or inspired by the historical asso- 
ciations of some place or scene, is twice 
as great when you take a camera with 
you. Visit America this summer, and 
bring back on film the best features of the 
regions sata which you pass.—}® 


A Tinting Aid 
_— tinting photographs, it often 


is necessary to leave small portions 
uncolored in the middle of a large area, 
such as a sea gull or church spire in a 





Cement is applied to mark off small area. 


large expanse of blue sky. Simply coat 
the small area with rubber cement to 
protect it from the color. When the tint- 
ing is done, the cement can be peeled 
off by rubbing with the thumb.—William 
Swallow, Brooklyn, N. Y. 
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ler- Copying FE» Reflection 
_ for Inexpensive Records 
CCASIONS frequently arise, nowa- 
out days especially, when you want to 
an- obtain a facsimile of your birth certificate 
the or some other document for record pur- 
the poses. To do this quickly and inexpen- 
dn’t sively, with the least amount of trouble, 
was sometimes is a problem. If the original is 
feet printed on thin paper it can be handled 
much in the same manner as a paper 
; negative. However, if, as is usually the 
igh, case, the original is printed on heavy 
on stock or has printed matter on the reverse 
ook side, copying cannot be done by the usual 
1ed, contact printing method. 
let The natural solution for the amateur in 
u~ this kind of photographic dilemma is re- 
IC- flection copying. It .s a simple procedure 
used for full-size or :acsimile reproduc- 
stie, tion where the above-mentioned limita- 
fine tions exist. Briefly, it consists in laying 
the a sheet of high-contrast photographic 
= paper with the emulsion side toward the 
— printing to be copied, placing a clean, 
heavy piece of plate glass on top of the PICTURE THIS 
you photographic paper to insure good con- IN COLOR— 
be tact, and exposing through the back of a black and white re- 
aa the photographic paper. A paper nega- production from an 
of tive will result. . actual Kodachrome; 
ad, The necessary materials are common to typical of the excel- 
any darkroom, and include a very con- 
eer lent results you get 
trasty singleweight paper, a high-con- ‘th thi wile 
trast developer, a red safelight, and a wit © Sper 
and small frosted white bulb (10 watts is a camera. 
— good size). The high-contrast paper is 
a needed in order to record the differences 
4 between the reflected and the unre- 
rma flected portions of the transmitted light : 
on the paper emulsion. A hydroquinone saddle leather 
nes developer, with an excess of potassium 
- bromide in the solution, gives best re- 
me sults. And an acetic acid short-stop bath 
The must be used. . PR C 
eer When developed, fixed, and dried, the 
so- ee a a Pictures like this in gorgeous colors are so eas inexpensive 
rw mitted light, or it can be used as a paper ee GOrGeows CO : “ d 
‘ith negative in making positive copies. The —to take that thousands are turning to this all-s ing metho 
*" latter should have as good contrast as the of picture-taking. 
the original, if not better. Involving no ex- Tis few A : : 
pensive equipment, and requiring only a e fine American-made Argus Colorcamera has every important 
single sheet of paper, this rapid means of feature you need for brilliant, dependable, exciting pictures in 
copying has many possibilities —Walter | sparkling black and white or life-like natural color. 
A. Shuman, Williamsport, Pa. 
ten : 
: QPAUS = ann arbor 
sgn Checking Developer Use : ee ne 
ANY developers become exhausted 
with use, and it is important to | 
keep track of just how many rolls of film | Accurate, Low Cost 
have been developed in them. I keep my | DARKROOM 
finegrain solution 
until 12 rolls have . SCALE 
been developed and ..y A ‘ No Weights to 
then discard it and estates Bama Lose ‘ 
mix up a_ fresh liv : 9 For allGLOSSYand MATTE prints. ——— 
batch. I put num- 2 6 10 No pre-sizing or final fixing necessary An L 
bers from1to12on 5 7 11 | P7 seusely new mecium fox colonng pres | etaes fee 
the label along with a | sane ae Rieke Acid-Proot White 
a. the developer name, i stick, moistened, and then applied to print Finish 
i Kit includes receptacle for water; erasing 
oat and check off one Developer Lobel | fluid; sticks for making swabs; instruction only ss 
-_ number each time I . i bookie and a permanent- -record =. 
: i rice of Complete Kit $1.25 
nt- develop film. This gives me an accurate | Write tor Decails of "Photo Coloring Contest" See This Quality 
led record of the times the solution has been At alll Leading Dealers = Write for Data Sheet Scale af Your Dealer 
am used. Other chemicals with limited life 
can be labeled the same way.—John L. YNLE RAM (<@)')) MANSFIELD Photo Research Labs. 
Booth, Forest Hills, N. Y. | 425 FOURTH AVE. NEW YORK CITY oat. 4, TS aS. Se 




















LIST PRICE 
OVER $20! 


COMPLETE 


with 


ENUINE 


now only 
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A real precision job — all metal con- 
struction .. . telescopic optical view 
. « cable 
release .. . specially corrected fine f:4.5 


finder . . . exposure counter . 


anastigmat lens gives you better color 
shots — and black and white . . . Vario 
shutter has speeds up to 1/100 second, 
plus Tithe & Bulb . . . uses all 35mm. film 
and loads 36 exposures. While they last 
— your chance to get a fine miniature 


at an exceptionally low price! 





SPECIAL: 

/ : with Pan and 98+ 
4 , Tilt Head 

Imagine! Less than a dollar for a 

table tripod! Another example of 
Lafayette’s super values. All metal. Has detachable 
legs with rubber tips. Separate panning and tilting 
actions lock securely in any position with a single 
iever. You can’t do without this table tripod for 


table-tops, copying, insect or flower photography, 
movie titling, ecc. Order one TODAY! 


Send check or money order TODAY 
Be sure to ask for FREE Catalog. 


me 


0 
CAMERA VALUE 





NEW YORK, N.Y 
100 Sixth Ave 

CHICAGO, ILL 

901 W. Jackson Bivd 

ATLANTA, GA 
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7 Lafayette Camera connaienndeath 

7 Dept.48 F |—901 W. Jackson Blvd., Chicago, Ill. § 

s or 100 Sixth Ave., New York, N. Y. ? 

aU / enclose $ Rush my order. g 

a Please Rush FREE Catalog. a 
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HE news photographer is the poorest 
‘eee of his own work. He has to be 
urged, cajoled, and finally given a “must” 
order to get him to exhibit his pictures in 
a photographic contest. The newspapers 
and syndicates encourage exhibiting for 
the reflected glory derived from having 
their men win awards. A dozen negatives 
are hurriedly gathered together by the 
cameramen, enlargements are made, and 
the mountings are finished about 15 min- 
utes before the closing hour of the con- 
test. 

Some of the best negatives of the year 
are completely forgotten, and those that 
are entered are generally ticketed for the 
wrong fields. News pictures find their 
way into the feature class; sport shots 
worthy of any judge’s consideration wind 
up in the feature judging, and beautiful 
feature material is erroneously entered in 
the spot-news classification. 

Of course, good-natured criticism is 
heaped on the judges for their final selec- 
tions, and then on the committee con- 
ducting the show for picking such dopes 
for judges. Ask anyone who has ever 
served as judge of a photographic contest 
if he hasn’t had to rule against a dozen 
possible prize-winners merely because 
they were not entered in the right class 
by the cameramen. 

It may not be a bad idea for camera- 
men to keep a record from day to day of 
their best pictures, along with the file 
numbers, so that none will be overlooked 
when the annual contests roll around. 
Most big-town cameramen cover so many 
assignments that only the unusual stories 
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are remembered once the expense ac- 
count covering them has been turned in 
to the auditor. 

The New York Press Photographers’ 
Association is already giving thought to 
having a special committee to classify 
entries properly for their next year’s ex- 
hibit as a result of the many misplaced 
pictures entered in their exhibit. 

The recent contests are still being dis- 
cussed by photographers all over the 
country. There is no standard set of 
rules by which news pictures of the spot 
or feature variety can be judged. It is 
agreed by all, however, that only men ac- 
quainted with news cameramen and their 
work should be asked to pass judgment. 
Authors of books on photography, emi- 
nent studio men and color photographers, 
curators of zoos, and publicity-seeking 
politicians have no conception of what is 
behind most news pictures, and will judge 
merely on the print before them. 

For instance, a mad dog can run amuck 
in a community, and in a day in which he 
has eluded police and dog wardens he can 
put two dozen people in the hospital 
undergoing the Pasteur treatment to pre- 
vent rabies. The story becomes front 
page material and has the entire town on 
nervous edge. The police finally track 
down the animal. A photographer has 
kept the vigil with them hours on end 
and is on the spot as the dog is encoun- 
tered. His job is to get a picture of that 
mad dog, and he does so at the risk of re- 
ceiving a bite that could easily prove fa- 
tal. The final print shows an exhausted 
dog, apparently as peaceful as if he had 


Judges pick a first-place picture in the Sixth Annual Exhibit of the New York Press 
Photographers’ Association. See pages 42 and 43 for some of the prize-winning shots. 
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just been fed. Unless the story behind | 


Wrauen Wotslivrre 1S EXCESSIVE 


the picture was told at the time of the 
judging, the picture would not have any 
more chance of winning than you have of 
getting back a loaned filmholder. 

A cameraman flies a hundred miles to 
sea in a land plane trying to get a shot of 
a ship connected with an important story. 
Fog makes it difficult to find her. When 
she is finally spotted the pilot is directed 
to head his plane downward and as close 
to the ship as possible. The final print 
shows a closeup of the ship with the men 
on deck. None of the surging sea or fog 
that could have claimed the lives of both 
cameraman and pilot can be seen. Unless 
the judges know the story behind the pic- 
ture it will get the usual brush-off. 

We all bow in reverence to our fellow 
craftsmen—the studio portrait operator, 
the color genius, the landscape specialist, 
the aerial mapper, and the creator of 
those high-priced national photographic 
ads who writes an annual book about the 
camera. But when news pictures are to 
be judged, let us be sure the judges are 
selected as carefully as the winners. 

e + . 
Be surface has been only scratched in 

the speed-light field. We all know 

just what has been accomplished to date, 
but there is no telling how extensive its 
use will be when the promised light- 
weight outfit is introduced. Eastman is 
reported readying one that can _ be 
strapped across a photographer’s back for 
easy portability. Heretofore the subject 
had to be brought before the camera that 
was hooked up with speed-light equip- 
ment, but with the introduction of this 
portable outfit, conditions will be re- 
versed. 

* . . 
ie THOSE of us who have spent years 

extolling the virtues of cameramen 

and trying to offset the impression that 
men of our field are perpetual drunkards, 
wife-beaters, and wearers of unpressed 
clothes, there has seemed to be an over- 
emphasis on “cheesecake” this year. Pro- 
grams, entertainers’ jokes, and even 
some exhibited photographs stressed 
nudity in various degrees, bordering on 
obscenity. We don’t hope to evangelize 
the business or play “our brother’s 
keeper,’ but many do feel that if 
“cheesecake” shots must be made, the 
less said about them the better. The 
public today is not only picture con- 
scious, but also is ready to lionize the 
makers of good pictures. Let’s play down 
this type of photography whenever we 
can, and let the public see the best side 
of the news cameraman’s work. 

7 * o 


i ps first cameraman to follow up our 
recent suggestion concerning the 
possibilities of South America is Frank 
Muto, former ace of the International 
News Photos staff. Since returning from 
Poland he has been lecturing on the 
things he saw and filmed during the war 
there. Muto plans to visit every South 
American country, making pictures in 
color as well as black-and-white. Both 
are to be handled by Wide World. He 
will return in the fall to begin lecturing 
again.—™ 
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yOu’LL BE GLAD 
YOU OWN A 








Time and again... all through the 
summer months .. . you'll be in 
locations where excessive moist- 
ure is present ... where extra pre- 
cautionsshould be taken to protect 
all your photographic equipment. 

Under these adverse conditions, 
too, you'll be glad you own a 
MASTER Exposure Meter. For 
WESTON has taken the extra pre- 
caution of encasing the MASTER’S 
photo-cell in a hermetically sealed 
housing. With the cell sealed-in, 
injurious moisture is kept out. 


WESTO 


INSURE PERFECT PICTURES 





“Master 






Thus your exposure readings... 
your picture results ... are more 
certain with the MASTER. 

This extra protection is but one 
of many exclusive features which 
WESTON provides to insure utmost 
dependabil:ty under all condi- 
tions, and longer life. Be sure your 
investigate all the MASTER’S ad- 
vantages, today. Ask your local 
photo dealer, or write for complete 
information. Weston Electrical 
Instrument Corporation, 644 
Frelinghuysen Ave., Newark, N. J. 


METERS 


The MASTER'S photo-cell is 
hermetically sealed-in ...to 
keep injurious moisture out! 


WITH YOUR CAMERA 
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STRONG! 


Ounce for ounce and inch for inch this tri- 
pod will hold a heavier still or movie camera 
steadier. It telescopes and extends with a 
mere twist of the locking rings, quickly and 
simply and locks in position with a 


giant grip! Completely rigid construction 


guarantees sharp unblurred pictures 








HT! 


57” EXTENDED 
S 211,” TELESCOPED 


Carry it anywhere .. . only 
44 ounces with panhead 
12 oz. more in beauti- 
fully finished black lacquer 
and satin aluminum, Pack 
it in your bag or carry it 
under your arm—it never 
gets in your way! Also in 
tan twill cloth, fabrikoid- 
carrying case. 





reinforced 


e Only .....$2.50 additional 


ONE HAND 


CONTROL 


The only panhead with conveniently inclined 
control handle--lets you take pictures from 


any angle in one easy motion. One hand 
ontrols both pan and tilt—-your other hand’s 
free Tripod, $9.75 Complete with Pan 
head, $15.00 At most good photographic 
dealers! 


FREE! woes 
o romp ae’ cae eae 
“’QUICK-SET” 


Manutactured by 


WHITEHALL SPECIALTY CO. 
1735 Diversey Pkwy. Chicago, Ill. 
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| What the Camera Clubs Are Doing 





Salon Exchanges Are Booming 


With the coming of spring, several clubs 
have gathered together the best work 
turned out in members’ darkrooms during 
the winter months, and are ready to book 
their traveling exhibits. Other organiza- 
tions are anxious to receive such shows, and 
still others are desirous of exchanging sa- 
lons. 

A 1941 traveling salon of 40 prints is 
offered for loan by the Saint Louis Camera 
Club. Write to A. W. Prasse, Sec., 4152 
Botanical Ave., St. Louis, Mo. 

The Spartanburg Camera Club has two 
exhibits of about 35 prints each ready for 
the road, and also wants to view the work 
of other groups. Communications in this 
regard should be addressed to the club sec- 
retary, A. C. Prince, c/o Drayton Mill Office, 
Spartanburg, S. C. 

Camera clubs east of the Mississippi wish- 
ing to receive the fourth traveling print 
salon of the Indianapolis Y Camera Club 
are requested to write to Evan Wedow, 
Pres., 310 N. Illinois St., Indianapolis, Ind. 

The Bethlehem Camera Club has an- 
nounced through its corresponding secre- 
tary, Hobart Kraner, 215 Wall St., Bethle- 
hem, Pa., that it would like to exchange its 
club exhibit with other clubs. 

At the conclusion of the annual exhibit of 
the Mount Vernon Camera Club, a traveling 
show of 30 prints will be sent on the road 
Communications should be sent to F. L. 
Seymour, Sec., 206 E. Third St., Mount Ver- 
non, N. Y 

The San Francisco Bay Area Council of 
Camera Clubs is listing salons for exchange, 
according to word from Orlando Pardini, 
Sec., 1674-34 Ave., San Francisco, Calif 

Any club desiring to obtain the 20-print 
salon of the “f club” after September 
should communicate with Joseph Struntz, 
Sec.-Treas., R. F. D. Box 23, Frostburg, Md 


Clevelanders Trek to Pittsburgh 


Following a time-honored custom of many 
years’ standing, members of the Cleveland 
Photographie Society on April 20 sponsored 
a trip to visit the Salon of the Academy of 
Arts and Sciences, held at Carnegie Insti- 
tute, Pittsburgh, Pa Having been informed 
of the event by letter, other photographic 
groups in the Cleveland area were well 
represented, and for some individuals the 
affair took on the aspects of a reunion. The 
Washington Camera Club, Washington, Pa., 
was on hand in Pittsburgh to join forces 
with the Cleveland visitors. 


Chicago Area Members Sponsor 
Historical Pictures Project 


Having already proven highly successful 
in other vicinities, the gathering of photo- 
graphs having local historical interest has 
been gotten under way on a large scale by 
member clubs of the Chicago Area Camera 
Clubs Association. In covering one of the 
country’s biggest metropolitan areas, the 
clubs are cooperating with their own com- 
munities in this work. 

Valuable contacts have been made with 
libraries and historical societies with refer- 
ence to obtaining photographs of interesting 
and historical buildings and areas, trends in 
architecture and transportation, and civic 
ind community planning. The Photo Arts 
Club of Elmhurst, Ill., already has supplied 
numerous prints of this kind. Various As- 
sociation outings and contests are scheduled 
in connection with the project, and have 
elicited a good response. 


Club Registration Continues 


Nearly fifty clubs have written in since 
last month to register with the Club Editor 
of POPULAR PHOTOGRAPHY. Several are new- 
ly organized—all are anxious to exchange 
correspondence and swap ideas Here’s the 
latest list 

Camera Pictorialists of Independence, 
Emery Ek, Sec., 1923 Ash Ave., Independ- 
ence, Mo 

Windsor Camera Club, Robert O. Markus, 
Sec., 256 Blackhawk Road, Riverside, Il. 

Fellows of the Camera, Donald Tappen- 
den, Pres., 7 Crosby St., Hornell, N. Y 

Plainville High School Photography Club, 
c/o Frank T. Prebb, Plainville High School, 
Plainville, Conn 

San Francisco Camera Clique, Charles H. 
Hinde, Pub. Chm., 4042 24th St., San Fran- 
ciseo, Calif 

Snap Sell Camera Club, Albin Augustyn, 
Corr. Sec., 3930 Wellington Ave., Chicago, 


Ill 


Camp Shelby Camera Club, Pvt. Lloyd 
B. Walton, Pres., 38th Div. APO No. 38, 
Camp Shelby, Miss. 

La Crosse Camera Club, Orin 
Pres., 1627 Greenbay St., 

Central Camera Club, 
Bastrop, La. 

Great Southern Camera Club, Miss P. A, 
Strickland, Seec., Great Southern Life In- 
surance Co., Box 1972, Houston, Tex. 

Moline Turners Camera Club, George P. 
Vander Vennet, Sec., 415 18th Ave., Moline, 
Ill 


tadtke, 
La Crosse, Wis. 
Central School, 


Jockey Hollow Camera Club, James M. 
Condon, Pres., Morristown National Histor- 
ical Park, Morristown, N. J. 

Spartanburg Camera Club, A. C. Prince, 
Sec.-Treas., ¢c 0 Drayton Mill Office, Spar- 
tanburg, S. C. 

r. M. C. A. Camera Club, H. J. Kennard, 
Pres., Y. M. C. A. Building, San Antonio, 
Tex. 

Co-Operative Camera Club, Ltd., Millard 
W. Ovitt, Sec., 1470 South Park Ave., Po- 
mona, Calif. 

Camera Club of the State Teachers Col- 
lege, Prof. George T. Miller, Sponsor, Slip- 
pery Rock, Pa. 

Twenty-Five Pictorialists, G. L. Templar, 
Pres., c 0 Hotel Roosevelt, St. Louis, Mo. 

East Hamilton Camera Club, Harold 
Cook, Pub. Chmn., Winter Gardens, Ottawa 
St., Hamilton, Ontario. 

First Baptist Camera Club, Daniel Grant, 
Sec., 503 N. Arden Blvd., Los Angeles, Calif. 

Rochester Photographic Society, Gordon 
Fyfe, Pub. Chmn., 81 Rye Rd., Rochester, 
N. Y. 

Jersey City Y. M. C. A. Camera Club, 
George E. Chittenden, Pres., 654 Bergen 
Ave., Jersey City, N. J. 

Middle Village Camera Club, William D 
Groves, Sec., 6401 Pleasant View St., Mid- 
dle Village, N. Y 

Missouri Photographic Society, c/o John 
C. Miller, 4615 S. 37th St., St. Louis, Mo. 

Studio Lens Camera Club, H. P. Duber, 
Sec.-Treas., 4848 N. Lincoln Ave., Chicago, 
Ill. 

Photographic Arts Society, c’o Leonard 
Richardson, Route 1, Box 446, Escondido, 
Calif 

Army National Camera Club, David L 
Dozier, Pres., Finance Dept., Presidio of 
Monterey, Calif 

Boone Camera Club, C. A. 
Pres., 125 Marshall St., Boone, Ia. 

Shutter Bugs, 6120 Linwood Ave., 
Mich 

Blue Island Camera Club, Harold Leo- 
pold, Sec., 2359 W. Vermont St., Blue Island, 
Il. 

Gardner State Hospital Camera Club, H 
W. Stubbs, Pres., Box 240, East Gardner, 
Mass 

Michigan City Camera Club, Dr. B. G. 
Sunderland, Pres., 531 Franklin St., Michi- 
gan City, Ind 

Alemite Camera Club of Woodstock, c/o 
Robert Walton, Woodstock, Ill 

Tech Photo Club, c/o Gene Szewcezyk, 
1420-A S. Sth St., Milwaukee, Wis 

Plymouth Camera Club, Orton B. Cob- 
leigh, Sec., 1979 Buena Vista, W., Detroit, 
Mich. 

Norristown Camera Club, H. K. Scheirer, 
Sec., 626 Noble St., Norristown, Pa. 

Photographic Society of Ambridge, Frank 
Janicki, Sec., Ambridge Pa 

Camera Club of Johnsonburg, A. K. Greg- 
ory, Sec.-Treas., Johnsonburg, Pa. 

Reno Camera Club, Alberta Machen, Sec.- 
Treas., 737 N. Virginia St., Reno, Nev 

Camateur Camera Club, Arthur Kajko, 
Sec., 157 21st St., Brooklyn, N. Y. 

Saginaw Valley Camera Club, 
Boyse, Sec., 1108 § 
naw, Mich 

South Amboy Camera 
Masterson, Pres., Pine Ave., 
eS 

Northern Black Hills Camera Club, Mrs 
Robert C. Grimes, Sec., 143 S. Galena St., 


Lead, S. D. 
Findlay Camera Club, Paul W. Miller, 
} Blanchard St., Find- 


MelInts re, 


Detroit, 


tobert E 
Michigan Ave., Sagi- 


Club., Richard 
South Amboy, 


Sec.-Treas., 402 §S 
lay, O 

The Viewfinders, Jean Davis, Sec 
Third St., Santa Monica, Calif 

Inglewood Movie Club, B. L. James, Sec.- 
Treas., 411 W. Spruce St., Inglewood, Calif 

Southern California Projectionists Cam 
era Club, G. R. Stewart, Sec., 2910 Ridgeley 
Dr., Los Angeles, Calif 

The Photochromers, Harold C. Edwards, 
Sec., 922 W. 30th St., Los Angeles, Calif. 

Tulsa Camera Club, Ruth Canaday, Pres., 
Box 871, Tulsa, Okla 


‘ (Continued on next page) 
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We Hear... | 


HAT the F':8 Camera Club of Salina, | 

Kan., is running a photography class for | 
Boy Scouts, to assist the latter in preparing 
for merit badges. This worthy project could 
be emulated by willing clubbers anywhere. 
... Cleveland Photographic Society held 
another big get-together dinner to launch 
its May Show this year... The Chicago 
Area C. OC. A.’s 4th annual salon will be 
held during June. It’s one of the biggest 
members’ salons in the country—last year 


20 prints were hung, out of 1,062 sub- 
mitted. 
When Miniature C. C. of Philadelphia 


turned a recent meeting over to the ladies, 
Pat Liveright was on hand to demonstrate 
makeup and portrait lighting. Nearly 100 
prints were submitted in the evening’s com- 
petition, and the number of applicants for 
membership (all male!) broke the record. 
> The San Francisco Bay Area Couneil 
of C. C. has come into being and is function- 
ing smoothly. 

Maywood (N. J.) C. C. has a new, and 
reportedly very satisfactory, method of 
judging club print competitions. Each mem- 
ber votes for the print he would hang in a 
salon. Sallots are carefully tabulated, and 
the prints are ranked accordingly. ... 
Albany C. C. is doing a good job of organ- 
izing amateur movie makers in its vicinity 
into a regular section of the club At 
the instigation of the Twenty-Five Picto- 
rialists, the Hotel Roosevelt in St. Louis has 
constructed and equipped a fine darkroom. 
The latter is available to club members as 
well as to transient guests of the hotel. 


In April we mentioned the Nite Owl di- 
vision of Cleveland’s Camera Guild. Comes 
now the Esquire C. C. of Detroit, Mich., | 
which is also composed of those who 


have to work at night and hence must hold 
club meetings in the day-time As a mat- 
ter of fact, the Esquire boys claim to have 
originated the idea. How about it, Camera 
Guild? It doesn't really matter which out- 
fit was first—the point is that both clubs 
had a swell idea and are obviously in pho- 
tography for keeps. . . C. C. of the State 
Teachers College (Slippery Rock, Pa.) has 
a system whereby a member is awarded a 
key of merit after having run the gauntlet 
of processing and criticism successfully. 
Windsor C. C. (Berwyn, Ill.) is sponsor- | 
ing a salon, which is open to amateurs re- 
siding in Chicago’s western suburbs. En- 
tries close May 24, and blanks are obtain- 
able from the Colonial Camera Shop in 
Berwyn, Ill. , “The Metro News,” offi- 
cial organ of New York's vigorous Metro- 
politan C. C. Council, blossoms out this 
spring in an attractive new format. ; 
That about closes this month’s business, ex- 
cept that we'd like to hear from the new 
camera clubs which must be springing up 
nowadays wherever the boys are taking 
military training Drop us a line and tell |} 
us about the photogs at camp, will you ?— we 





Developing Part of Film Roll 


SERS of roll-film cameras occa- 
U sionally want to develop a few ex- 
posures before the entire roll is used up. 
This procedure need not be difficult. 





Take your camera into the darkroom, re- 
move the back, take out the takeup 
spool, and cut the film just above the last | 
exposure which has been made. Then | 
remove this “front” end of the film from | 
the roll. 

Next, hold the new end of film in place | 
and tape it to the backing paper in its | 
original position. Transparent cellulose 
tape is handy for this purpose. Rewind 
the backing paper on the takeup spool, 
put the latter in place, and close the cam- 
era, and you're ready to proceed with 
your picture taking. The portion of film 
which you removed from the roll should 
be placed in a light-tight container until 
you are ready to develop it. 

The cellulose tape is very thin and will 
not interfere with the operation of the 
camera. You may have to turn the ex- 
pesure number slightly past the window 
to make sure that the tape will not fall 
across the edge of your first exposure 
after the film removal has taken place.— 
Kathrine Frangopolos, Childersburg, Ala« 
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ACCEPTED. . 
PHOTO BUYING GUIDE 7odeahos 194lcatatoc 


Thousands of photo fans everywhere are looking upon the 1941 Fotoshop Almanac 
Catalog as THE source book for photo information. 
and the general public recognize its complete merchandise direct« 


buying guide, 192 LARGE 


yhotograph ic 
argers, filters, fashguns 
at LOWEST prices. Arti 
world-famous authorities 


25c is refunded on your 
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No Interest or Carrying 2 
Charges on New Merchandise ad 


enlarger or other equipment 


this as part payment 


the bottom of this page. 





If you want to save on 
USED MERCHANDISE 
send for a copy of this 


RE 


Amazing 40-PAGE BOOK 


If it’s a USED camera, lens, enlarger, 
movie outfit, or color equipment, before 
you buy get your FREE copy of Foto 
shop's 40-page Spring Bulletin which 
lists not one, not a dozen, but THOU 
SANDS of different photo items AT 


















BARGAIN PRICES Also featured 
are special values in new merchan 
dise, and four selected premium offers 


useful to every photo fan Mail cou 
pon now. 


ee ad 


SO TO AVOID DISAPPOINTMENT 


TO BUY ON TIME AT FOTOSHOP 


No longer need you postpone the pleasure of owning that camera, lens, 
Order what you want NOW and take 
as long as 12 months to pay. Only a small down payment is neces 
sary--or, if you wish to trade your present equipment, we will accept 
Write us your needs NOW on the coupon at 


81 
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Foto ‘ th a 
Ss; Oshop , aWar 1eir Made * 
pecramento, ¢ * Glen Fishback qualing tt headquarté tosh p 
Jul R ew York : Mildred Ha doing SO. r extra prin and 
who hureh of C Re, and Patrons wi; But all Foto. by 
$10.09 02 $25.09 “bicago, m toshop 1 by shopping °°20P 
receiy, TeSbective — and that » -—s Fotoshoppe, Fo 
aWards Additiona) oe also Purchase - something with Bets 
eir Bi Nounting to 9Sho, Value, » tra service every 
Usands: ar prize ‘ one-half Costs gP Xtra reliability ©, eXtra 
Of stores Ll With wl 10 more a oD. And jt 
all ove, the 1eTe every pur Ap Fotoshop 
Winner Chaser jig , 
; 4 prize 


AS THE STANDARD 


Schools, manufacturers, libraries, 

wy as the standarc 
pages feature all LATEST cameras. en- 
movie cameras, color supplies, and other photo equipment 


cles by Willard D. Morgan, Paul Outerbridge, and other 


Also a chemical glossary, complete film speed ratings, 


paper negative instructions, flash exposure tables, 60 picture markets, hundreds of 
other useful facts and formulas, periodic supplements. ’ 
of this amazing book, easily worth $3.00, will be sent to you by return mai 


Send only 25c and your copy 


. 1 Your 
first purchase of $2.00 or more EDITION IS LIMITED 


ACT NOW, 


All USED Equipment Also 
Available on Easy Payments 





CAMERA 
INSPECTION 


Insure good summer pictures by mak 
ing sure your camera is in perfect con 
dition, Send in your camera today for FREE 
cleaning check-up. We will furnish estimate it 
any repairs are necessary NO OBLIGATION 














z FOTOSHOP, INC., Dept. PP-6, 
18 East 42nd St., New York City. 


© Please rush my copy of the 1941 Fotoshop Al 
manac Catalog Enclosed is 25¢ to be refunded 


on my first purchase of $2.00 or more. 


Please rush FREE Fotoshop’s 40-Page Spring 
Sulletin 


i ] 1 would like to buy 
i ] I would like to trade 
C) Please rush Time Payment” details. 


NAME.. 


ADDRESS 
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GET THIS How-70 00-17 


PHOTO - FLA 


Articles and 
Pictures by 


AMERICA'S 
OUTSTANDING 


PHOTOGRAPHERS 


EARL THEISEN 
of LOOK Magazine 


GEORGE YATES 
of the Des Moines 
Register & Tribune 


ELMER FRYER 
of Warner Bros 
Pictures, Hollywood 
CHARLES J. 
BELDEN 

famous rancher 
photographer 


and Many 
Others 


NEVER BEFORE 
ected * REVEALED! 
Sunlight-flash and color-flash data, published 
for the first time! Methods and techniques of 
famous cameramen. Helpful exposure charts, 


short-cuts and photo-tricks that will help you 
take professional-quality pictures 


VALUABLE INFORMATION 


Read EARL THEISEN’s directions for perfect 
color pictures—how natural color cover 
shots for LOOK magazine are taken. Written 
10 that anyone 





can understand it 


Printed in Color — Many Pictures 


Reproductions of beautiful color pictures, 
with full data on how to take pictures just 
like them. Action shots, studio pictures, Out- 
door scenes, breath-taking news pictures, 
scientific and industrial photos; big full-page 
pictures complete with exposure data. A real 
addition to your photographic library. 





e . 
on — 
@ Why Flash | es Are Easy @ The Flast 
@ How rol the Flash e; P 
‘ eo: emial Flash Pt erar 
@Fla 1 the New @fia Pictu j 
e| ( M 1 
k +. k 
. e! ( 
@| l é N I 


Send 25c for your copy of this valuable book 
today. Fill in coupon below and mail it 
Po 


right now with 25c in coin or stamps 

TT ttttittt ttt yl 
g HEILAND RESEARCH CORP 

720 Club Building, Denver, Colorado 


GENTLEMEN: Please send me your book, PER 
WM FECT FLASH PHOTOS MADE EASY Enclosed 


ie 25c to cover handling and mailing expense 
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This New Springback Doubles 





the Value of Your CM Camera 





4x4 , \ 


Only 
with 

Double snd 
Film Holder er 


“ ° x 


Satisfaction Guaranteed 


| wid 
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LEONARD WESTPHALEN, Dept. B-641, 506 W. State St., CHICAGO 
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PAGE I9—PICTURE OF THE MONTH 
Fishback, Sacramento, Calif., took this 
picture with a 5x7 Agfa Universal View 
ind 6” Zeiss Dagor f 9 lens. Expo- 
was made on Agfa Triple S Pan by 
flash, using two No. 21 Photoflash 
One light was placed behind the 
S ibje t, the other near the camera, both be- 
ing fired simultane 


Glen 
fine 
camera 
Sure 
open 


lamps 


ously 


PAGE 39—TEMPERATURE 140° F. 


The photograph by Stewart Love, Buffalo, 
N. Y., was taken in the plant of the Hanna 
Furnace Corp He used a 3%4x4%4 Linhof 


Technika and 54” Zeiss 
The exposure was 1/25 
Agfa Superpan Press film In order to get 
this picture, Love had to set up and make 
the expo Within the short period of three 
minute 


Tessar f 4.5 lens. 
second at f 5.6 on 





sure 


PAGE 40—WRITERS 


William Suschitzky, versatile 
tographer, took these pictures with a 
21, Primarflex camera and 10.5 em 
Tessar f 35 lens. Photofloods were 
illumination, and exposures were 
1/100 second with the lens stopped 
about f 8. 


London pho- 
2%4x 
Ze Iss 
used for 
made at 
down to 


PAGE 4I—YOUNG PILGRIM 


The photograph by 
1fLo, Iil., was 
Model B Graflex and 7%” 
mat f 4.5 lens fitted with 
low) filter. The 
it f 16 on E: 


Stephen 
taken in New 


Deutch, Chi- 

Mexico with a 
Kodak Anastig- 
a Wratten K2 (yel- 
exposure was 1 100 second 


istman Super-XX film. 


PAGES 42-43—PRIZE PRESS PICTURES 


These splendid prize-winning news photo- 
graphs are from the Sixth Annual Photo 
Exhibit of the Press Photographers’ Asso- 


clation, of New York, recently held at the 
New York Museum of Science and Industry. 
Held at Bay.” Ted Kell of the New 
York Herald Tribune was on his way home 
one night when he spotted a_ policeman 
guarding a group of speeders while another 
officer was searching their car. He quickly 
opened his 4x5 Speed Graphic and made a 
synchronized flash shot The exposure was 
200 second at f 8 on panchromatic film 
Smoke Eaters,” This picture by Jess 
Strait of the New York Daily Mirror was 


taken in Brooklyn with a 


1x5 Speed Graphic 
ind 13.5 cm Zeiss 


Tessar f 4.5 lens. The 


shot was made in daylight, and the exposure 
was 1 200 second at f 8 on ortho film. The 
scene shows a fire in which five persons lost 
their lives 

March 17th Samuel F. Mellor, Jr., of 
the New York Post photographed the color 
bearers in a St. Patrick’s Day parade during 

now storn He used a 4x5 Speed Graphic 
ind 15 em Zeiss Tessar f 4.5 lens, and the 
exposure was 1 100 econd at f & on ortho 
filn 

Life in the ‘Dead Pan’” was taken by 
Joseph Costa of the New York Daily News 
Thi plendid example of ultra-high speed 
photograph resulted from his using the Ed- 
erton Stroboscope is a light source and 
synchronized to his camera, Costa made 
the picture with a 4x5 Speed Graphic and 
l em Zeiss Tessar lens on panchromati« 

His shutter speed was set at 1 200 sec- 

nd and the diaphragm stopped down to 

11 Actual exposure by the Stroboscope 

1 100,000 second 

He Floats Through The Ai Ernest 
Sisto of Times Wide World caught this fine 
) f action at the Polo Girounds, New York 
City He used the Big Bertha sports cam 
el 1 5x7 Graflex fitted with a 28” Zeiss 
len The exposure was 1500 second at 
f 8 on panchromatic film 


PAGE 44—WAVES 


The picture by David A. Muramoto w AS 
made with a 4x5 Speed Graphic ind sol 
Kodak Ektar lens fitted with a Wr itten 
Aero 2 (yvellow) filter The exposure was 
1.200 second at f 11 on Eastman Super-NN 


Ray Atkeson took his picture with a 4x5 
Speed Graphic, 54” Zeiss Tessar f 4.5 lens, 
and medium yellow filter. The exposure 
was 1 200 second at f 11 on Eastman Super- 
XX film. 


PAGE 45—WINDOWS 


The picture of an elderly 
by Doris E. Wright with a 34x44 East- 
man Kodak and Kodak Anastigmat f 6.3 
lens. The exposure was 1 second at f 6.3 on 
Kastman Verichrome film. 

The boys were photographed with a 34x 
1%, Model B Graflex and 6%” lens fitted 
with a medium yellow filter. Two No. 1 
Photofloods were used for illumination, and 
the exposure was 1/50 second at f 6.3 on 
KMastman Super Sensitive Pan 


woman was taken 


PAGES 46-47—CIRCUS 


excellent circus 
eeberg were 
Rolle iflex and 7.5 


pictures by Robert 
taken with a 2%4,x2% 
em Zeiss Tessar f 3.5 lens 
fitted with a medium yellow filter. They 
were all made in bright sunlight on Agfa 
Superpan Supreme at 100 second, some at 
fS and some at f 11. 


PAGE 48—AIM 
The photograph by 


winner in the 1940 
Picture ae was 


John Martillin, a 
POPULAR PHOTOGRAPHY 
taken with a 24x31! 
Speed Graphic camera and 4” Zeiss Tessar 
f 3.5 lens I eaanueré was by synchronized 
flash with one Wabash No. 2 Superflash. 
The exposure was 1/1000 second at f 4 on 
Agfa Superpan film. This was Martillin’s 
first experience with synchronized flash. 
Harold Corsini took his picture with a 
4x5 Speed Graphic and 54” Zeiss Tessar 
fF 4.5 lens. He used two G-E No. 21 Syn- 
chro-Press flashbulbs for illumination, and 
the synchronized flash exposure was made 


at 1100 second, f 32, on Eastman Tri-X 
film. 


prize- 


PAGE 49—MIST 


Frank Scherschel 
{x5 Speed Graphic 
f 4.5 lens. The exposure was 1/150 
at f 5.6 on panchromatic film. 

No technical data are available for the 
photograph by Ray Atkeson. 


made his picture 
and 13.5 em Zeiss 


with a 
Tessar 
second 


PAGE 50—RETICULATION 


This unusual picture by Emanuel Hoschan- 
der was made from a negative on which the 
emulsion had become reticulated from wash- 
ing in warm water. Rapid expansion of the 


emulsion caused a network of corrugations 
and depressions to be formed, resulting in 
the effect shown The picture was taken 
with a 24%x2% Rolleiflex and 7.5 cm Zeiss 


Tessar f 3.5 lens on Ag 
film 


fa Superpan Supreme 





THE JUNE COVER 


This month's cover illustration was reproduced 
from a 35 mm Kodachrome transparency, se- 
lected as a colorful picture typifying the sum- 
mer season, and because of 
angle. It was exposed 


its story-telling 
in one of Eastman's 
the new Kodak Ektra, which 
was equipped with a 90 mm Ektar lens. 


The model, happy, outdoor 
type, is naturally graceful and spontaneous in 
expression and attitude. The pose was care- 
fully worked out to give pleasing composition 
to the picture. The basket of vegetables was 
tipped toward the camera to enable the lens 
to ''see'’ its contents and provide added color 
variety. 


super-miniatures, 


a wholesome, 


In order to lighten shadow detail, a synchro- 
nized flash shot was made outdoors, using a 
No. 31 Photoflash lamp flashed through a No. 
80 Wratten filter, This combination was em- 
ployed as no blue-glass flashlamp of the focal- 
plane type was available. The exposure on 
Kodachrome Regular (outdoor type) film was 
“1/5 second at f 22. 
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a. Albat EASELS 


po Surest Aids to Perfect 
75 
10 Enlargements 


SL fe TROJAN 
j EASEL 


$750 
















VICEROY 
EASEL 


ALBERT AUTOMATIC (— $5 
s 50 


ENLARGING EASEL NS 


The choice of discriminating amateurs and 





professionals wherever speed, accuracy, con- 
venience and long life are of paramount im- 
r portance 10 exclusive features: Automatic 


Paper Centering; Automatic Border Measuring TROJAN ENLARGING EASEL 
Scale; Automatic Masking Bands; Automatic Retaining many of the exclusive VICEROY EASEL 





Frame Support; Automatic Paper Alignment; features of the Albert Automatic, the 
Non-Fogging Surface; Positive Masking Band Trojan Easel is a simplified model Designed for the economy- 
Dieta Non-W Beard: stnncis eee that answers the demand for a quality minded fan, the Viceroy of- 
ontact; Non arping 90aTa, NON-SIIp IASC, eas at a medium price Provides fers maximum value at low 
and Chrome Finish Takes all paper to 11”’x Accurate Masking, Sharp Edges, True cost. All steel precision con- 
14” Precisely machined and_ sturdily con- Rectangles, Freedom from Fogging struction. Features new Sim- 
: ee age ae a Light Reflections, many other fea- plified Border Adjustment 
structed to give a lifetime of faultless, efficient tures. Takes paper to 11”x14”. and Paper Guide. Takes pa- 
DE VIOE:. (POGOOs i. o.6 seco eo dice sc aeeneaebeses ean $10.75 Pe CW aihiw oi ariodin Dah ae eee eis lhe 7.50 per up to 11”x14”. Only .$5.50 





Your Dealer Will Gladly 
Demonstrate All Three! 


WATT at 
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af, Sat on 
























AN EQUAL OPPORTUNITY FOR ALL 
IN POPULAR PHOTOGRAPHY’S BIG 


I941 CONTEST! 


l PRI7Z $1,200.00 1942 ~ c” 
PACKARD SEDAN _ WATCH FOR THE COMPLETE LIST OF PRIZES, OFFICEAL 


Black-and-White Class 


A big streamlined four door touring sedan 
similar to the 1941 model illustrated here. 


P PRIZE cause ron two 
A 14-day all-expense Caribbean cruise for 2 


persons on one of the luxury liners of the Al- 
coa Steamship Co. to Trinidad and return. 


JULY ISSUE ON SALE AT ALL NEWSSTANDS AND CAMERA STORES JUNE 11! 





























——THAT’S THE STORY 
AS THE NEWSPAPER 
HEADINGS WOULD TELL IT 


Ever since the advent of Kodachrome, color fans 
have wanted enlargements made of some of their 
best scenes—graduation pictures, a special vaca- 
tion trip, and especially certain scenes of the baby. 
But always such enlargements have been too ex- 
pensive, or they've been too small to do justice to 
the original Kodachrome transparencies. 


NOW FOR THE FIRST TIME you can get full color 
prints of your best scenes—AT A PRICE YOU CAN 
AFFORD! 

An 8” x 10” genuine 3-color wash-off relief print 
on paper, individually balanced, and beautifully 
mounted (made from your 35 mm or Bantam-size 
Kodachrome transparencies) for only $3.00—addi- 
tional prints from the same negative, if ordered 
within 60 days, but $1.00 per print. 

One caution—DO NOT send in your transparencies 
mounted in GLASS SLIDES as the glass breaks in 
the mail and injures your film. Remove the glass 
and send the film only. 

Order direct or through your camera dealer. One 
week service. 35 mm or Bantam-size transparencies 
only. Terms are cash with order, plus a ten cent 
mailing charge for each print, or C.O.D. 


COLOR PRINTS, Ine. 


1711 NORTH VERMONT AVE., HOLLYWOOD, CALIFORNIA 





CAmeERA FANS 


EAL BARGAINS! 


$150.00 

$100.00 

Pubs 40.00 

= ; 45.00 

$100.00 

$100.00 

y ntax, All 

nse Vie laubel, Rol 


& M na Ba iin 


All items used unless otherwise specified. 
—> Write for FREE BARGAIN BULLETIN < 


WELLS-SMITH. ..... 1026 


71 EAST ADAMS ST., CHICAGO 
12 Block from Art Institute 
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MOUNT YOUR OWN 
GELATIN FILTERS 


by Virgil W. Owen, Jr. 


YOU can build up a fine collection of 
filters without spending a lot of 
money. Make them yourself, mounting 
inexpensive gelatin sheets in cardboard 
frames. 

As far as taking pictures is concerned, 
these plain gelatin sheets will do as good 
a job as the most 
can buy. 


expensive filters you 
Their only drawback is that 


they are more easily damaged than glass 
filters, but with only average care they 
Being very thin, 


will last a long time. 
the gelatin causes 
practically no dis- 
tortion to destroy 
the corrections so 
carefully ground 
into good lenses. 
You can buy gela- 
tins with the same 
characteristics as 
filters sold in glass 


mounts, but at 
much lower cost. 
Wratten gelatin 


sheets 2” square 
cost about 40 
cents. 

The best holder 
to use is a combi- 
1ation lens shade 
and filter holder. 
First, measure the 
filter holder to 
obtain the outside 
diameter of the 
cardboard mount. 
Then measure the 
diameter of the 
glass of your lens, 
and add about 1%” to this measurement 
to make certain that the mount will not 
cut into the field of view. 

Now take two pieces of mounting 
board about 112” larger both ways than 
the diameter of the filter holder. On 
each of these, draw two circles, using the 
same centers. One should have a diam- 
eter 1/16” smaller than the filter holder. 


The other should have a diameter 4 
larger than the lens. 
When these circles are marked, cut 


out the centers with a thin razor blade. 
Go around the line gently three or four 
times. Don’t try to make the whole cut 
the first try. When the holes are made, 
place the two pieces together and match 


The center is cut out before the filter is 
mounted, and edges are trimmed later on. 





Glue is used to sandwich the gelatins in 
between sheets of heavy mounting board. 


them up. Then mark the two pieces so 
you can tell easily how they fit together. 
Lay them out, inner sides up, and 
coat each with a thin covering of glue. 
Then carefully place the gelatin over 
one, holding it by the edges to avoid 
finger marks. Next, place the other piece 
on top so the glued surfaces sandwich 
the filter and the guide marks line up. 
Place the filter between two pieces of 
wax paper, pile on a couple of books to 
keep it flat, and let it dry overnight. 


When the glue 
has dried thor- 
oughly, trim the 
mount to the 
outer circle and 
paint it with black 
ink. Be careful 


not to get any ink 
on the filter. 
Since these fil- 
ters require spe- 
cial care, it is a 
good idea to make 
a special case or 


cardboard box to 
hold them. 
Handle them 


cautiously to avoid 
finger marks. Re- 
move dust with a 
soft brush when 
it settles on them. 
One of the big ad- 
vantages of mak- 
ing a set of filters 
of this type, using 
standard gelatins, 
is that very accu- 
rate information on their characteristics 
is available. Factors with various films, 
color rendition, absorption and transmis- 
sion of different types of light—all this 
information can be obtained readily so 
that all you have to do is select the right 
filter for the effect you want. 

Don’t just go on wishing you had a 
few more filters. Make yourself a well- 
rounded set, selecting the gelatins having 
characteristics that make them most valu- 
able to you. And hang onto those glass 
filters you have now. They will come in 
handy when you are taking pictures from 
an open boat with spray flying through 
the air, or anywhere else where the gela- 
tins might be damaged.—& 


After it is assembled, the filter is given 
a coat of black ink to avoid reflections. 
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Only your Pocket-book can tell 








the difference! 


Can you find the slightest variation in the 3 pictures 

















3 SO shown here? They were made using the same light, the 
her. same camera, the same film emulsion, the same develop- 
and ment, and the same printing time on the same paper. 

cin Yet there is a difference . . . a decided difference. Ex- 
one posure of No. | was aggencnce by an 
a Exposure de by reaging trom ; exposure meter costing nearly three 
te uN i — times as much as a G. M. Standard. Ex- 

: = G-M Standard.) re posure of No. 2 was timed by a meter 
vich yea LLLERNeen TT TTT NT TT costing more than twice the G. M. 
= anny snr NYDN ENT! mang ~ and No. 3 was made from 
5 oO reading of the G. M. Standard Photo 
i Study these Electric Exposure Meter Model B, sell- 

pictures ing for $8.75. 

zlue A reliable commercial Now all any exposure meter can dois ff 
10r- photographer was au- to measure light in terms of shutter 
the thorized to make these time, lens opening and film speed. We | 
the item. Ne eter believe these pictures prove thatG. M. §& 

structions were given « 
and tan t coments Gol Standard is second to none in results 
lack exposure meters in the achieved. Your pocketbook has the final 
eful higher price range with say. Why pay more for an exposure 


the G. M. Standard for 
results. They tell the 
story ... only your 


meter than is necessary for satisfactory § 


ink ; 
results? i 

























fil- pocketbook can tell the Visit your photographic “eg 
we difference. dealer today . . . get a G. M. fy 
spe Standard Model B photo elec- $ 4 
sa On request, we will gladly send actual tric and begin to really enjoy With 
k - R E b rints of these three pictures to anyone fine oie making. The price Neck k 
jake or personal examination. This test only $8.7 Cord . 
‘ proves, we believe, that the G-M Stand- 
ol ard is America’s greatest photo electric meter value. : 
: © G 
- a 
M LABORATORIES [NC. 
Lem ” ——t : 
void 3. Exposure determined by reading from 4306 North Knox Avenue Chicago, U.S. A. 
te- G-M Standard Exposure Meter, price, $3.75, — PRE Cee eR : 30 i a 
th a 
hen 
lem. 
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ULTRA-SPEED im! | Recomar 18, F4.5 $43. K.W., Tessar 4.5 39.00 | Magazine Kodak Mod. 90 Fi. 
lms ® SUPREME Bantam F4.5 Special. . , Xenar 3.5 Cpr 39-00 | Kodak Mod. 60 F1.9 $46. Univex F3.5 
® FINO PAN Roper Hy 2.8, © reese nee s 14 56.00 Venus, Teas. 4.5 is00 Uaiver Pe jector P50 like ; 
o. Dot Bio tar F le .006eeem “ fany others 6x9 and 9x12 cameras from| Revere M He 99 F2.5 
nl © DUPONT 1-2-3 -aimey-V0) 40) Tenas IS onnar F 2, ep ebise 139.68 $12-up. Ask for quotation. Keystone sd Proj 500 
. ollina ti, Aenon 2, CPT.. eee e ee eeee - mm 
this ® INFRA-RED Dollina IL. 4 39.50 | Cine Kodak Ma 
. ° ’ ¥ gazine FL9 
50 Ft.— $2.25 100 Fe.—$4-00 MTs Univer Co 3%) SPEED-GRAPHIC = | koicsa ens f°: 
ae © Bulk Winder (was $10)—$2.95 ARERR ST Perfex Ideal “2 10700 | Key ne ee Ee 
ight Dealers Write! "Same day slip $0c each $15.35, Fo 26.00 ANNIVERSARY MODELS. '::':0:: ©: 
ments. Postpaid or C.UO.D. 3 for $1.25 ae F2.8... : aa |E bce 1 Mod 34 (n 65's 
~ ° - | ell ¢ od. 70 F3.5 
Argu I $16.50, C III latest. . 22.00 | Miniature Kodak 4.5 lens $76 Tessar 4.5 5 908.08 B&H Mo i 12 1 F3.5 
| Bantam Spec 2 ler cece 64.00 | 34 x4i4 « or 4x5 Aniv re ssar 4.5.2... 9.00 “ ‘ 
da MINIATURE FILM SUPPLY CO. Bi Beas re icat's? Seas | Race sskace tne tees Sead cue toes] 
* # . Summar F:2 lens. ..... .. 88.00 | $4-up. hers d 
rel] - 130 West 46" St. New York City “ica G, chrome, Summar F 22... 108.00 | Froh anw acd ted Beek Cevyatal beaded ae 
V ing ak 38 tent, Ken F: PLS. ss pede — ENLARGER — luxe box screen special $7.25. 
S a 3, Su immer F2 00 me | Leite Valloy 35 
C 4 ‘2 2 & . its Valloy rey 
alu- = ne es Iota ier ome OTHER SPECIALS 
| NEW! 1941 — Pocket ont chrome.... | Federal Mod. 219 re 6. "3 s16 "Mesco 6x6cm 13.50 
lass . ae. o chrome.. 64.00 | Federal 606 with lens I . k miner 
; : em le frs " ; Rajah 4x4cm F4.5 lens 12.00 | Instruction booklets for your imported or do- 
e in Se NO bseRaio Kodak 38, Range indersten ~~. | Omega A, 4.51 | 33.00 | mestic camera 2Se. Repairs of imported cai 
“ Kodak 35, F3.5 lens... 3.00 | Super Omega B. cecvcesecdceseus WEEE — parts available, reasonable 
° Kod ey Mod. II e Night Exacta B, Primopian F1.9, wide angle 
rom DURABLE PLASTIC “CABINETS Areus © a ream. $18.00 Mod. “AS... 40. 1:8 F5.5 Tessarlens, Telemegor 1:5.5F 15cm 
sugh Dual Bands-Magictenna-Microdlal | Univex Mercury F3.5 ooce LENSES Telephotolens, Kodachrome .. 6 filters, 
’ Fits your pocket or purse. Wt. 6 - “ List: 7 00 _ _ \ +h. 50. 
ela- oss. Small as cigarette package. REFLEX For Leica: 35mm W A lens $44.00 90mm. Ele | Super nta B, lates 03.00, 
Receives standard & short wave mar F4 $59.00 B&L F:2 c eee ed $39.50 | jatest $168.00, Super IkontaD, late 
PATENTED POWER _ REC- 135mm Elmar (not co supted) $42.00 Suimmar Super A special $78.00, Weltax, Tessar 2.Ser 
TIFIER No tubes, batteries Rolleiflex Automatic, latest y oe ns $42.00, Xenon F1.5 $100, 00, Elmar 3-5 5 lintest, list $72.00 brand new $40.00, Weltur. 
Hi-ratio easy tuning aide “MI Rolleiflex Standard, latest. . . see 698.00 . ' = Range finder, =. assar 2.9 cpr. rapid, brar 
SAYS: “MIDOET RADIO = -- - $4 ees 3.5.... & ch "350. ome $129 -00, Trot ——- finder se. = Parvola ¢ tenes as 
ren SERVICE GUARANTEE! make Rox Sommer = S Caroma © Sn.. Sae | geen ve | Mr 2.8/ Sem 32-00, |rapid, holder, Adspt. case $48.00, 
Sent a ready to listen wit Pilot Supe: 3.5 F:2.9..... 32.09 | Sonn B Gonsar 3. som standard, 4x5 speed graphic back, Tessar 4.5, 
Ns. structions é tiny phone lor cis te: heeun, Sihetn, Sad: We, ale Korelle Reflex I, F:2.9 " * 3. J 38.00. as Dagor | $37.00, nome enaece |aiem $143.00, 8x10 Eastman 2D (no lens) 
SIMPLE 10 OPERATE—NO ELECTRICITY NEEDED! Korelle 11 Tessar 2.5 $98.00. F + 74.00 | $78.00. Dacor oe oe, Zeine Teme 2icm, |$24-08, 3424 Agia $19.50, shaxdh Wat 
SEND NO NEY! Pay postinan pany = wt » 8 postage charges ExactaB, Tessar2.8 $67.00 Xenar3.5.. e | ra . pemetes - $75.00, x mar 164" F Press camera, Tessar 4.5 54" ct 4 
- mane st ON UAL VALUE! ORDER NOW! paclesdiosy, Heretics Xtaat 98 $69.00 Vicias 3.8" 4g-00 | bate! $85.00, Tolexenar 3.8 compound shutter |Watwon View 435 camera, F4-s 
20st paid d OS 5 4 enar 2.5 00 T spe 6 aube iticom 
pos oped. MAGICTENNA”—EL AEs QUTSIDE perms Son ASE 2S $65. Teas. 3.5 55.90 | # $26.00, 4’ F4.5 lens cpr shutter $15. 00. lepr ecisl $45.00, mit bel A 1 
WIRES! MIDGET | RADIO CO., Depot. HG-6. Kearney, Nebr Ikotiex III, Tessar 2.8, late > ens 148.00 ri ing set cpr., holders 00, Wes 











Graflex B, R. B. 34414 and 4x5...... 45.00} fone ee De Jur Critic, $9.50, Mini Pho 
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(1) All these cameras are in like new condition. 
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“ 7 -ROTECT film 3 ° pearance. 
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Cash orders returned trial basis with money back guarantee. Trade-ins accepted. 


postpaid. All work 
guaranteed 
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1008 Gienmore Ave., Brooklyn, N. Y. 
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MOVIE CAMERAS A soft kit that 
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Highly Sensitive, Accurate, Versatile 


Lutrix can be 
clamped to camera 
view-finder or 
—making 
and meter one single 


acket 


camera 
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strapped to the wrist 
like a watch 


unit, or, can 
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and both Still & Cine Diais 
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INTERCONTINENTAL MARKETING CORP. 


95 MADISON AVENUE, WN. Y. C. 
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7 EEP your slide collection in good 
order, and it will give you a lot 
more satisfaction. Your audiences get 
more enjoyment out of shows that run 
smoothly, without such absurdities as an 
occasional upside-down screen image or 


a shot that has strayed in from an 
entirely different group. Every group 
of slides has a “best” sequence. This 


may be entirely different from the order 
in which the pictures were taken. Often, 
pictures from a dozen different rolls of 
film are grouped in one sequence be- 
cause of their similiar subject matter. 
But they should not be just dumped 
together in any old fashion. Similarities 
of theme, composition, color, key, the 
story that you want to tell, and other 
factors generally indicate a “natural” 
order in which the various pictures 
should be arranged for effective 
showing. 

To organize a 


most 


slide group, you need a 
viewing box that enables you to scan all 
the pictures simultaneously. A 
darkroom safelight, with a sheet of opal 


large 


glass in place of the usual red or yellow 
pane, is excellent for the purpose. If 
you have no such equipment, put an 
electric light in a box of fair size, place 


a sheet of white tissue paper on top, and 
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fy KEEPING YOUR SLIDES IN ORDER 


JEANE 


SCHERR 


ing, and press it down diagonally across 
the group of slides from corner to cor- 
ner. Use the regular narrow adhesive 
tape, which is made in several colors. 

Next, take a strip of tape of a third 
color (either full width or cut narrow) 
and place it lengthwise of the slide 
group. Finally, use a razor blade to cut 
through the tape strips where the slides 
meet. 

You now have a group of slides which, 
when in perfect order, appears as in the 
left-hand diagram. The diagonal strip 
affords a check on the slide positions, 
while the position of the vertical strip 


distinguishes the group from other 
groups in your collection. 
The other diagram illustrates how 


various irregularities show up. Here is 
what the small tabs indicate: 

A—a slide from another group. 

B—a misplaced slide which should be 
inserted at C. 

D—a slide from a third group (tabbed 
with two narrow vertical strips). 

E—a slide wrong side up. 

By varying the tape colors 
width, and number of 
surprising number of groups 
can be organized without duplicating 
the identifying marks. The advantage of 


and the 
placing, vertical 


strips, a 
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When all the slides of a given group are together and arranged in proper order, the 


marking strips form straight lines (left). 


a sheet of clear glass over that. It’s 
makeshift, but it serves 
The slides are simply distributed over 
then rearranged until the best 
has been worked out. This is 
given a final check by projection. 
group, how 


you best keep it in order? Here is 
technique which will enable 
you to tell at a glance if everything is 
ship-shape in a particular slide group. 
First, “jog” the until the edges 
are lined up accurately as shown in the 
left-hand diagram, make sure that 
each is in proper position with the 
thumb tab in the upper right corner. 
Now, take a strip of binding tape, of < 
that contrasts with the slide bind- 


the glass, 


sequence 


After you’ve arranged a 


can 
a simple 


slides 


and 


color 


lf slides are mixed, the lines are broken. 


the system is that any sort of irregu- 
larity is disclosed at a glance. Only 
perfect order produces the regular pat- 
tern of the strips—the straight vertical 
line and 

If you have your slides in cardboard 
mounts, the same system of identifica- 
tion can be used with a few variations. 
Line up the slides in order and clamp 
them in a suitable holder. Then take 
a small, three-cornered file and cut iden- 
tification grooves, following the same sys- 
tem used with binding tape. 

Tabbing a group of slides by these 
methods takes only a few minutes. It 
will repay you fully in smoother, more 
finished showings in which slides won’t 
pop up in unexpected places.— 
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PRINTERS 


SUREST AIDS TO PERFECT PRINTS 





4” x 5” 
ALBERT 










ALBERT 4” x5” ALL-METAL PRINTER 


Takes all film from 35 mm. to 4” x 5” including 
uncut 35 mm. film. 4 steel masking bands. Hinged 
door. Automatic light control. Two sockets. AC or 
DC. Complete with ruby bulb, cord and plug. $9.59 


VICEROY 4” x 5” 
PRINTER 


All-metal construc- 
tion. Takes all neg- 
atives to 4” x 5”. 
Adjustable masking 
bands. Dual pur- 
pose safelight. 
Hinged top. Com- 
pact. Many other 
time-saving 


modern $H50 


features.Only 


ALBERT DELUXE 5” x7’ 
ALL-METAL PRINTER 
Takes any negative from 35 mm. to 
5” x 7”. 4 black metal masking 
bands etched with white border 
guide lines and numerals. 3 sockets. 
Hinged metal door for easy access to 
ground glass for dodging and quick 
bulb removal. Automatic switch. 
AC or DC, Complete with safelight, 
cord and plug see 16.50 




















4” x 5” 
VICEROY 


$550 Ask Your Dealer to Show You These Quality Printers 
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10 NEW Titles! 10 NEW Authors! 30 NEW Jackets! 


Here’s the biggest photographic news of the month! 10 
new, informative text books have been added to the PHO- 
TOGRAPHIC SERIES of the Little Technical Library. Yes, 


10 brand new and important volumes—subjects requested 

PHOTOGRAPHIC SERIES by “L.T.L."" readers and camera fans everywhere! With 
. these great new additions, the PHOTOGRAPHIC SERIES 

will comprise 30 complete volumes—each encased in a 


Fy ands to 30 Volumes! colorful, distinctive, individually designed jacket. For com- 
bad plete details . . . don’t fail to see next month's advertisement! 


Due to increasing costs of production the Photographic 
Series will be priced (effective June 10, 1941) at 60c each 
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10 NEW TITLES 
TO BE ANNOUNCED 
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ARPTEOOW HA Mi EOICO 


Little 
Technical Library 


(Reg. U. S. Pat. Off.) ON SALE 


PHOTOGRAPHIC Sp HSS PAT ALL LEADING Book, 


CAMERA AND DEPARTMENT STORES—50c EACH! 
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NATURAL COLOR 
REPRODUCTIONS 


OF YOUR 


KODACHROMES 


A new, more satisfac W tniarceo 10 
y method of making ENLARGED TO 
t reproductions of 8 10 
favorite Koda x 
: (unless composition 
requires 7 x 10) 


color and attrac Only 

ly 1 inted Send ~ 00 
or m-< f Koda 

ome slides today 

th cash or check EACH 


OR 3 FOR $5 —same or 
LL 3 different 
‘ negatives 








RETURNE 
ATELY. 

Save on quality 
35 mm DEVELOPING 


BE 
MEDI 
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pe PANE 


t I fect nt ay ered wost 
aid LEATHERETTI LOOSE 
kKAF ALBUM Ma your 1 with 
! VERCURY FILMS ame 

pr Cartridges refilled with Super- 
pan Film, 50c—3 for $1.05 

15-18 exp. 116, 120, 127 rolis enlarged to 3% x 5 
panel prints in loose-leaf 

LEATHERETTE ALBUM Oc 
10-12 exp 214 x 21% rolis processed and enlarged 
to 37m x S Panel Prints in \|oose-leaf LEATHER 50 
ETTE ALBUM c 
Any 6 or 8 exp. roll film DEVELOPED and individual 
f nts delivered in loose-leaf 


LEATHERETTE ALBUM 5c 








Room 161, 3825 Georgia Avenue, N.W. 
ne stoops WASHINGTON, D. C. 


(no stamps) 
Min. order 25¢ 


YOU CAN’T MISS 


Use the 


“SM MIDGET 


with the 


“NEW HIPWELL’’ 
SYNCHRO-MATIC 


05395 


speeds from 
125 to 1500 sec. 


Speeds to 1/500 using the new 








rlete rece ned 
RM lidget flash bulb th Compur, Kodamatic, Super- 
matic, and Diomatie shutters. Speeds up to 1,100 with 
et ut er I t all cable release 


me equipped tr sel ock g micrometer 


tment, plu et, No. 5 photoflash adapter 
batterie and nstruction heet 
rece!pt of money order for $3.99 


M ‘ rders made payable to 
WPWELL WFO. 60, HS att 
Distributed by 


Raygram Corporation 
New York 


Hornstein Photo Sales 
Chicago Dallas 


New and Used 
LARGE TRADE-IN ALLOWANCES 


Write your wants. Dept. P-6 


SINCE 1890 CAMERA EXCHANGE ORIGINATORS 


New Yorw Camera EXCHANGE.. 
116 FULTON ST. NEW YORK CITY 
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Taking Pictures 


with the 


“ELECTRIC 


LENS” 





The electron microscope in use. 


NEW  camera-microscope which 

takes pictures with an “electric lens” 
now makes it possible to photograph bac- 
teria magnified 25,000 times. The device 
opens up a whole new world to photo- 
micrography. 

The limit of the best microscopes em- 
ploying glass lenses is about 2,500 times 
magnification. They make use of light 
to form an image of the object being 
studied, but light has long been inade- 
quate because nothing smaller than half 
the wave-length of light could be seen. 

The electron, that basic electrical par- 
ticle of matter itself, has been discovered 
to behave optically, and the new micro- 
scope uses it instead of light. It can be 
focused, reflected, and _ refracted—not 
with a glass lens, but with an “electric 
lens” in the form of controlled magnetic 
fields of force. The new device is really 
an “electron camera,” taking pictures 
with electrons instead of light. 

An electric lamp or reflected sunlight 
provides the rays that are used in work 
with ordinary microscopes. The electron 
microscope employs a_ heated surface 
which gives off electrons. The electrons 
are attracted by a metal surface main- 
tained at high voltage (60,000 volts) 
relative to the electron source, and hence 
acquire a high velocity. The electrons 
move in a stream, which can be bent by 
a magnetic field just as light can be bent 
by any refractive medium. 

By creating properly graduated mag- 
netic fields around the stream of elec- 
trons, we can produce effects which are 
the equivalent of those caused by lenses. 

Electron rays, unlike light rays, will 





Here is what a tuberculosis germ looks like 
when it is magnified to 84,000 diameters. 


by Raymond F. Yates 


not pass through thick substances, even 
if they are transparent to visible light. 
The usual glass slides used for micro- 
scopy are not transparent to electrons. 
Hence the specimen to be viewed is 
placed on a thin film of collodion—a form 
of gelatin—which offers less hindrance 
to them. Even air impedes the electron 
rays, so the interior of the microscope is 





This electron photomicrograph reveals the 
true structure of a developed silver grain. 


pumped free of it by means of a vacuum 
pump. 

Photography plays an important part 
in the use of the electron microscope be- 
cause its rays are invisible. They are 
recorded on photographic plates. When 
objects are to be observed visually, a 
fluorescent screen must be placed in the 
focal plane. It gives off ordinary light 
when the electron rays strike it. 

Bacteria or other minute particles to 
be examined are magnified 25,000 di- 
ameters in the electron microscope. The 
resolving power of the new instrument 
is so high, however, that the useful mag- 
nification can be increased up to 100,000 
diameters by photographic enlargement. 

The instrument has already exploded 
a photographic theory of long standing. 
Developed silver grains were thought to 
be coke-like lumps until the electron 
microscope revealed them as long, twisted 
filaments resembling masses of seaweed. 

Its extreme magnifying power is ex- 
pected to bring about similar revelations 
in other fields when it has been applied 
to them. Medical science will find the 
electron microscope a valuable tool in its 
battle against disease. Industrial research 
will find it indispensable in many varie- 
ties of work.— 
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Economical Test Printing 


for Better Enlargements 

T is simply impatience which makes 

some of us waste endless hours and 
numerous sheets of salon-size paper in 
foolish attempts to secure perfect results 
without adequate preparation. The 
painter makes preliminary sketches be- 
fore starting work on his big canvas, and 
the airplane designer tries out small scale 
models before building the real plane. 
Similar precautions can and should be 
taken by the photographer. 

Let’s assume that you want to make an 
11x14” blowup of a prized miniature 
negative. Choose a sheet of 11x14” pa- 
per having the surface and contrast which 
seem about right for the negative, and 
cut it up as follows: 

Along the 14” side, mark off points 
4” and 8” from one end, and draw lines 
across. Along the 11” side, mark off 
points at 1” and 6”, and draw lines across 
at those points, also. Cut the paper along 
the lines thus made, and you'll have four 
4x5” pieces, two 5x6” pieces, and three 
1x4” pieces. Each of the pieces thus se- 
cured will serve a definite purpose, and 
the lot provides sufficient test material 
for salon prints from two negatives. 

Set your easel for a picture size of 342 x 
414”, allowing an all-around margin of 
¥,”, This will give you an area whose 
proportions are the same as those of an 
11x14” sheet with similar margins, and 
scaled to just one-third the size on each 
side. 

Place the negative in the enlarger, com- 
pose the image within the area on the 
easel, and focus sharply. Then take one 
of the 1” test strips, and expose it to 
learn whether you’ve chosen the right 
grade of paper. 

Now take one of the 4x5” pieces, and 
expose, dodge (if necessary), and develop 
it as carefully as though it were the salon 
print itself. Fix, rinse, and dry it, then 
examine it critically under a good light. 
Dust spots, pinholes, scratches, etc., will 
show up, and you can tell whether the 
paper contrast is right. Perhaps a softer 
developer is indicated, or a few more sec- 
onds’ exposure. This first “model” print 
also will indicate how well you’ve com- 
posed the picture, and which areas may 
need more or less dodging. 

All of these corrections are incorpo- 
rated in a second 4x5” print, which in 
turn is carefully examined. With this 
print beside you as a guide to the prover 
treatment of the salon print, open your 
easel masking bands to frame a 10x 
1344” picture size, which will allow a 4” 
margin around the 11x14” paper. Reset 
the enlarger so as to project on this easel 
area a sharply-focused image placed ex- 
actly like that in your second 4x 5” print. 

Now take a 5x6” sheet, and place it 
on a portion of the image which contains 
as wide a range of tones as possible. This 
is the final test. Give it about 8 times the 
exposure which proved best for the 4x5” 
prints, fix, rinse, and dry. This exposure 
should be nearly perfect, requiring only 
minor changes in exposure or develop- 
ment. If it shows any basic faults, which 
cannot be corrected, save yourself time 
and money by going no further.—Alfred 
Gussow, Flushing, N. Y. 
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ON MANY 
SIZES OF 








NEW LOW PRICES ON 
7 SIZES OF CHALLENGER 


The large 39 x 52” Challenger now costs 
only $20.00*. Square size 40” x 40” for 
wojecting full color Kodachrome slides 
1as been reduced to $16.50*. 5 other sizes 
have also been correspondingly reduced in 
rice. The Challenger has become Amer- 
ca’s most popular portable screen be- 
cause it offers more for the money. 
12 sizes from 30” x 40” to 70” x 94’, 
from $12.50* up. 


THE DA-LITE SCREEN COMPANY, 


DEPT. 4.—hP.2723 NORTH CRAWFORD 





Glass-Beaded 


SCREENS 


Now, when you need it most, (to fully 
enjoy your new summer movies and 
slides) you can get your new Da-Lite 
Screen AT A MONEY-SAVING RE- 
DUCED PRICE! Many sizes are now 
offered at new low prices. All have Da- 
Lite’s specially processed, shatter-proof, 
glass-beaded fabric, that reflects more 
light and makes pictures brighter and 
clearer. 


PRICES REDUCED ON ALL MODEL B 
HANGING SCREENS (Shown Above) 


Size New Price* Size New Price* 
92” x 30” $6.00* 40” x 40” .$9.00* 
30” x 40” . 7.50* 48” x 48” .11.00* 
36” x 48” .10.00* 52”x52”....13.50* 
37° x52"....10 Se GO” x 60” .20.00* 
45” x 60"....15.00"% 72" x 72” 29.00* 
52" » 72" 20.00* 84” x 84” 

63” x 84” 32.00* (New Size). 40.00* 


Make your selection today! Other models are also 
available which offer Da-Lite quality for as low 
as $2.00*. Da-Lite today is more than ever your 
best buy! See Da-Lite values at your dealer’s! 
Write for new literature and reduced prices! 


*Prices slightly higher on Pacific Coast. 


AVENUE e 


CHICAGO,ILLINOIS 
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( . 
Equip YOUR Camera for 


COLOR 


If It’s a Roll Film Camera 

Taking 2'4x2'4, 2'4x1% 

or 15¢x2'/2 Negatives, All 
You Need is the 


ESSENKAY COLOR 
FILM ADAPTER 


If vour camera falls in the types 
mentioned above, double its useful- 
ness—and your pleasur¢ with an 
Essenkay Color Film Adapter (U.S 
Pat. No. 2210988) Permits you to 
take natural color Kodachrome 


transparencies on your camera. No 
cutting, no alteration, no compli- 
cated installation necessary Simply 
slip it in—load with economical 828 
film ind you're set! Everything else 
on camera works same as for black 
and white Price only $4.50 or $5.50 
depending on camera. Send for data 
| CUT FILM HOLDERS 
s for 6'2x9 cm. Cameras 
Now vou can get all the eut filn 
holder vou need Ask vour denler 
about the 1 type Esse Hold- 
eT for “slide n”’ plate back cameras 
Many advanced refinement Only 
l each. Stock up now! 


ESSENKAY SPECIALTY CO. 


\ ~ 
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A Good 
Lens 
Deserves 
This 
Better 
Filter! 


Genuine, Spectroscopically- Tested 


OPTOCHROM FILTERS 


Why destroy the definition of you 
fine lens with a 
quality? To get perfect results, your 

ter must be made to the ime high 
That's how 
Optochrom Filters are made! 


lirst the carefu election of the 





filter of questionable 


tandards as your len 


Then accurate grinding and polishing 
Phen a thorough optical and spectro 
test of ¢ h filter te 
ibsolute uniformity in color and light 
trar yn Fortunately, these 
proved ported filters are still avail 
able in a ( color ind densities 
it low, pre-war prices. Buy now 
while vou still have a wide selection 
Priced from $2.15 up 


At dealers everywhere, 
cr write for literature. 








Gooos 


NEW YORK ciTy 
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| Broke the Rules 





in ''Citizen Kane'' 
(Continued from page 55) 





by pressure of time and reluctance to 
deviate from the accepted. 

As a case in point, depth of field nearly 
always is sacrificed in Hollywood pro- 
ductions. The normal human eye sees 
everything before it (within reasonable 
distance) clearly and sharply. There is 
no special or single center of visual 
sharpness in real life. But the Holly- 
wood cameras focus on a center of in- 
terest, and allow the other components of 
a scene to “fuzz out” in those regions be- 
fore and beyond the focal point. 

The attainment of an approximate hu- 
man-eye focus was one of our funda- 
mental aims in Citizen Kane. It took a 
great deal of doing, but we proved that 
it can be done. 

We solved the depth-of-field problem 
by means of pre-production testing and 
experiment. We built our system of 
“visual reality” on the well-known fact 
that lenses of shorter focal length are 
characterized by comparatively greater 
depth, and that stopping down a lens in- 
creases the depth even further. 

The tendency in Hollywood has been 
to stop down to f 3.5 occasionally in film- 
ing interiors. More often the working 
aperture is between f 2.3 and f 3.2. The 
use of the f 3.5 aperture is still uncommon 
enough to be cause for conversation in 
the film capital. Yet any professional or 
amateur who has used short-focus lenses 
knows that the increase in depth obtained 
by stopping down from f 2.3 to f 3.5 can 
make quite a difference. 

But we wanted to stop down consider- 
ably further. By experimenting with 
high-speed films we discovered that lens 
aperture could be reduced appreciably, 
but that we still weren't able to stop 
down enough for our purposes. This 
meant that an increased illumination 
level had to be obtained. And since we 
were already violating Hollywood tradi- 
tion by using ceilinged sets, we were un- 
able to step up illumination by means of 
extra lights mounted on catwalks or 
strung above the scene. 

The Vard “Opticoating” system, devel- 
oped at the California Institute of Tech- 
nology, proved to be one factor in the 
eventual solution of our lighting problem. 
Being essentially a method of treating 
lens surfaces, Opticoating eliminates re- 
fraction, permits light to penetrate instead 
of scattering, and thus increases lens 
speed by as much as a full stop. Our 
coated lenses also permitted us to shoot 
directly into lights without anything like 
the dire results usua:ly encountered. 

Another aid in solving our small-ape1- 
ture problem was the twin-arc broadside 
lamp, developed for Technicolor work. 
We began to employ these lamps before 
we hit upon the use of the high-speed 
film which we eventually chose. The 
combination of coated lenses, arc broad- 
side lamps, and the fastest available film 
made it possible to photograph nearly all 
interior scenes at an aperture of f 8 or 
even smaller. I shot several scenes at 
f 11 and f 16. That’s a big jump from 


f 2.3 and it’s cetainly unconventional in 
Hollywood filming. 

Even the standard 47 and 50 mm lenses 
afford great depth of field when stopped 
down to f 11 or f 16. And the shorter- 
focus wide-angle lenses act virtually like 
human eyes, providing almost universal 
focus at such small apertures. In some 
cases we were able to hold sharp focus 
over a depth of 200 feet. 

I referred previously to the unconven- 
tional use of ceilinged sets. The Citizen 
Kane sets have ceilings because we 
wanted reality, and we felt that it would 
be easier to believe a room was a room if 
its ceiling could be seen in the picture. 
Furthermore, lighting effects in unceil- 
inged rooms generally are not realistic 
because the illumination comes from un- 
natural angles. 

We planned most of our camera setups 
to take advantage of the ceilings, in some 
cases even building the sets so as to per- 
mit shooting upward from floor level. 
None of the sets was rigged for overhead 
lighting, although occasionally necessary 
backlighting was arranged by lifting a 
small section of ceiling and using a light 
through the opening. The deep sets 
called for unusually penetrating lamps, 
and the twin-are broadsides mentioned 
earlier filled the bill. The ceilings gave 
us another advantage in addition to real- 
ism—freedom from worry about micro- 
phone shadow, the bugaboo of all sound 
filming. We were able to place our mikes 
above the muslin ceiling, which allowed 
them to pick up sound but not to throw 
shadows. 

There were other violations of Holly- 
wood tradition in the photographic de- 
tails of Citizen Kane. One of them re- 
sulted from Welles’ insistence that scenes 
should flow together smoothly and im- 
perceptibly. Aceordingly, before actual 
shooting began, everything had been 
planned with full realization of what the 
camera could bring to the audience. We 
arranged our action so as to avoid direct 
cuts, to permit panning or dollying from 
one angle to another whenever that type 
of camera action fitted the continuity. By 
way of example, scenes which conven- 
tionally would require a shift from close- 
up to full shot were planned so that the 
action would take place simultaneously in 
extreme foreground and extreme back- 
ground. 

Our constant efforts toward increasing 
realism and making mechanical details 
imperceptible led eventually to the solu- 
tion of all the problems we had created 
for ourselves. As we avoided direct cuts, 
so we steered clear of traditional transi- 
tions. Most of the transitions in Citizen 
Kane are lap-dissolves in which the 
background dissolves from one scene to 
the next shortly before the players in the 
foreground are dissolved. This was ac- 
complished rather simply with two light- 
dimming outfits, one for the actors and 
one for the set. 

The dissolve is begun by dimming the 
lights on the background, eventually fad- 
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ing it out entirely. Then the lights on 
the people are dimmed to produce a fade- 
out on them. The fade-in is made the 
same way, fading in the set lights first, 
then the lights for the people. 

Intercutting was eliminated wherever 
possible, with the idea of achieving 
further visual simplification. Instead of 
following the usual practice of cutting 
from a closeup to an “insert” (which ex- 
plains or elaborates upon the closeup), 
we made a single, straight shot, compress- 
ing the whole scene into a single com- 
position. 

Here’s an example. Where the idea is 
to show an actor reading something, we 
don’t show a closeup of the actor and 
then follow it with a cut to the reading 
matter “insert.” We simply compose the 
shot with the actor’s head on one side of 
the frame and the reading matter on the 
other. In one such case in the filming of 
Citizen Kane the actor’s head was less 
than 16 inches from the lens, the reading 
matter was about three feet away, and 
group of men in the background was 12 
to 18 feet away. Yet all three compo- 
nents of this scene—actor.in foreground, 
reading matter, and group—are sharp and 
clear to the audience. 

My focusing was based on the prin- 
ciple of depth of field. Knowing the 
focal length and other characteristics of 
the lenses we were using, I worked out 
the various points as I came to 
them. By following a depth-of-field 
table in using any lens, you can always 
tell just where to set your focus in order 
to attain overall sharpness within re- 
quired limits. It’s an important fact, how- 
ever, that much depends upon the prop- 
erties of the lens in use at the time—and 
its characteristics should be determined 
carefully before any attempt is made to 
use this zone-focusing technique. 

Such differences as exist between the 
cinematography in Citizen Kane and the 
camera work on the average Hollywood 
product are based on the rare oppor- 
tunity provided me by Orson Welles, who 
was in complete sympathy 
theory that the photography 
the story. 


focal 


with my 
should fit 
I have been trying to follow 
that principle for some time in an effort 
to provide visual variety as well as a 
proper photographic vehicle for the plot. 
Fitting Wuthering Heights and Grapes of 
Wrath and Long 
identical photographic pattern would be 
unfair to director, writer, and 
audience. 

Style too often becomes deadly same- 
the day of highly 
stylized cinematography is passing, and 
is being superseded by a candid, real- 
istic technique and an individual ap- 
proach to each new film subject. 

You will accomplish much more by 
fitting your photography to the story in- 
tead of limiting the story to the narrow 
confines of 


Voyage Home to an 


actors, 


ness. In my opinion, 


conventional photographic 
And as you do so you'll learn 
that the movie camera is a flexible in- 
strument, with many of its possibilities 
still unexplored. New realms remain to 

discovered by amateurs and profes- 
sionals who are willing to think about it 
and take the necessary time to make the 
thought a reality —™ 


practice. 
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Mouie Equipment | Enlargers — 
Pp FEW LEFT -LIKE LEITZ VALOY, 35mr ke 29.50 
? 1483 Telephoto sane for E. Ke Tract 60 23.00 PRAXIDOS, A ef pho ‘ al ntax, Like New. 15.00 
KEYSTONE 8&1 ( 2.7, Like New 19.50 | OMEGA B, 3 4. 5 Wollensak, Like New 45.00 
CINE KODAK'S M del 26. (3.5, Like New 18.50 } OMEGA C, 3x Like Ne 45.00 
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VICTOR 168, 750W, ¢ e, Like New 119.50 3 Section TRIPOD, Re -. $4.50, Special ‘93 
KEYSTONE AS&l, 750W, f1.6 Lens, ¢ e, Like New 39.00 ACRO 2x2 SLIDE PROJEC'IOR, 100W. New 6.95 
36''x48"' Crystal Beaded TRIPOD SCREEN, New 10.75 E. K. KODASLIDE PROJECTOR M 23 LOOW ol N. 15.50 
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WRITE FOR FREE COMPLETE CATALOG ‘G’ 


PEERLESS <Anrr’ 


STORES, Inc. 
128 EAST 44th STREET : 












NEW YORK, N. Y. 
~ Rité-a-Title 


Add interest to your 
ici il iii Blue, Green or Yellow! 
each snapshot a title and 
@ dote decorate the 
margins oround pictures 


with humorous sketches 





Wale o Tithe in © brittiant, per 


original, or traced from 
monent white without pen or ink 


COMPLETE 

C KIT BY 

sketch sheets inclujed 1 
with kit), Not a liquid MAIL! 
just write or trace on a Any One Color 
special transfer paper 

in white or colors. 


Ideal for movie titles 






Box 81 


Satisfaction Guaranteed or 
Money Promptly Refunded 


is New - it's Different + ANYONE CAN USE IT! 
Decorate snapihon with humorous 


abetches provided wah 








91 









MAKE YOUR OWN 


CLEAR, ARTISTIC TITLES 
Pure White, Brilliant Red, 


NOT A LIQUID! NO FUSS! NO MUSS! 


Assorted Colors 
SEE YOUR DEALER OR WRITE 


ALL PURPOSE GOLD CORP. 
BROOKLYN, N. 


¥. 
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CLO SED..vour’ vest 
POCKET. 
OPEN... FECT SUN: 







Bee Bee FOLDING SUNSHADE 
and FILTER HOLDER 


No othe r sunshade c an match the Bee Bee in con- 
venience and efficiency It folds compactly to tiny 
size for tucking into vest pocket It snaps open 
at finger touch It slips onto the camera in a mo- 
ment and is held curely on lens mount by sturdy, 
screw-tension springs that prevent it from loosen- 
ing or falling off Filters are quickly inserted or 
changed, and are held on a flat plane by a special 
filter mount And its rectangular shape provides 
full pr tion from extraneous light, and prevents 
cuttin ‘off corner Models are available to fit 
the following len rim diameters 

1. From 19 to 26mm. 3. From 33 to 39mm. 

2. From 26 to 33mm. 4. From 39 to 45mm. 


Models 1 and 2 accommodate 34mm filters 
odels 3 and 4 use 46mn All models are priced 
at only . .$2.50 each 
Bee Bee OPTICAL GLASS FILTER DISCS. Avail- 
able in all popular colors and densities 34mm., 


$1.50 , $2.00 


46mm 


At dealers everywhere; or write 

















Uncle Sam's Newest 


ohyY GIANT 


Over 2,000,000 man-hours have gone into 
the creation of the new 82-ton Douglas B-19 

. . the largest plane in the world! Ca- 
pable of flying non-stop from Los Angeles to 
London and back across the Atlantic to 
New York, the huge ship is scheduled for a 
test flight in July. Don't fail to read all 
about this long-range bomber and the other 
big multi-engined warplanes slated for Uncle 
Sam's air force . . . the answers to prob- 
lems of hemisphere defense . - ino re- 
vealing article 


IN THIS MONTH'S 
Fact-Filled «¢ Picture-Packed 


FLYING 


AND POPULAR AVIATION 


NOW ON SALE At All Newsstands 
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Titles That Click 


(Continued from page 38) 





tle so perfect that it belongs to the pic- 
ture as surely as the pigments and can- 
vas. Titles in painting usually have the 
virtue of restraint, and even the romantic 
ones have a terseness that is admirable. 
Pay attention to them the next time you 
visit a gallery, but don’t go out of your 
way to look at paintings if you’re looking 
for specific title help. You can do bet- 
ter in a publisher’s catalog. 

Humorous, ironic, or satirical titles, 
which fall into the broad classification 
covered by “romantic,” are the most dif- 
ficult of all titles to devise successfully. 
If comedy came easy, America’s gag 
writers wouldn’t be driving Packards. 
Nothing falls flatter than humor that 
doesn’t quite hit the mark, and salon 
judges faced with the exasperating and 
always hurried task of selecting a hun- 
dred prints out of a thousand entries are 
in no mood for feeble comedy. Many a 
good print has been disqualified as the 
result of a title that disgusted the judges. 
If there is any doubt as to the aptness of 
a humorous title, it is good sense to pass 
it up and choose something on the safe 
and sane side. Of course a humorous ti- 
tle that successfully points up the mood 
of a picture is great. Will Connell’s shot 
of the lower part of a fat man’s face con- 
torted into the grimace of the bronx cheer 
is beautifully titled—‘‘The Critic.” You 
doubtless have in mind other humor 
shots that have rung the bell with you. 
But the real bell-ringers are few, as you 
will realize if you try to recall as many 
as four. A punning title that hits the 
mark is especially rare, and one that falls 
short is revolting in the profoundest 
sense of the word. 

The documentary title belongs in most 
cases to the literal rendering of subject 
matter. It is specific, while the roman- 
tic title reaches for something universal. 
Thus a portrait may be given a docu- 
mentary title if it is merely a picture of 
a certain person, or a romantic title if it 
has something that goes beyond the in- 
dividual and speaks for his race or age, 
for some mood or thought, some univer- 
sal truth. 

One picture of Joan Smith, for in- 
stance, might be merely “Joan Smith,” 
and the girl’s name is the title it deserves. 
Another shot of the same girl might con- 
vey a vivid impression of health and ex- 
uberant spirits. Such a picture might 
deserve to be called “Teen Age,” or 
something similar that suggests the uni- 
versal quality which it brings out. 

Sometimes a documentary title may be 
applied to a highly romantic subject with 
In such instances the 
documentary title achieves, by the very 
force of its understatement, a dramatic 
touch that a romantic title would miss. 
Leonard Misonne uses very matter-of- 
fact titles for most of his breathtakingly 
beautiful pictures. The very plain titles 
dramatize his pictures as a perfectly sim- 
ple dress can dramatize a woman of ex- 
traordinary beauty. 

What is most needed for the production 


great effectiveness. 


of good titles, after all, is merely that the 
photographer take his titling seriously 
and give it an amount of thought pro- 
portionate to that which he puts on his 
technical processes. Anyone who can 
make good pictures can write good titles 
if he’ll take a little time out and think 
about them.— 


Taking Self-Portraits 
Without Delayed-Action 


ERTAIN types of illustration photo- 

graphs, as well as self-portraits, re- 
quire that the photographer or his hands 
be included in the picture. Not all cam- 
eras are equipped with delayed-action 
shutters or devices, and in such cases you 
can make the picture by leaving the lens 
open and turning the lights on for a short 
time exposure. It might be said that you 
are taking the picture “with light” instead 
of using a shutter. 

Of course the room must be light-tight, 
if the shot is to be made during the day- 
time; or you may be able to get satisfac- 
tory conditions by drawing the shades at 
night. An enlarger footswitch is in- 
serted in the power line serving your 
lights, the setup is made, and the camera 
focused. By using one of the orthochro- 
matic films which is insensitive to red, 
you can employ red safelights for work- 
ing illumination. 

With all the white lights turned out, the 
shutter is opened on Time. Take you 
place in the setup in front of the camera, 
and turn on the lights by means of the 
footswitch. Having predetermined the 
proper exposure, you can count it by sec- 
onds or you can keep your eye on a dark- 
room clock which is out of camera range 
With a little practice you can learn to 
time the exposures quite accurately. 
Don’t forget to close the shutter before 
turning on the room lights again. In self- 
portraiture, keep the exposures as brief 
as is practicable, so the pupils of the eye 
won't contract too noticeably. Better still, 
use flashbulbs for portraiture of this type 
They can be fired in just the same way, 
but will give a much shorter exposure. 
—Hugh Smiley, Jr., Henniker, N. H. 








in “We've got one too many— 


let's leave little Elmo out." 
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Building a Booth 
for Your Enlarger 
EGARDLESS of what make or type | 
your vertical enlarger may be, if | 
the youll house it in a booth the darkroom 
usly will be a better place to work in. It’s a 
pro- 
- NIZATION 
can SYNCHRO 
itles si! 
” WN-TOEARTH € 
ioto- 
er OU’VE wished for it, 
anda you’ve asked for it .. . and 
“am - ” 
ae now, sure-fire synchroni- 
c 4 
; you zation at top shutter speeds 
J a . . 
lens plus modest price is an actual 
10r . reality. The use of a new and 
short Booth traps stray light from enlarger. 4 y di 
. you | @ Self-contained unit with switch flexible, non-stretching. No corro- exclusive micrometer adjust- 
stead : : adjustably mounted on the battery _sion to slow up the action. ment on the plunger cable does 
simple matter to devise such a booth, and case; may be moved up or down. : 
the enlarger is installed in it all ® Exclusive “ spider-web” socket the trick. You are assured of 
j nce ec ents : Pani . @ Fool f synchronization at to} re . 
tight, > ‘ ‘ . oolprool sy ‘° P with push-pull feature; no burned = 
day- stray light will be shut off from the rest | shutter speeds for Eastman, Ilex, fingers; conical spring contact. AE ROOT 
he of the room, where sensitized materials Compur, Compound, Argus, Wol- ese eee lute protection for your shutter, 
sfac- eae. ati lensak, Standard Rolleicord, Argo- Exclusive retracting plunger per- definite certainty as to photo- 
es at may be placed as you work. flex, Rolleiflex and most other focal mits setting of shutter at will; no : y P 
in The sidewalls of the booth can be made plane shutters. soldered connections; indestruct graphic results. Yourself, sub- 
your from inexpensive 14” plywood. You can © The micrometer adjustment on ‘le wiping contacts. ject the METEOR-FLASH 
mare get this in 4x6’ sheets, and each sheet pre age — adjusted to @51,.inch brass chrome plated, MODEL “TWO?” to a critical 
ro- should be mounted to a frame which can ‘a via a rie ped gr pg —— = examination at your dealer’s 
; be knocked together from two-by-fours. © Specially designed all metal ered with two No. 935 Eveready today! 
ny The booth in the picture consists of two cable, perfectly emocth, extremely  betnesies. sal 
york — | } 
such sidewalls, with the wall of the room | 
“= serving as the back end of the booth. All | - 
ioc inside surfaces of the booth should either | j ‘ ; 
rots be painted a dull black or covered with | : = z b= : 
f th dull black paper, so as to absorb any kor 
1 the light which strikes them. Z 
The enlarger post or upright is screwed | au“ “ 
r SEC ll ages ae dee MODEL TWO 
tark- down to a 2” x6’ timber, which in turn cnnth Gheeees cone 
wenn is screwed firmly to the back of the METEOR FLASH 
rn to booth, 30” above the floor. A _ small SYNCHRONIZER MODEL “ONE”’ 
ately Te pe ao or Oe oe 313 95 With synchronizer, tip "A", ISS 
| the top of the enlarger upright to the torch, batteries, 5!/2-inch 
elore . . ] . COMPLETE fl 4-inch cabl 
aan. wall, holding it out the proper distance. ° 8 ae: gir NOTE! If you already own a 
hind A plumb-bob will be found useful in set- ttl structions. METEOR-FLASH MODEL “ONE”, 
e eve ting the upright in place accurately. We 4 \ —_ = — “ee ae 
= : ” practical, certain wo simply rr i yn- 
r still, The table under the enlarger rests upon \ és ae Flash Caleulator with ail factors, 9.95 chronizer Clamp, Adjustable All 
type 2x 2” side-timbers, which are fastened to \ Sec ae } FREE with the METEOR FLASH, Metal Cable Release and the Finger 
way, the sidewalls of the booth, about 30” | \\e = but when bought separately, 50¢. Release Button. ALL FOR $4.00 
osure above the floor. The booth itself should | sce your dealer, or order Western Representative 


2 Ms om 
be adjusted by means of chips or wedges | direct. When ordering, AMERICAN BOLEX COMPANY, INC. se ee Se 


s : x ed state model of camera 2707 W. Pico St., Los 
until this table is exactly level. Use a and shutter. 155 East 44th Street New York, N.Y. Angeles, Calif 


spirit level to make this adjustment just | os 
UTTOMLED AND NEGATIVE 


as accurate as possible; then, if you've set 
up the enlarger post by plumb, the table 
surface will be exactly perpendicular to 
Safe, easy, modern protection for all prints, negati 
and reels. No scratched, curled or dusty films. IJasy 
to file and find 


the enlarger lens. 
NEGATIVE FILE 


Equipped with 20 com- 
partments and a 48-page Pe 









If you wish, you can arrange another 
set of supports for the table, lower down, 
to permit making bigger-diameter en- 
largements. Or you can remove the table 


7) AREMAC ™ 





; SPECIAL BUYS Index booklet enabling 
entirely, and set the easel on the floor OF THE MONTH you to list up to 720 flat 
i 7 a ; \ 5.09 ~gatives. 2 sizes: fo 

when desired. A drawer can be built into CONTAX III F 1.5 SUNNAR like new $165.0 negatives Ize r 


KEYSTONE 8 MM PROJECTOR 750 Watt Lamp 60.0) negatives up to 3!9x5 
ind for negatives up to 
3x74". Choice of blue, 


rreen, red or black bind 


the bottom of the table, for storing dodg- 
ing tools, masks, ruler, ete. 
A sliding curtain or hinged plywood 


We've got what you need! The 
proof is in our thousands of 
satisfied, regular customers all 





ng 








door can be used to close off the front over the country. Join the ranks prepaid or sent $100 

f the booth, for completely shutting in of smart buyers and rely on us Days Money- ; 

the light from the enlarger. The booth to solve your photographic prob- Reet ite Bae real deactibing if aN, 
SO J hould not reach higher than about 1 foot lems, large or small. as a iene eee anes a mS P 

below the ceiling, to afford ventilation, Write us your needs TODAY bookcase Negatives, Prints, ete. ‘ 

both for you and for the enlarger lamp- AREMAC CAMERA, Ine. | AMBERG FILE & INDEX CO. WwW 

house.—W. Warren Anderson. I Fast 43rd Street, New York, N. Y. wails aa ents lg 











94 


1 




















J 
_ ] 
—_ a 
4 The quick 
clean way 
fo mount 
. 
prints 
Simply press handle to each corner of the print and four 
Phot-O-Tabs hold it securely in place. Simple, clean, and 
five times as fast as the old, messy way! Inexpensive, too 
because you never lose or misplace tabs they're neatly 
stacked in the handle for instant use, and you use every 
one: Prints may be removed or replaced in album at any 
time. Handle is quickly and easily refilled with inexpensive 
tabs. At dealer every here 


50c 
10c 


Speed handle and 300 tabs 


Package of 100 refill tabs.......... 
y 
Bee Bee \\\ 
skin-thin A\\\ \\ | 


PHOTOGRAPHIC \ \ 
MITTENS \ 


Made from tough, chemical-resistant \ \ 
Pliofilm*, these transparent mittens keep ee i 
your hands dry and clean hen working 

vith pnotosrepni chemicals and dyes 

They protect yur negatives, too, from a 
finger smudges and scratches and be- f 
cause they are ‘'s -thin you retain > , 
almost ng Ay "ane ym, and keen 

ensitivity of touch. Remarkably strong and wear-re- 
sistant, they withstand long darkroom use, and may also 
be used for hundreds of other household tasks where hand 
protection is desirable. At dealer's everywhere. 25c 
‘er pair, only . 
*Reg. Trademark Goodyear Tire & Rubber Co 
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Now you can mount your photos 
easier, quicker, and neater. Gummed 
are applied quickly and 
from speed handle, never 
No waste, eas 
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touched individually. 
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Murals Are Easy with this Tray-Easel 


(Continued from page 32) 





Making a giant enlargement is not dif- 
ficult. Set the easel up on a support that 
puts its center in line with your enlarger, 
which must be turned horizontal for the 
job. Mark its position so that it can be 
returned to exactly the same place when 
the paper has been put on. 

Then project your negative on the 
easel, shifting the enlarger until you get 
an image of the right size and free from 
distortion. 

When the enlarger is focused and 
stopped down sufficiently to insure a 
sharp image all over the print, you are 
ready to make test strips. These are im- 
portant, as the exposure will have to be 
much longer than for anything you've 
ever tackled before. 

A good way to make your test is to 
thumbtack a few strips of paper across 
the easel in such a way that each covers 
all the tones of the print. Then make 
your exposure, and tear off a strip every 
5 minutes. Mark each with the time it 
has received, and develop all of them to- 
gether in the 1-gallon batch of developer 
that will be used for the big print. About 
20 minutes is an average exposure for a 
large print with the lens stopped down 
to f 8. 

When correct exposure has been deter- 
mined, put the paper on the easel and set 
it up in position. Then make your ex- 
posure. This is a good time to check the 
temperature of your developer, making 
sure that it will be the same that it was 
when the test strips were developed. 

After exposure, remove the paper from 
the easel. Lay in the oilcloth and replace 
the paper. Then pour in a couple of gal- 
lons of water, at the same temperature 
as your developer, to make the paper 
limp. A large wash tub is handy for 
emptying the water. 

Then flood the print with developer and 
rock the tray both ways until develop- 
ment is complete. Be sure that it is cov- 
ered with developer right at the start. 
Using a water rinse first makes it easier 
to avoid air bells, but you have to rock 
the tray constantly to keep the developer 
moving for even action over the whole 
surface. 

Pour off the developer when the dens- 
ity is right, give the print a quick rinse 
with a weak acetic acid shortstop in the 
same manner, and then flood it with 
gallon of hypo. Rock the tray as before 


| while the mural is fixing. 


Thorough rinsing is essential, and an 
hour or so should be devoted to this part 
of the A good method is to 
place the tray with one corner over a 
sink, and allow water from a hose to flow 
gently over the print. 

Drying is best accomplished if the mu- 
ral is spread out, face up, on several pho- 
tographic blotters. The bottom of the 
tray makes a good surface for this job. 
Sponge off the surface 
of the print. 

When your mural is completed you can 
mount it directly to the wall or put it on 
sheet of wallboard or 


process 


the excess water 


a large plywood 


first. Many photographers prefer the lat- 
ter method, as it does not damage the 
wall and makes it easy to move the mural 
if this should become necessary. 

Try making a photomural. With a large 
tray like this, it’s no trick at all, and you 
can build the tray quickly in your own 


home.— 





Go Latin 


(Continued from page 29) 





ing her child to school in Buenos Aires is 
not so different from your next-door 
neighbor doing the same thing. 

A word about transportation. If this 
article so far has led you to believe that 
the Navy is planning to ferry you and 
your camera to and from Latin America 
by battleship or destroyer, we hasten to 
correct that impression. You'll have to 
use the regular forms of transportation 
and pay your own way, of course. 

As a matter of fact, South American 
cruises have become so inexpensive that 
hundreds of Yankee photographers will 
be taking them anyhow. It’s highly 
probable that you can run down to Bar- 
ranquilla this year for not much more 
than it cost to take the family to the 
World’s Fair a year ago. 

Central and South American ports of 
call have taken on a new liveliness from 
the enormously increased tourist business 
which followed the outbreak of Europe’s 
war. Ladies who used to bathe in the 
Mediterranean surf at Cannes are happy 
today to take a dip in the South Atlantic 
within sight of the Sugar Loaf. Most of 
the cruise ships lie in port long enough to 
permit ample photographic activity—not 
as long as might be desired in some cases, 
but usually long enough for the average 
practitioner to stow away a roll or two of 
carefully-made exposures. You can cover 
the photographic high spots first, and 
then browse around. 

Actually, however, Uncle Sam doesn’t 
ask that you travel at all. He feels that 
there are thousands of darned good shots 
with a Latin American theme to be found 
right here in the United States. If Flor- 
ida, Louisiana, or the Southwest are ac- 
cessible to you, there’s a rich lode of sub- 
ject matter right there. It’s just as im- 
portant to remind your fellow-country- 
men of Latin folk in their own midst as of 
those to the south of us. Inhabitants of 
the Latin colonies in the towns of Texas 
and New Mexico have much in common 
with their racial brethren 2,000 miles 
south, and if we grow to understand them 
and like them the entire Pan American 
bond grows stronger. 

Among the photographic possibilities in 
the United States are festivals, Latin 
American stores and cafes, theatrical per- 
formances, carnivals, sports events, re- 
ligious observances, and club life. A city 
like Tampa, Florida, for instance, con- 
tains an entire area which is virtually a 
replica of a South American community 
San Antonio, Texas, contains one sector 








—_—_— ~*~ fA wes lobe OTA 


o> 


to: 
ef 
in 

on 


41 


lat- 
the 


ral 


rge 
you 
wn 


s is 
oor 


this 
hat 
and 
rica 
1 to 

to 
ion 


can 
hat 
will 
hly 
ar- 
ore 
the 


of 
‘om 
1leSS 
De’s 
the 
ppy 
ntic 
t of 
1 to 
not 
ses, 
age 
9) of 
ver 


and 


sn’t 
that 
10ts 
und 
lor- 
ac- 
ub- 
im- 
ry- 
Ss of 
5 of 
‘xXas 
non 
iles 
1em 
can 


s in 
atin 
er- 


city 
on- 


ity 
ctor 








June, 1941 


which is Mexican in everything except 
allegiance. Cities like Chicago, New 
York, New Orleans, San Francisco, and 
Los Angeles are rich in Latin American 
photographic material. 

As you take these pictures, whether in 
the United States or in the countries to 
the south, the Council relies upon you to 
maintain the utmost courtesy and good 
taste. It’s assumed, for instance, that 
while you are shooting Rio’s Sugar Loaf 
rock formation you won’t make any loud 
remarks to the effect that “our Great 
Stone Mountain back home makes this 
pebble look like an ant-hill.” It’s also 
important to keep from invading anyone’s 
rights to privacy. Inasmuch as this is es- 
sentially a good-will project, you should 
keep in mind the fact that to make good 
pictures and demonstrate bad manners 
would put you in the same class as the 
cow which gave good milk and then 
kicked over the pail. 

One of the greatest potential benefits of 
the entire plan, in fact, is the mutual 
understanding which the Council expects 
to spring up between the photographers 
and the people they photograph. You 
can shoot one picture of a man, of course, 
and not become acquainted with him to 
any great degree. But if you set out to 
make an entire series about him, if you 
study him, converse with him, and share 
(even for fifteen minutes) his habits and 
his interests, the impression thus formed 
will stay with both of you. 

Regarding equipment and _ technique, 
no special advice is needed. It’s well to 
take your filters along, of course. And 
you ll do well to carry a considerable 
stock of film with you, since you never 
know when you may run short, or 
whether your particular brand will be 
availabie along the route. 

Let’s assume that you’ve taken your 
pictures. What now? This is perhaps 
the most important phase of the whole 
matter. The prints aren’t doing much 
good for Pan American relations unless 
and until you get them into circulation. 

If you’re a free-lance, submit them to 
your local newspaper editor, your photo- 
graphic agency, magazines, and roto- 
gravure sections. If you belong to a cam- 
era club, enter your Latin American 
prints in salons and contests. The better 
your pictures are, and the more people 
who see them, the stronger will be the 
public opinion back of the entire program 
for strengthening the cultural ties be- 
tween the Americas. 

As a photographer, you have a right to 
feel honored. This is the first national 
emergency in which an appeal, such as 
that now being made by the Council of 
National Defense, has been directed to- 
ward your group. Heretofore the gov- 
ernment has appealed to publishers, edi- 
tors, motion picture producers, actors, and 
radio chains and stations, to enlist their 
efforts in promoting this or that idea, or 
in educating large masses of the populace 
on an important subject. 

So this is your chance to show how 
valuable your hobby can be. By doing 
his own part well, every photographer 
can make a real contribution to Pan 
American solidarity, and, through it, to 
American security.—™ 
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‘2,247 "3" PRIZES! 


by 
ROY PINNEY 
with 


ABBEY 
Flashguns 


LL in less than 15 months! 
Winning Ist and 2nd Prizes 

including the 1941 Packard and 
Cash Prizes given by Popular Pho- 
tography. 

It wasn’t the ABBEY FLASHGUN 
alone that made possible these win- 
nings BUT—we can truthfully say it 

played an important part and we were 

proud to learn that ROY PINNEY uses 
an ABBEY FLASHGUN exclusively on all 
his Cameras. It’s a pleasure when a Photog- 

rapher’s mind is at ease knowing his equip- 
ai LX SS) FLASHES - ment works perfectly, allowing him to con- 


4 weeks without a single miss centrate on shooting PRIZE WINNERS. 


Sena tor ir How to Peak Your Flashgun” which instructs how to insure the 
peank-ol-f h results without costly equipment right in vour wn home or stud) 
Phis is th N 1 have t do end name ! our Camera ilso make of flash VI 
chronize ised. Include 3e¢ stamp to cover cost of mailing 
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\ prof mal Flashgun, ALL ELECTRIC for amateur budgets. Fits 
I} Comput Sena atic, Kodamatic, Compound and Ilex Acme 
hutters. No hard driving springs 
to im vour shutter; no cable re 
eases to kink or bind batt Cast 
to camera. Enjov the flexibility 
ind first time perfeet results of 
this inexpensive LOO“ $ 75 
magnetic synchronizer 13 
if 
° 
3X ——> 
Here is Abbev’s newest in all 
electric synchronizers for Speed 
raphie or Watson Press Came is 
having Supermatic or Compur 
Shutters. Many new and exclusive 
features. 50° more P wi 50 
less current drain; smaller size; higher efficiency. Performs ¢ quall 


herertaseheey ae 
ABBEY PHOTO CORP., 305 East 45th St, New York 














THIS CIRO * New operatins speed, new handling ease, new photograpii: technique 

more critical focusing, definitely finer results . all yours with this beautiful 
FOLDER FREE all-metal new Ciro-flex. Ciro-flex incorporates features formerly found only 
n the most expensive reflex cameras; Single Action Focusing Hood with 


magnifier. . Sportfinder ... lifetime Rhodium mirror for full image (2 4%" x 2%") 

reflection automatic Focusing Knob Twin Synchronized high speed 
Wollensak lenses {83 mm. £3.5 Velostigma’ taking lens corrected for colo 
work; 3.2 anastigmat viewing lens) . famous Wollensak “Alphax” shutter 


with speeds from 1/10 to 1/200 of a second—for better photographic 
definition. 
Get the Facts on This Modern Reflex Today At Your Dealer or Write Us 


CIRO, INCORPORATED 
100 E. Atwater St. Detro't, Mich. 
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Helps Make Enlarging and Printing 


AUTOMATIC ... MORE PRECISE 
Bee Bee 


TIMER 


pe with dual 
AUTOMATIC CONTROL 





Here’s a darkroom timer that provides 
new convenience new precision 
ivil nlarging and printing 
Her the t rates 
i | 
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NEW YORK CITY 





NATIONAL 


c7o « 
—/rte- hot 


CINOL/Cameras 





VALENTINO 
SARRA 


“‘My National Camera gives me 
complete satisfaction 
in all my color work” 


Just one more of the many top color pho- 
tographers who use and endorse National 
One-ShotColor Cameras! Among othersare 
Grancel Fitz, Arthur Gerlach, Paul Hesse, 
Larry Keighley, Nicholas Muray and Paul 
Outerbridge. These men demand precision 
performance! National gives it! Shown below 
is the National Studio 5 x 7—the ultimate 
in color cameras. Investigate National! 
Write for Color Booklet (6¢ in stamps) and 
Carbro Instruction Booklet(15¢ in stamps). 


5x7 
STUDIO 
DE LUXE 


NATIONAL PHOTOCOLOR CORP. 
305 East 43rd Street « New York, N.Y. 
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Infrared Flash 


(Continued from page 27) 








load because the entire front had to be 
taken off to replace the bulb for each 
shot. However, it looked like it would 
do the job. Another solution to the filter 
problem, noted since, is coating the bulbs 
with a dye-gelatin mixture. 

Tests were made around the office, with 
all exposures by open flash. An aperture 
of f 4.5 was required for all shots over 8 
feet, and synchronization was not at- 
tempted because of the slow speed of the 
film. 

Four photographers were sent out to 
cover the blackout—French, Slim Lynch, 
Jed Beaudin, and Ken Harris. Harris 
made the infrared shots, while the other 
men made before-and-after time expos- 
ures in different parts of the city to show 
the effect of the blackout. Regular Super- 
pan Press film was used for their pictures, 
and exposures were about 30 seconds at 
f 11 with lights on and 12 to 14 minutes at 
f 4.5 with lights off. It turned out that 
these exposures were longer than neces- 
sary, as a bright half moon contributed 
more light than expected. 

Lynch had the good fortune to get a 
shot that illustrated the value of infrared 
in blackout photography very clearly. He 
was photographing a street intersection 
while the lights were out, and another 
photographer wandered into range of his 
camera with ordinary flash equipment. 
This cameraman took a regular flash shot 
of a group of people standing near the 
corner. His flash recorded on Lynch’s 
film, showing how it would stand out in 
a real blackout. If he had been using 
infrared flash, the light would have been 
invisible and would not have been picked 
up by the ordinary pan film that was be- 
ing used for the time exposure. 

Harris had the toughest assignment as 
he stumbled over curbs in search of set- 
ups for infrared shots. He didn’t have 
time to set up a tripod, so the open flash 
made with the camera 
cradled on his arm. It was hard to locate 
subjects in the dark, focus on them, and 
then to shoot before they had moved out 
of range. It was all guess-focus work, 
and the moonlight was poor illumination 
even for setting the focusing scale on the 
camera. 

The shots created a minor sensation. 
To begin with, the people who were in 
them hadn’t even known their pictures 
had been taken until they saw the morn- 
ing paper. The photo department re- 
ceived letters and phone calls from ama- 
teurs who wanted to know how the pic- 
tures were made, until the cameramen 
got tired of explaining. 

Later, experiments 
synchronized infrared flash. 
lems are no different from 
countered in synchronized flash with any 
slow film. You have to use slow shutter 
speeds and open the aperture to get as 
much light as possible out of the flash. 
Working with the No. 21 bulbs, printable 
negatives were obtained with an expo- 
sure of 1/50 second at f 4.5 in shots made 
at about 8 feet. 
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Pictures taken by infrared light differ 
considerably from normal exposures. 
There is added contrast, and the rendi- 
tion of color is confusing. Head on, for 
instance, the iris and pupil of the human 
eye appear entirely black. If the entire 
eye is in shadow, it will appear to be a 
black hole. Red and yellow appear white. 
Infrared is not so good for portraiture— 
the rays penetrate a bit beneath the skin 
and make the average person look down- 
right ghastly. 

Once they got started experimenting 
with infrared, the Post-Intelligencer staff 
was loth to give it up. The cameramen 
have kept on trying new setups for using 
it. So far they have found that 15 feet 
is the maximum range of their equipment, 
with a single No. 21 flashbulb. 

Now they are working on a means of 
shielding a regular reflector with infrared 
filtering glass, to provide more efficient 
illumination and broaden the use of syn- 
chronization. Once you get started with 
infrared, it’s hard to stop. It’s fascinating 
—taking pictures with invisible light 


Developing Prints Back to Back 
© puee making a number of enlarge- 
ments you'll find it faster to work 
the prints through the solution in pairs, 
putting them back to back. In this way 
two prints will stick together when wet. 
Two prints can be developed in this man- 
ner if they have been exposed to come 
up in the same length of time. They 
should be separated in the wash water.- 
F. K. Rutherford, Anaconda, Mont. 





City Wild Life 


(Continued from page 33) 





dential section to keep down the skunks 
and civets that breed under houses. 

If you have a neighbor whose house 
harbors a skunk family, it is an easy mat- 
ter to get permission to take pictures of 
them. They can be coaxed out into the 
open by placing food—fish, egg, or milk 
—at a foundation opening that shows it 
has been used by the bushy tails. As 
soon as they spot the bait they will come 
out after it, as they are brave little ani- 
mals. By patiently waiting by your cam- 
era, or sitting at a greater distance with 
the camera set up and a pull-string at- 
tached to the shutter, you can get pictures 
of them. If you feel like making experi- 
ments, you will find that the young ones 
can be picked up in perfect safety. 

Many varieties of squirrels are found 
all over the country. They can be coaxed 
to pose before the camera by placing a 
few nut meats out where they will be 
found. Fruits, sunflower seeds, and cake 
can also be used to entice squirrels to 
come within camera range. 

Rabbits are abundant in some parts of 
the United States. They live under 
houses and barns, but can be found out 
in the open from early evening until the 
middle of the morning. They come out 
to nibble clover, grass, or the bark of your 
favorite fruit tree and the green sprouts 
in your garden. 

* To catch a portrait of a rabbit, you will 
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have to sit quietly on the lawn near a 
pathway that is frequented by them. 
When he approaches, keep perfectly still 
until he is in range. Then whistle softly, 
snap your fingers, or pat your hand on 
the ground. He will “freeze” motionless 
for a second before scampering off, and 
this is the time to get your picture. 

Bats are easy to photograph in the day- 
time. They can be found hanging upside 
down in trees. If you move cautiously, 
you can even cut off the branch on which 
they hang and move it out into better 
light to take the picture, as they are not 
easily disturbed. Don’t hurt them—they 
are the best mosquito catchers there are. 

Possibly you have been annoyed by lit- 
tle hills of dirt thrown up in your yard, 
or by long humped-up strips running 
across the grass. Gophers make the hills 
of dirt, and moles are responsible for the 
long strips, which are above their tun- 
nels. Both make good wild-life subjects, 
but they are difficult to snap, as they 
spend most of their lives underground. 

The gopher is likely to be digging any 
time of the day. The best way to get his 
picture is to set up your camera near a 
fresh mound of dirt where the hole has 
not been plugged up. Then wait for him 
to appear. Soon you can catch him as he 
pokes his head out behind a load of dirt 
he has brought from inside the tunnel. 
He may come outside, push the dirt back, 
and then go back for another load. The 
mole is more difficult to see above ground, 
and you may have to drown the little sil- 
ver animal out of its tunnel with the 
garden hose—which is a_ worth-while 
project anyhow—and then take his pic- 
ture. Once out in the open, he can be 
cornered for a portrait. 

In the North and West the porcupine 
is a common city visitor. He can be 
found crouching on the limb of a tree, 
and when the foliage is gone you can get 
a fine shot of him against the sky. 

Pigeons are common in many cities, 
and are easily coaxed into range with 
foods like candy and peanuts. Other 
birds are more difficult to photograph, 
and a remote control release for your 
shutter will make it much easier to get 
pictures of them. You can rig up a sys- 
tem of releasing the shutter from a dis- 
tance with a piece of string, or use a re- 
mote control outfit. (For details of an 
easily-made electric shutter tripper, see 
the article on page 26 in the May issue of 
PopuULAR PHOTOGRAPHY.—ED.) 

A good way to get bird pictures is to 
set up your camera near the nest, and 
then click the shutter when your subjects 
appear. Food can be used as a lure, with 
the camera set to photograph them as 
they pick it up. 

As you patiently watch a gopher hole, 
you may be surprised to find a toad hop- 
ping along. Then take his picture while 
you wait. Once you start looking for 
animal pictures, many new subjects will 
reveal themselves to you. 

There is wild life galore in the city. 
Much of it is unnoticed, which is all the 
more reason for recording it on film. Try 
making a record of the many different 
animals that live in the midst of the ac- 
tivity of your city. 
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CLOTK WINGES 
FOR STRENGTH 
That's what we call compact. You'll agree it's the simplest, neatest 
Four FOTOFOLIO way to keep snapshots. No need for snapshots to accumulate with 
Features FOTOFOLIO. Streamline arrangement is great for display — 


ideal picture record for children and trips. Beautifully bound 


COMPACT— more snap- 
shots in less space. 
STRONG— cloth hinges 
and binding. E. E. MILES COMPANY - Box 104 + SO. LANCASTER, MASS. 
SYSTEMATIC — “‘office- 

file” efficiency. 


* 
MODERN — smart 
steamline beauty. 


Reg. U.S. Pat. Off. 


models in wide choice of colors from $1 to $10. Write for free 


illustrated booklets and nearest dealer. 





VARIGAM + COMPLETE CONTRAST CONTROL 





TO SIMPLIFY AND IMPROVE YOUR 
RESULTS with Defender Varigam, the 
enlarging paper which permits complete con- 
trast control, Defender tested and approved 
filter sets are now available. 

Complete sets of 5 and 10 filters, in cony enient 
cardboard holders, enable you to obtain with 
Varigam every degree of contrast required to 


interpret any negative you may take. 


Set 5-A Filters 1, 3, 5, 7, 10...... .$1.00 
Set 5-B Filters 2, 4, 6, 8,9........ 1.00 
Set 10-C Complete set of 10 filters. 2.00 
Individual filters......... oe 


See your Defender Dealer or write for com- 


plete information to Dept. U-6. 





DEFENDER PHOTO SUPPLY CO., INC. 
ROCHESTER, NEW YORK 
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The ‘'De Luxe'’ Nega-File * for Slides is manufac- 
tured of beautiful quarter-sawed sycamore, excel- 
lent workmanship, sealed inside and varnished in 
natural wood finish. Capacity of 200 ready mount 
slides or 100 mounted in glass or metal. Compact. 
A distinctive piece of photographic equipment. 
Complete, with !ndex, $4.00. 
The Midget’ Nega-File 
for Slides can be carried 
in a coat pocket. Quarter- 
sawed sycamore through- 
out. Sections and remov- 
able partitions provide 
grouping by subjects. Ca- 
pacity of at least 120 ready 
mount slides or 20 to a sec- 
tion. Complete, with latch, 
only $1.00. 

Nega-Files also available 
for 35mm. up to 5x7 nega- 
tives. Write for catalogue and prices. 





"Files are our business"' 


THE NEGA-FILE COMPANY 
EASTON PENNSYLVANIA 


* Reg. U. S. Pat. Off 
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Color Printing Simplified 


(Continued from page 51) 
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Bee Bee RANGE FINDER 








Needle-sharp focus is quick and simple 
with this Bee Bee Range Finder. Because 
of its brilliant optical vstem, the imag 
re easy to superimpose, even in failing 
light The s le too, has bold, legible 
I irkir for quick ens reading And 
despite it low price Its construction 18 
hock-proot ts extremely compact 
beautifully finished in satin chrome 
nd unconditionally gruar- 
anteed. Onl — $4.35 
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Furthermore, one of your fellow-hob- 
byists is likely to advise trying another 
type of pigment paper, another set of 
dyes, or a revision of the whole process 
from start to finish. Such suggestions, 
while given in good faith, really tend to 
produce failure in color printing and a 
general discouragement about the whole 
thing. 

There’s only one road to success in col- 
or printing, whether it be carried on in 
the amateur darkroom or in the profes- 
sional laboratory, and that is to work by 
system and standardization. A set meth- 
od and routine of operations can approx- 
imate closely the uniformity obtained 
with automatic equipment. And it will 
conserve both time and materials to a 
great degree. 

If you want to experiment or try out 
the suggestions of your fellow-amateurs, 
keep such ventures entirely separate from 
your regular routine. It’s impossible to 
keep results uniform or hunt out “bugs” 
in the method when materials and work- 
ing methods are altered with the making 
of each print. If some side-line experi- 
mentation reveals an improvement in 
print quality or technique, it can then be 
incorporated into the regular routine. 

The successful color printer, whether 
amateur or professional, employs one 
group of materials, one set of formulas, 
and one method of procedure. When his 
routine once has been established it is 
not changed until “extra-curricular” 
work has proven conclusively that a new 
material or a new feature should be 
adopted. 

Carbro, the three-color pigment proc- 
ess, is one medium of color printing which 
permits standardization to a great degree. 
It adapts itself to a routine which re- 
quires only a very small investment in 
equipment and materials. And a carbro 
print can be completed in one session of 
about three hours’ time or in three pe- 
riods of about an hour each. The general 
plan for dividing the work up into three 
sections was covered in last months’ ar- 
ticle. In this article it is planned to go 
into the actual working procedure in 
more detail, to help the amateur carbro 
printer line up his working operations in 
a systematized manner. 

While complete instructions for carbro 
work are available from manufacturers of 
materials or can be secured from photo- 
graphic stores, there are few aids offered 
the uninitiated worker for the establish- 
ment of a personalized system. The in- 
struction books do an adequate job of 
presenting formulas, the handling of the 
various materials, and the general pro- 
cedure. But in order to establish your 
own system of operating it is well to know 
the standardized systems used by many 
successful color workers throughout the 
country. 

Most three-color carbro workers begin 
with a uniform method of pririting the 
three bromides. After all, the bromides 
are the base of the entire process, and the 
operations in which they are involved 


cannot be done too carefully or too well. 
It is a general practice to begin the proc- 
ess by making the blue-printer bromide 
first, the red-printer second, and the yel- 
low-printer last. 

The bromide prints are developed for 
14%4 minutes in a standard dilution of a 
paper developer such as D-72 or 55-D. 
Then they are rinsed in an acetic acid 
short-stop bath (5 ce of 28% acetic acid to 
1000 ce of water) for 20 seconds, and fixed 
for 15 minutes in plain hypo solution 
(250 ce of crystals to 1000 cc of water). 
All solutions are maintained at a tem- 
perature of 70° F., and the times are 
adhered to rigidly for every set of bro- 
mides. Developer and hypo solutions 
are discarded after use in order to insure 
standard results. 

When fixing is complete, prints are 
washed for 30 minutes in running water, 
placed for 2 minutes in an acetic acid bath 
(8 cc of glacial acetic acid to 1000 cc 
water), and returned to clean running 
water for an additional 5 minutes. They 
are removed from the water, the emul- 
sion surfaces are squeegeed lightly, and 
the prints are hung on a line to dry. 
Prints used in the carbro process never 
should be dried between blotters or on 
cheesecloth. 

If the bromide prints are to be used 
immediately to continue the operation 
they can be placed in a tray of clean 
water at 65° F. instead of being hung up 
to dry. If they are dry, they should be 
placed in the tray of clean water to soak 
for 15 minutes before they are combined 
with the pigment tissue. 

Systematic carbro workers employ the 
bromide-washing period for cleaning and 
waxing the registration celluloids. To 
clean them, the celluloids are rubbed well 
with a piece of cotton saturated with rec- 
tified spirits of turpentine, then wiped 
dry with cleansing tissue. Waxing is 
an important operation, and governs the 
success of later steps. A few drops of 
wax are placed on a flannel pad, which 
is then rubbed over the celluloid in a cir- 
cular fashion to insure a thin, even coat- 
ing of wax over the entire surface. A 
second piece of clean flannel is used to 
rub the celluloid until all signs of sticki- 
ness disappear, and a third is employed to 
polish the surface to a high gloss. 

The second major step, soaking the pig- 
ment sheets, can follow the washing of the 
prints immediately, or it can be deferred 
to another time. While the bromide 
prints are soaking, as described previ- 
ously, the blue, red, and yellow pigment 
sheets also are placed in a tray of clean 
water at 65° F. to soak for 5 minutes. 
After the 5-minute soaking period has 
elapsed, the pigment sheets are hung on 
a line to drain, and the ingredients for 
the bleach bath are poured together in a 
tray. 

The blue pigment sheet then is placed 
in the tray, and some sort of timing de- 
After the first minute has 
elapsed, the red pigment sheet is placed 
in the bleach, and at the second minute 
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the yellow also is placed in the tray. The 
pigment sheets then are quickly arranged 
so the blue is on top, the red next, and 
the yellow on the bottom. At the end of 
the third minute the blue pigment sheet 
is removed from the bleach and com- 
bined with the blue-printer bromide. At 
the end of the fourth minute the red is 
combined with its corresponding bromide, 
and one minute later the yellow is like- 
wise combined. 

A celluloid sandwich should be devised 
for this “combining” process. It can be 
made simply by taking two sheets of 
celluloid of .015” thickness and hinging 
them together at one end with adhesive 
tape. A pigment sheet and its corre- 
sponding bromide print are placed face to 
face between the two sheets of celluloid, 
and a print roller is rolled over the sand- 
wich, lengthwise from the hinged end, 
with a firm, even motion. This procedure 
is followed in the case of all three com- 
binations. 

A separate celluloid sandwich should 
be available for each, and upon being 
combined all three combinations are set 
aside for 15 minutes to allow the bleach 
to act. During the 15-minute wait most 
workers discard the bleach solution and 
conduct a general cleanup in prepara- 
tion for the third phase of the work. 

After the “combination” period has 
elapsed, the blue pigment. sheet and its 
bromide are placed in a tray of water at 
65° F. and carefully separated. The 
bromide is now discarded, the sensitized 
pigment being placed face down in the 
tray. A registration celluloid is then 
slid under the pigment sheet, waxed 
side up. The two are removed from the 
water, placed on a sheet of glass, and 
squeegeed together. The same operation 
is repeated for the red and yellow com- 
binations, and the three celluloid-pig- 
ment combinations are set aside for 10 
minutes. Incidentally, it’s important to 
squeegee in a systematized manner. The 
general practice is to use three firm 
strekes in each direction. 

While the celluloid-pigment combina- 
tions are drying, two trays of water at 
110° F. and one tray at 65 F. are made 
ready for the next operation. After the 
10-minute period has elapsed the blue 
combination is placed pigment side up in 
one of the trays of warm water. It is 
allowed to remain there for 2 minutes, 
then the paper backing is peeled away 
from the pigment sheet. 

The paper backing is discarded and the 
celluloid shaken vigorously in the water 
to remove excess gelatin and pigment. 
The celluloid is then placed in the second 
tray of warm water and agitated to re- 
move any stray particles of gelatin or 
pigment not dislodged in the first tray. 
Then the celluloid is rinsed in water at 
65° F., the back is wiped off with a towel, 
ind it is hung before a fan to dry. The 
ame procedure is followed for the red 
and yellow combinations. 

The second major step of the process is 
completed with the three color images 
drying on the celluloids. These may be 
used immediately after drying or stored 
away in a cool place for use at a future 
time. 

Those who follow a standardized plan 
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A Camera that 
won't stay home: 


Super lkonta A 


Special 


Here’s a Zeiss Ikon miniature that quickly becomes a “steady 
companion.” And no wonder, for it takes up little more room in 
your pocket than a package of tobacco; and it operates so quickly 
and easily that you can take advantage of every picture oppor- 
tunity. ... They ll be good pictures, too—for the Super Ikonta 
A Special gives you the unparalleled performance of a fast Zeiss 
Tessar £/3.5 lens, coupled to a precision-built Zeiss Ikon range- 
finder. 
Delivers 16 pictures 1%" x24" on a roll of 120 or B2 film. 
Has every feature to eliminate error, plus an Albada view-finder 
to help you frame fast-action shots perfectly. 
If you like a 244” x 3'4” camera, see the Super Ikonta C Special, 
having the same optical and mechanical features as Super Ikonta 
A Special. 


At leading dealers. 













Write for Literature. 


CARL ZEISS, Inc., Dept. C-17-6, 485 Fifth Ave., New York 
728 So. Hill St., Los Angeles 


CAMERAS with ZEISS LENSES 


YES!.. KALART COMPA 


works with NEW MAZDA SPEED MIDGET (SM) ‘bulb! 
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MORE GOOD NEWS FOR FLASH FANS! The BATTERY-FLECTOR unit of the COMPAK con- 


- ‘= ) sists of Kalart's popular Concentrating Reflectc 
oe The Kalart COMPAK Passive Speed with os — mohuatad tail Ae wet my od 
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or Standard Write today 
for free COMPAK literature. 


by shting engineers 
THE KALART COMPANY, INC., Dept. PC 6, STAMFORD, CONN. 


FOCUS AND FLASH WITH KALART! 





in. KODACHROME 
Then Plan Your Trip! 


Make your selection from the hundreds 
of full color 2” x 2" transparencies in the 


\V/ LIBRARY 


The Grand Canyon, Yellowstone, Yosemite, 
Crater Lake, Boulder Dam, The Grand Tetons, 
Banff, Jasper or any other place you may 
wish to visit, can be previewed with these 
gorgeously colored 2” x 2” slides. The S.V.E 
Library, the world’s largest of its kind, con- 
tains many other educational subjects, in- 
cluding beautiful full-color reproductions of 
practically all the world’s art masterpieces 
Ask your dealer about these Kodachromes, 
S.V.E. Slide Binders, S.V.E. Projectors (100 
to 300 watts) and other S.V.E. equipment 
Write for folders! 


SOCIETY for VISUAL EDUCATION, Inc. 


Dept. 6P.P., 100 £. Ohio Street, Chicago, Ill. 
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by America’s Greatest 
Photographic School 


“The Institute has long recognized 
the need for an accurate, inexpensive 
light-measuring device, and the 
M.C.M. 


with our full approval and is used 


Haynes Photometer meets 
by our students.” 
N. Y. Institute of Photography 


Thomas O. Sheckell, Dean 
Let your dealer show you how swiftly 
and accurately the Haynes M.C.M. 
Photometer will tell the contrast 
grade of paper to use for any enlarge- 
ment...and how long to expose. $4.85 


Free Guide: “Howto Use Photometer” 


HAYNES PRODUCTS 


Dept. P6, 136 Liberty St., N. Y. C. 
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generally place a piece of temporary sup- 
port paper in water at 70° F. as soon as 
the yellow image. is hung to dry. The 
paper is soaked for 15 minutes and is 
ready to use at about the same instant 
the blue image is dry. After soaking in 
70° water the temporary support paper is 
placed gelatin side down in a tray of 
water at 60° F., and the celluloid bearing 
the blue image is slid underneath it 
image side up. After 45 seconds the two 
are drawn from the water and the sup- 
port paper is squeegeed to the blue 
image. This combination is hung before 
a fan to dry. 

After about 15 minutes the temporary 
support paper can easily be removed 
from the celluloid, or will fall away from 
it, bearing the blue image with it. The 
image should be cleaned with a piece of 
cotton saturated with rectified spirits of 
turpentine, and then wiped dry with 
cleansing tissue. This operation removes 
any wax which the image on the support 
paper may have picked up from the cellu- 
loid. 

The temporary support paper carrying 
the blue image now is placed face down 
in a tray of water at 60° F. and allowed 
to soak 5 minutes. Then the red image 
on its celluloid is slid face up under the 
blue image, and after 45 seconds support 
paper and celluloid are drawn from the 
water together, roughly registered, and 
squeegeed lightly. Accurate registration 
then is accomplished, and the combina- 
tion is hung up to dry. The same pro- 
cedure is followed for combining the yel- 
low image with the two images already 
assembled on the paper. 

Registration of the images seldom pre- 
sents any difficult problem, but should the 
images fail to register accurately the 
celluloid can be bent to bring them into 
register. Upon being bent to the neces- 
sary degree the celluloid can be held in 
place by means of a piece of wire attached 
to opposite ends. When dry, the images 
then will be in register and will remain 
so. If one or two small areas still fail to 
register they can be worked in gently 
with the fingers. 

When the three color images have been 
assembled and the temporary support 
paper dried, the face of the latter is 
cleaned with turpentine as described 
previously, and made ready for the final 
transfer. 

While the temporary support bearing 
the three images is drying, a piece of final 
support paper should be soaked in water 
at 70° F. for 15 minutes. At the end of 
this time it is placed gelatin side up in 
water at 60° F. The paper carrying the 
color images then is placed in the water 
face down, soaked for 5 minutes, and the 
two are drawn from the water together. 

They are squeegeed together, rolled be- 
tween blotters with a print roller, and 
transferred to dry blotters. Then the en- 
tire combination is placed between two 
sheets of glass. The 1-gallon bottles filled 
with water provide just about the right 
weight to impress the color image firmly 
in the final support paper. 

The combination is left under pressure 
for 30 minutes, then being placed in a 
tray of water at 110° F. After 2 minutes 
the temporary support paper is peeled 
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off, giving you your first glimpse of the 
color image on the final support. Water 
is splashed over the image to remove any 
excess gelatin, after which the print is 
placed in cold water for a minute or two. 
It is then hung up to dry, and when dry 
can be fastened to a mount by means of 
rubber cement or dry-mounting tissue. 

With your carbro supplies in front of 
you, you'll find it easy to fix in your mind 
the routine described in this article 
There’s nothing involved about it, every 
step along the way being entirely logical. 

But always keep in mind the main 
point which has been stressed here, that 
when you standardize your manipula- 
tions, times, and temperatures, your color 
printing is just about sure to be success- 
ful. It doesn’t require special ability o1 
a big outlay of cash to get good results 
in this intensely interesting photographic 
process. The secret is to be methodi- 
cal in every step.—™ 


Alarm Clock for Timer 


OU don’t have to be a clock watcher 

to make good prints. You can time 
your exposures by ear, using an alarm 
clock as an audible timer. This will leave 
your eyes free for 
any necessary ma- 
nipulations under 
the enlarger. 

The device is in- 
expensive — the 
cheapest alarm 
clocks tick the 
loudest, which 
makes them best for 
darkroom use. Stand a small enamel 
tray on edge against the wall or another 
convenient support, and place the clock 
in it as shown in the illustration. The 
tray acts as a sounding board, making 
the tick much louder. 

Check your alarm clock’s rate of tick- 
ing before you start. Most clocks tick 
about four times per second, though some 
are slower and tick only about 100 times 
per minute. The actual rate makes little 
difference, however. Once you know how 
many ticks to allow for a normal nega- 
tive, you can figure out changes in ex- 
posure on that basis without worrying 
about actual seconds. This inexpensive 








Clock set in tray. 


audible timer will free you of clock 
watching, enabling you to time your 
prints accurately while “dodging” or 


“burning-in.”—Robert W. Murray, Ridge- 
field, N. J. 

















"Come on out, Butch! The Warden wants 
to use this place for a darkroom." 








Jun 


Ci 
Libr 
ie 
Arts 











June, 1941 


Popular Photography's 
Second Exhibit on Tour 


AMERA fans throughout the country 

A have been enthusiastic in their re- 
ception of the Second PopuLtar PHOTOG- 
RAPHY Traveling Salon, which is now be- 
ing exhibited. There are 100 excellent 
black-and-white prints and four color 
prints in the collection. All are chosen 
from among the prize-winners in the 
1940 PopuLarR PHoTtocraPHy $5,000 Picture 
Contest. Watch this column for notices 
on the exhibit, and plan to see it when it 
is on display near your home. The show 
has been scheduled for the following 
places and dates: 


Albany, N. Y., Albany Institute of History 
and Art, May 13-23. 

Austin, Tex., Capitol Camera Club, Oct 
20-Nov. 3 

Baltimore, Md., Enoch Pratt Free Li- 
brary, July 10-24. 

Birmingham, Ala., Birmingham Public Li- 
brary, July 30-Aug. 13 

Boston, Mass., Jordan Marsh Co., June 23- 
July 6. 

Bridgeport, Conn., Howland Dry Goods 
Co., May 29-June 12. 


Cambridge, Mass., Massachusetts Institute 
of Technology, Oct. 20-Nov. 3 

Chattanooga, Tenn., Chattanooga 
Library, May 29-June 12 


Columbus, Ohio, Columbus Gallery of Fine 


Public 


Arts, Aug. 19-Sept. 2 

Elkhart, Ind., Elkhart Camera Club, Aug. 
19-Sept. 2. 

Frankfort, Ky., Frankfort Camera Club, 
July 10-2 

Harrisburg, Pa., James Lett Co., Sept. 30- 
Oct. 14. 

Knoxville, Tenn., Knoxville Camera Club, 
June 20-July 4 

Lawrence, Mass., Public Library, Sept. 
30-Oct 


Louisville, Ky., Louisville Free Public 


Library, May 10-23. 


Lowell, Mass., City Library, July 30- 
Aug. 13 

Lynchburg, Va., Lynchburg Camera Club, 
Sept. 30-Oct. 14. 

Madison, Wis., Maple Bluff Camera Club, 
Oct. 20-Nov. 3. 

Manchester, N. H., Carpenter Memorial 
Library, S t. 10-24 

Memphis, Tenn., Bry Block Mercantile 
Corp., May 10-23 

Milwaukee, Wis... Gimbel Bros., July 
10-24. 

Moline, Ill, New York Store, May 29- 
June 12 

New York, N. Y., Miniature Camera Club 
of New York, June 20-July 4 

Oklahoma City, Okla., Oklahoma W.P.A. 
Art Center, July 30-Aug. 13. 

Omaha, Nebr., Omaha Public Library, 
Aug. 19-Sept. 2. 

Paterson, N. J., Free Public Library, Oct. 
20-Nov. 3 

Peoria, Ill., Peoria Public Library, May 
29-June 12 

Pittsburgh, Pa., Kaufmann, Dept. Store, 
Sept. 10-23 

Pittsfield, Mass., Berkshire Museum, Nov. 
10-24 

Portland, Ore., Meier & Frank Co., Inc., 
July 30-Aug. 13. 

Rawlins, Wyo., Carbon County Camera 
Club, Aug. 19-Sept. 2 

Roanoke, Va., Thurman & Boone Co., 
Sept. 10-24 

Rock Island, Ill., Rock Island Publie Li- 
brary, May 10-23. 

St. Paul, Minn., St. Paul Public Library, 
June 20-July 4 


Scranton, Pa., Seranton Dry 


Goods Co., 


Aug. 19-Sept. 2. 

Seattle, Wash., Seattle Photographic So- 
ciety, July 10-24. 

Spokane, Wash., Spokane Dry Goods Co., 
June 20-July 4 

Stamford, Conn., Ferguson Library, July 
10-24 

Terre Haute, Ind., Emeline Fairbanks 
Memorial Library, July 30-Aug. 13. 

Topeka, Kan., Free Public Library, Sept. 
10-24 

Washington, D. C., Smithsonian Institu- 
tion, May 1-31 

Wilmington, Del., Delaware Camera Club, 


June 5-17. 
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Don 


t be in doubt 





ACE 


Genuine 


HARD 
RUBBER 


TRAYS 


Play SAFE with ACE. Genuine hard rubber 


Ace Trays 


FULL RANGE OF SIZES 


43/16” x 614” cals—an it 


” Add 


Sx 7 1A” = 37” 
Se” x 10” 
11” x 14” 


or” 99” 
18 X 24 


20” x 24” 











Cine Telephoto 


1a inch focus F3.5 


Gives 3X magnifica- 
tion ~~ in micrometer 
focusing mounc. 


Cine Telephoto 


1 inch focus 


F2.7 


are immune to photographic chemi- 


nportant precaution against ruinous 


stains. No metal to corrode—no contamination of 


solutions. 

Flawlessly smooth surface of Ace 
Trays is easy to keep clean—a quick 
rinse after use washes away any de- 


posit left by solutions. 


Sold by the best 


photo shops everywhere 


AMERICAN HARD RUBBER COMPANY 
11 Mercer Street, New York 


GENUINE-HARD RUBBER 


...don’t accept a substitute 


Gives 2X magnifica- 


tion — in 
focusing monat. 


Wollensak 8mm Cine lenses 
meet your every requirement 
for finer movies . color 
movies, indoor shots, tele- 
photos...a Wollensak means 
superb results. Inexpensive, 
too. See them at your deal- 
er’s today. Wollensak Optical 
Co., 556 Hudson Avenue, 
Rochester, N. Y. 





micrometer 


Cine Velostigmat 
44 inch focus f19 ~ 
Extra Speed for indoor . 
shi Or movies— 


Cine Velostigmat £25 
49 inch fegus 3 
The lens that’s stand- 
ard equipment on most 
models, 















TAKE THIS 56 PAGE TRIP THRU 
THE SCHOOL OF 
MODERN PHOTOGRAPHY 


| 
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FACTS YOU SHOULD KNOW ABOUT THE 
SCHOOL YOU EXPECT TO ATTEND 


Before you decide on a course in photography you 
will want to know facts. 


Who are the instructors? 
Are they capable teachers? 
Are they known to be 
outstanding specialists? 
Are the methods of instruction 
up to date? 
What facilities and equipment 
are available to students? 
What is meant by individual 
instruction? 


This new illustrated book will give you the answers 
to these questions and further details about THE 
SCHOOL OF MODERN PHOTOGRAPHY. Con- 
tains more than 60 illustrations in black and white 
and color. Send for it now, it’s FREE 


THE SCHOOL OF 
MODERN PHOTOGRAPHY 


136 E. 57th St., Dept. PM New York City 
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7 OF 
SAVINGS 


A brand new equipment 
|: for as much as 20% off 


Charge it!...mno fee for time 
payments 





Enjoy your favorite hobby and learn a 
profitable business while you are paying 
for your supplies out of income. Lowest 
cash prices—10 day free trial guarantee 
—liberal trade-in allowances —no carry- 


ing charges on installment purchases. 
SPECIALS: NEW EQUIPMENT 

Rolleicord, Model II F3.5 lens $81.00 

Revere Model 80. 8mm Proje 


r SOOW $59.50 
Keystone 750W &mm Pro 


jector $65.25 


Solar Model 2 Enlarger 2% x 314 F4.5 
$44.50 


SERVICE 


CAMERA CORP. (Dept. P 13) 
1093 6th Ave. (at 42nd St.) N. Y. C. 
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Catch the Personality in Your Portraits 


(Continued from page 35) 








the impression of a commanding person- 
ality? If so, what is it? 

It’s only by beginning with such ex- 
treme types as the very strong and the 
very weak that you can gain a basis for 
progressing to the finer and more com- 
plex characters. Once you know the sig- 
nificant features of the extremes, you can 
commence studying the more and more 
highly individualized problems presented 
by those people who fall somewhere be- 
tween them. 

In this connection it’s interesting to 
note that different types of people and 
the impressions they produce are asso- 
ciated in our minds with different pro- 
fessions. Frequently you'll hear someone 
say that such-and-such a person looks 
like a banker, a preacher, a professor, 
an artist, or a musician. 

Let’s assume that you have acquired 
some concrete ideas regarding facial 
types and the characters they most often 
represent. The next question is, how can 
these faces be translated into portraits 
which express their personalities? 

Take a mild type of individual, for ex- 
ample. Remember that you want to shoot 
a character study, not necessarily a flat- 
tering portrait. (Flattery of the subject 
has no place in a discussion of true char- 
acter in portraiture.) I wouldn’t make an 
extreme closeup of a comparatively neg- 
ative personality, because character can 
express itself in an individual’s body po- 
sitions almost as much as in his face. This 
person’s shoulders are likely to droop 
somewhat, and his chest is likely to be 
flat or concave. These are important 
clues to the man’s personality, and should 
be retained in the final print. Thus, I 
would leave plenty of space around the 
figure, showing at least the head and 
shoulders. And in some cases I'd even 
place the subject lower in the picture 
than usual, so he'll appear small and 
subdued in proportion to the total print 
area. 

On the other hand, if the subject is of 
the powerful, dynamic type you'll make a 
closeup. In all. probability the face will 
occupy the major portion of the picture. 
This holds true regardless of the per- 
son’s actual size. Many an individual of 
small stature is big in character and per- 
sonality, and it’s showing the personality 
that counts in serious portraiture. A 
closeup usually will bring the best results 
with forceful people, whether they’re five 
feet or well over six feet in height. 

Naturally, what has been said regard- 
ing the use of print area can be reversed 
if there’s good reason to do so. Placing 
the figure of a large man in a small area 
within a picture will tend to de-empha- 
size him, as it were. 

In Figures 4, 5, and 6, you will see three 
different portrait interpretations of Gil- 
bert Wilson, who is well known for his 
mural paintings. Fig. 4 expresses my 
own impression of Mr. Wilson after I had 
examined some of his murals. To me, he 
seemed to be a man of definite ideas with 
the means and the will to execute them 


exactly as he conceived them. In Fig. 6 
I feel that I have a photographic study 
of Wilson the humanitarian—soft-spoken, 
quiet, unassuming, thoughtful. In Fig. 5 
you see Wilson after he had grown an 
interesting red beard. Here the pose and 
expression are not nearly so forceful nor 
intimate as in Fig. 4, but nevertheless the 
closeup view manages to impart consid- 
erable impact to the portrait. 

This was a case in which it was ex- 
ceedingly hard to catalog the subject’s 
character under one rigid classification. 
As I mentioned, my choice among the 
three is Fig. 4; Mr. Wilson prefers Fig. 6, 
because he feels it to be the truest ren- 
dition of his personality. It is his visual- 
ization of himself. 

In connection with this series of three 
pictures you will notice that the lighting 
and pose are comparatively simple in 
each case. Spacing probably was the 
most important factor in creating the 
differences. Pose was next in impor- 
tance, being most influential in Fig. 4, 
where the fact that the subject is lean- 
ing forward indicates energy and the will 
to engage in creative action. 

In Figs. 1 and 2 we have the muscular 
type—the man of brawn. This man is a 
plumber by profession and a wrestler by 
avocation. In Fig. 1 he is an alert, in- 
terested individual on his guard, but you 
feel that he would be able to appreciate 
a good joke. By reducing the area around 
the face, as in Fig. 2, he has become pug- 
nacious—the relatively easy-going man 
has become a fellow who’s ready for an 
altercation at the drop of a hat. 

Just about every photographer at some 
time in his career takes a good-looking 
young lady and tries, with the aid of a 
whiskey bottle, a deck of cards, a ciga- 
rette, and mussed hair, to make her look 
tough. Few of these efforts succeed, be- 
cause few people are adaptable enough 
to portray personalities different from 
their own. A pretty girl with a genteel 
face won’t look like a roughneck no mat- 
ter how many props are assembled. 

If you really want to make such a pic- 
ture, look for the type of face which has 
inherent in it the right characteristics, or 
choose a model who’s capable of taking 
on a given character as required. The 
practical application of this rule of find- 
ing the right type of face to express the 
character you’re after will save you many 
disappointments. It will certainly help 
you to make successful salon prints. 

Many of us want to make one or two 
“madonna” pictures. The general pro- 
cedure is to take a model, drape her head 
in a black cloth, and direct her to look 
either up or down, with a soulful expres- 
sion in her eyes. Somewhere along the 
line a rosary and a burning taper are 
worked into the setup, and the shutter is 
snapped. Although a few masterpieces 
have been produced on this theme, most 
of the time such efforts end up as pic- 
tures of uncomfortable women looking 
slightly silly among their props. 

One reason for this is that the typical 
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healthy outdoor girl is hardly the ma- 
donna type. Study the faces of people 
who are really spiritual. The foreign- 
populated sections of metropolitan areas 
are good sources for this type of face. 
When you have located a face which, in 
itself and without any accoutrements, 
gives you an impression of deep spiritual- 
ity, you've found the type for your ma- 
donna picture. 

Such a face, to my way of thinking, is 
that of the model shown in Fig. 3. This 
young lady’s features are, to me, so in- 
herently interesting that no props are 
called for. In composing the portrait, all 
extraneous material was eliminated. Black 
drapery was used to cover the hair, thus 
focusing all the attention on the facial 
modeling. The subject’s features thus 
compose practically the entire picture, 
and there is an effective repetition of 
curves in the chin, the nose, and the eyes. 
The latter, being closed, produce a feeling 
of utmost simplicity. 

Some people will interpret this study 
in one way, others in another, because 
there’s nothing in the picture to force 
any particular interpretation of it. To 
you it may be simply a pleasant face in 
repose. To me it denotes deep spiritual- 
ity. 

In Fig. 7 you see the portrait of a young 
lady who is an actress and concert singer. 
My main object here was to express her 
vivacious personality. To have had her 
smile directly into the camera would have 
produced an effect which was too per- 
sonal. But by having her smile gayly 
while looking up into the distance, and by 
increasing the picture area so she has 
somewhere to look, an impression of ac- 
tion and freedom has been created. In 
this case it might be noted that over- 
dramatic lighting, with its deep shadows, 
would have destroyed the whole effect. 

If you have your ideas ready and wait- 
ing, so you will know what to do with 
each type of face as you come across it, 
you will no longer be guilty of forcing 
people into roles which are incompatible 
with their personalities and facial types. 
Your portrait prints will become more 
satisfying, to others as well as to your- 
self, because they are truer. They will 
be nearer the reality for which you are 
striving. 

Artists in painting, sculpture, literature, 
and music expect to serve an apprentice- 
ship, during which they gain a mastery 
of the technical processes used in their 
respective art forms. In photography 
there is a similar need for an apprentice 
period, during which the amateur learns 
how, when, and why to use the various 
tools at his disposal. 

Merely to know how to handle cameras 
and turn out competent darkroom work 
is not enough, especially in the field of 
photographic portraiture. As this article 
has endeavored to show, you must learn 
to see the significant aspects of faces as 
they express personalities. Furthermore, 
you must be able to translate those faces 
into photographic representations which 
will lead other people to recognize the 
type of character you want to portray. 
Finally, you must make your photographs 
represent, in simple terms, reality as only 
the camera lens can register it.—™ 
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IMMEDIATELY AVAILABLE 
FROM STOCK 





COMPLETE SERIES ' , 
for 


COLORS 


BLACK & WHITE 


and DEFENDER 


VARIGAM|S 












Ger 2,400 Different 


61 DIFFERENT COLORS — 39 SIZES, TO FIT ANY HOLDER, MOUNT OR SUNSHADE 


FILTERS Available 











HARRISON & HARRISON 


Optical Engineers 


8351 SANTA MONICA BLVD. 





Super Omega B equipped with horizontal- 
projector attachment makes giant images on 
the wall. 


Nationally known new and used comeros 
lenses and photographic equipment ot low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 
LENSES 


Lorgest Stock o 
Equipment. in the 





1003 PENNSYLVANIA AVE. NW. WASHINGTON, D. C. 


HOLLYWOOD 
WRITE FOR COPY OF OUR FREE ILLUSTRATED CATALOG OF FILTERS AND ACCESSORIES 








CALIFORNIA 









| EASY TO GET AN 
OMEGA 


© Trade in your present enlarger for 
the queen of all enlargers—Omega! 


As your photographic skill and experi- 
ence increases, you will wish to own a 
quality enlarger like the Omega See 
your local dealer. You'll be surprised at 
the small amount of cash you'll need for 
an Omega—the flexible all-purpose ep- 
larger 


Omega A, 35 mm. Omega C-Ii, 
film 344" x 344” 


Omega D-tl, 4” x 5” 
Super Omega C, 
3%" x 44” 


Omega B, 2'4” x 2%” 
Super Omega B, 
24" x 24” 


Super Omegas are patented under 


No. 2222185 
Made in the U.S.A. Fully guaranteed. Com- 
plete line of recommended  color-corrected 
BAUSCH & LOMB TESSARS Write for 
catalog 


SIMMON BROS., INC. 
Dept. B, 37-06 Street, Long Island City, N. Y. 


OMEGA ENLARGERS 





Save that film! Remove TRIAL 
scratches abrasions 

cinch marks with RE- 
FRACT-ALL. Remarkably 

easy to use Dip—drain 

—dry. Economical. 8-oz 

bottle $1.50 2-oz. trial 

jar 50c. At your dealers 

or direct. 


Inventions, Inc., Dept. A 
4175S. Dearborn St. Chicago 
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From Your COLOR TRANSPARENCIES $400 
Contact Separations Up to 4x5", per set 


The finest eare 18 employed including 
censitometer check, water control, and 
line voltage regulation in order to give 
vou perfect negatives. Prompt service 
Fnlarged Separations up to 4x5" from 
35mm and Bantam sizes, per set, $1.50 


Celuxe MASKED Service 
Insures extremely accurate color values 
avoids distortion of highlight tones. Same 
method as used by Ikcading photo en- 
gravers and studios. Contact separations 
$4.50: enlarged separations up to 4x5” 
irom 35mm cr bantam trans- 
parencies, $5.50 
tddress mail orders to Dept 


sen eth ™ 
A COMPLETE 
ee Ny Color FoR ON 
pkg TOGARPAY 


moe vearn how t» make color 
prints with any color proc- 
separation 
negatives from your 
i.\odachromes The 124 pages of th 
Handbook of Color give you a basic course 
m the principles of color, complete lab 
schedules, book reviews, a complet: 
directory of all approved color equipment, 
periodic supple: ments FREE consulta 
tion service. Profusely illustrated, plastic 
bound, lab-proof cover. Send only a 
lollar bill to Dept PP-6C for this 
valuable book. Money refunded if not 
thoroughly satisfied 


FOTOSHOP 


INCORPORATED 
18 E. 42nd St. * 136 W. 32nd St. 
NEW YORK CITY 


EVERY COLOR OF 
THE RAINBOW 


At Your Instant Command 
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Turn Black-and-Whites 
Into Brilliant 


Color Prints 


USE MANSFIELD 


Single Solution 


COLOR TONERS 


Add new beauty, new life to 


iny good black-and-white print 





this easy, practical way. No ex- 
perience needed For mono- 
tones, just immerse prints into 9 6a, Gertie 
toner solution. For full color Any Color 


prints, apply toners directly Enough for 
No bleaching or masking. No 120 prints 


muss or fuss. No darkroom 55: 
needed. Six toners: Blue, Brown, 
Green, Magenta, Ked, Yellow Kit of 4 Colors 


Geta bottle at your dealertoday 
‘1.95 


SEND COUPON TODAY 
Pease eee eee eee 


| MANSFIELD Photo Research Labs., y 








i — PP-6Z, 701 So. La Salle St., Chicago. | 
‘lease send your illustrated, four color booklet on 

i Mi ansfield Color Toneré j 

i Cf ee ee ee ee ae ee ee ee ne | 

i Addres i 

oO 


Other MANSFIELD Products: Micrograin “85”. . 


Darkroom manual, Solutions”. .. Darkroom Scale 
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Ships at Night | 


(Continued from page 26) 








This picture wes made with the aid of 
severe! street lights along the dock, and 
the light of a full moon. It doesn’t take 
a lot of light to get shots of this type. A 
long exvosure will bring out detail that 
is not visible to the eye at the time the 
picture is taken. I didn’t see the small 
boats under the bow of the shiv until I 
made up a print from my negative. 

There is one important point to remem- 
ber in connection with motion. It is easy 
to get sharp side views of boats at night, 
even with very long exposures. The roll 
of the ship is back and forth—toward the 
camera and away from it—from this an- 
gle, and doesn’t show in the picture. 
However, when you are shooting from 
the bow or stern you must use as short 
an exposure as possible. If the boat is 
rocki:g, its motion will be directly across 
the film and will cause blur in your pic- 
ture. 

Watch out for the lights of moving au- 
tomobiles or boats passing near your sub- 
ject. They will register as white lines on 
your picture if they enter the field of 
view while your lens is open. If your 
exposure is already under way when you 
notice lights approaching the scene you 
are photographing, close the shutter until 
they have passed. Then complete the 
exposure. 

A lens shade is recommended. It will 
make your negatives snappier, as it will 
cut out stray light that might 
flare. 

In your daytime shots, you may have 
trouble from time to time in eliminating 
undesirable backgrounds from waterfront 
pictures. At night this is easy. Most of 
the time the darkness takes care of it for 
you, covering everything but the things 
you want to show. 

Trial and error seems to me to be the 
only way of determining exposure for 
pictures like this. Exposure meters are 
not sensitive enough to record the dim 
light that you will find in waterfront set- 
tings at night. However, you can take 
the exposures used for these two pictures 
as a guide, allowing for differences in 
film speed and lens aperture used. You 
have a lot of latitude in these pictures, for 
shadow detail is unnecessary and not ex- 
pected. Overexposures can be printed 
heavily to get the night effect, and even 
rank underexposures will show enough 
detail to make them printable. A few 
experiments will enable you to estimate 
your own exposures with reasonable ac- 
curacy. 

Negatives should be developed fully. 
For my own use, I prefer the old stand- 
ard pyro. About ten minutes in a tray 
will bring up the image. These negatives 
may appear thin, but don’t try to judge 
them until you've made prints. 

Prints can be made from a properly ex- 
posed negative on a medium to medium- 
hard paper. Exposure should. be gen- 
erous, nearly enough to block out detail 
in the shadows. The processing, other- 
wise, follows the usual routine. 

The beauty of this field is that it’s not 


cause 


restricted to any particular type of cam- 
era. Any outfit that will make a time ex- 
posure will do. A box camera can give 
good, if slower, results. 

You can apply these same principles to 
any outdoor subject you choose. Things 
that seem commonplace by ordinary day- 
light often look much better after dark 

For something different in pictures, t»y 
shooting the waterfront—and other sub- 
jects, too—after sundown.— 


Rack for Tray Development 
b ERE is a rack for developing cut film 
and filmp-cks by tray. It is easy 
to make and eliminctes the danger of 
negatives becoming scratched as they 
slide over one an- 
other. 

Any size tray can 
be used, depending 
on the size of your 
negatives. If you 
use 4x5 film, you 
can develop four 
sheets at once in an 
8x10 tray without fear of scratches. More 
compartments can be made if you use 
214x314 film. 

The rack shown in the accompanying 
illustration was made of 38” oak, in strips 

‘high. As the film settles to the bot- 
tom of the tray, this height is ample even 
though the developer may be deep 
enough to rise above it. 

Joints are mortised to make them tight, 
and are fastened with waterproof cement. 
Several holes are drilled in each of the 
cross pieces to allow the developer to cir- 
culate freely. Before fastening the rack 
to the tray, coat it with waterproof and 
chemical-resistant paint, such as Koda- 
koat or Probus. Then cement it to the 
bottom of the tray, using a waterproof 
cement like Duco. Place a heavy weight 
on the rack and allow it to set for 10 or 
12 hours after cementing.—Alvin W. 
Prasse, St. Louis, Mo. 





Four-section rack. 








"This is my husband's hobby— 


er—ah—photography, of course.” 
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| Tune Up Your Trimmer 
| (Continued from page 56) 











: serves two purposes. First, it makes it 
a easy to gauge the portion of a print or 
e mount which is being cut off. Secondly, 
it serves as a support for the latter if it 
O happens to be wide, the narrow trim- 
S mings dropping into a groove or slot be- 
tween trimmer and extension table. 

The table consists of 34” plywood, 6” 
y wide and as long as the trimmer. It is 
. placed as near to the trimmer edge as 
possible without interfering with opera- | 
tion of the knife. A separation of about 
1” is ample, and will provide a good 
space into which narrow trimmings can 
n drop. 





HIGH ENERGY 
REPLENISHER 


jor EDWAL 20 


® Keeps Energy of Developer as a 
Fresh as When New & 9 
® Makes Famous Super Fine 
Grain Developer Last Longer 
























; 7 - eA if Results for 
y Two strips of % x1” wood run beneath conn hak fies iia 
of the extension and the trimmer, and are © ieiens Geen be 


Developing Time Usual- 
ly Required 
® Cuts Your Develop- 


- extension. Short lengths of %” dowel 


| 

| 

y fastened with screws to the bottom of the | 
project from these strips into holes bored | 








n into the bottom of the trimmer table. 

ig These hold the attachment firmly in 

ir place, yet permit it to be removed easily. 

u The trimmer scale is extended to the lat B | 

” right by mounting a strip of ruler along | is ' 

ir the top edge of the extension table. Since | ~~] Ste tientiteamens " 

in there is a 1” interruption to facilitate use Now i ‘ > | aan Sane 

- | ow you can have the high energy and g Dept. 6PP, 732 Federal St., Chicago, Ill. ® 

“e of the trimmer blade, as described. the | fine grain of fresh Edwal 20 for every : . ‘ ‘ 

se . Rare os roll of film that you develop. This new B Send new Bulletin No. 14. describing your 
new scale will start with a 2” mark. | Replenisher assures constant density, @ new Replenisher for Edwal 20, and other & 
Align the new guide with the one on the uniform contrast, and negative quality. B Edwal Photo Chemicals a 

1g . | It requires less exposure than was neces- e ' 
trimmer, and make sure that the zero sary with the former Edwal 20 replenis' - + ' 

oS point on the new scale is the knife edge ing method. Price: | quart 85c. Order a OE, 5:16.41bs cocteebiaeeads sbundskatdanctk 7 

t- : 5 : . d | from your dealer! Write for new free ' 
The extension table shown in Fig. 3 has Bulletin No. 14, describing this and : 5 

on a scale made from a strip of lacquered other Edwal Photo Chemicals. 1 a ee ee, ee eee ‘ 

- steel ruler fastened to a thin piece of PereTrTrreteettteteee eT TT 
wood. 2 ant eateries acini seth $82 

ut, If your trimmer has been in use for a 

it. 


ear ‘e, the f. -obz : = 

he eee tan rpm acon ae oe THE > cepa “ “ul 
* use an oil-stone, which is held by large MOS Deluxe 
' rubber bands to a wooden block as shown DRYING METHOD! . 


he in Fig. 4. The latter should be beveled 


a- e 
to the same angle as the ground cutting 


he 

edge. 
ol es , -¢ Equi d with a Squ Rubber 

¢ > P qui w a eegy 

ht In addition to honing the knife blade, Roller Couusinte $1 4.50 
| “ there are other minor operations you can | 
O : 1. 2 | 
W. perform on your trimmer to put it in A-1 | The dandiest, handiest dryer . . . The Squeegy 


shape. Tighten the screws and bolts. Roller takes the “mess” out of squeegying 


Check the alignment of the ruler guide glossy prints, and, in addition, it’s great for 
and the cutting edge to make sure they matte prints by squeezing out the surface 
are at right angles. Clean the trimmer | moisture, thereby drying faster .. . 4 to 8 
top and, if necessary, give it a coat of | minutes, in fact. 12”x28” chromium drying sur- 
spar varnish. When you've fixed the old face. 180 watts/115 volts. AC or DC. 


trimmer up as described in this article, 
you'll find it better than new.— 


~ At your dealer's, or write for details. 
Making Plate-sunk Mounts pent 


OU don’t need an expensive tool to 


make plate-sunk mounts for your WARREN ELECTRIC WARREN, PA 
photographs. Simply obtain a toy top at APPLIANCE CO. r . 


any toy or candy 
Cifeution, 


store, and it will do 
Load Your Own! Save! Buy 35mm. Film in Bulk! | 


Squeegy Roller Attachment, for other 
Weaco Dryers, $3.95 separately. 































MINIATURE 
Camera Users 





MM HIGH GAMMA 
3 FINE GRAIN 





the job equally well. 
Select one with a 
smooth, rounded 















° ° Guaranteed! Write 
metal tip that will Section 1 Section 2 = for"Weston Meter Rat- Send your 35 mm film with $1.00 
F vin - ¥ promptly filled post- We will corefully and cleanly de 
not dama ge the ete Wei . Bg XX Paid or €.0.D. velop in our own special high gamma fine grain 


mount. Then place 






| 
E. K. Plus XE. K. Pana ings. Mail 





No. 1 Agfa Supreme 8 Exp ROLL formule Wapowte © for permanent a 
° ositive Dupont No. 2 against scratches, fingerprints. etc. and enlar 
a sheet of heavy Toy top in use. 25 : ' “i $1.00 o5 tt 2 ‘$1 25 25‘ each printable frame to 3!/4x4!/2 —— with 
: | 50 ft 2.00 50 ft 2.25 latest Eastman-Kodak Photo Electric Cell Equip 
capdboard of the | d 130 ft 3.50 100 ft. ee OO | eas) ment Mailed back within 24 hours 18 exp. rolls 60c, 12 exp. rolls 
‘ ° "ess PRINTS 35c: split 16 exp. 127 rolls 45c Try this established pioneer company 
required size under the mount, and pre MIN. ORDER DEALERS WRITE! | Bs: 6 up 127 al Ty his vad pioneer company 
evenly around its edges with the top.— | 0. P.0. Box 25 
ALAMITE FILM CO., P. 0. Box 
William Swallow, Brooklyn, N. Y. | Highbridge Station, N.Y. C. | PHOTO ELECTRO LAB. °0 sox #6: srincerorT CONN 














for Savings, 

Convenience 
Day-In, Day-Out 
| Usefulness 





Giant Treasury of PHOTO FACTS 
260 BIG PAGES —F acts, Hints, Ex- 

pert Tips. Complete guide to every- Only 
thing photographic 25¢ 
Up-to-the-minute listings of latest 

photo supplies. Valuable tips on how (Coupon Tells How 


to take and make better pictures by To Get One FREE) 
Nejelski, Hurst, Shigeta, and others 


Inside information and latest news about: Care of 
] quipment Film Speeds Sunshade, Filter Size 
Chart-——Exposure Tables—Color Printing—Enlarging 


rips—How to Build a Darkroom 
COMPREHENSIVE CATALOG Description and 


prices on all cameras and photo equipment 
printers, filters, easels, accessories—all indexed and 
grouped for quick, sure comparison of features, qual- 
ity and price 


lenses, 


Get all this data in one bqok. Let Central’s Almanac 
save your money—make your dollars go farther—do 
finer work for you 


DON’T WAIT...SEND NOW 


Sea eee eee 
Central Camera Co., Dept. F-17A 


Please Print Plainly) 
he =e oe oe ee eee ee ie es 


PHOTRIX SS 


Exposure Meter 


has all 


230 So. Wabash Avenue, Chicago, IIlinois & 
For 25¢ wrapped and enclosed, please send the 

i 1941 Central Almanac with certificate giving 25c " 

r] credit on an order of $2 or more P 

| Perry rerrTrrreny Citra oes ] 

| Ds: és: a gaead oe enkes ékcone Heb sdb eeees ft 

{ City State e 









TO EXTRA SENSITIVITY 
Compare PHOTRIX SS and other meters in dim light 
Note PHOTRIX SS’ needle moves '/; to '/s of its range 
while others, less sensitive, linger in the left corner 


2. COMPACTNESS 
Bulkiness is no indication of exposure meter value 
PHOTRIX SS fits in your palm, easily fits any pocket 
a smooth, streamlined unit 


3. EASE of OPERATION 


Reading PHOTRIX SS is like telling the time. No fig- 
ures to transfer from one dial to another. Nothing to 


or purse 


learn, or remember. One dial tells the complete story 


lor black and-white, in 
a Gootskin zipper cose 1.25 


a { 
INTERCONTINENTAL 


zi J \NTERCONTINENTAL MARKETING CORP. 





95 Madison Ave., N.Y. 
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Pose Your Flowers 
(Continued from page 37) 








25 per cent more development for the 
blue negative because of its inherent flat- 
| ness. 

| Prectically all of the pictures, whether 
location or studio shots, were taken with 
artificial light. All lights had to be 
burned at a constant color temperature of 
3200 K in order to insure balanced neg- 
atives. A step wedge on the side of the 
setup was used as a key to the color bal- 
ance of the picture. The light on the color 
wedge was kept the same as that falling 
| on the center of the subject. 

Artificial lighting included flash as well 
as flood. Where short exposures were 
necessary and flashbulbs had to be used, 
subjects were first lighted with flood- 
lamps in order to obtain the required 
balance. Then the floods were replaced 
with flashbulbs and an open-close expo- 
sure was made with the one-shot camera. 

In the studio, Pierce first made a test 
exposure of each picture on Dufaycolor 
film and processed it immediately to make 
sur2 that the lighting was properly bal- 
anced and that the composition was thor- 
oughly satisfactory. Then the setup was 
photographed on single separation nega- 
tives through the red, the green, and the 
blue filters in succession. Where instan- 
taneous exposures were required, all 
three separation negatives were made at 
once through the one-shot camera. 

Three completely different pictures 
were made of each arrangement. The 
first was taken on separation negatives as 
just described. The second was made on 
8 x 10 Kodachrome to provide a guide in 
the printing process and also to show ap- 
proximately how the finished print would 
look. The third shot was a black-and- 
white, with each subject relighted and 
an exposure made on portrait pan. The 
pictures reproduced with this article are 
from the original black-and-white nega- 
tives. 

In taking the pictures, Pierce had many 
unexpected experiences. He learned, for 
example, that red flowers are difficult to 
photograph satisfactorily. At first, the red 
often came out weak. To overcome this, 
Pierce threw a small spot of light on each 
one of them, and used a low-density red 
filter on the light to intensify the color in 
the subject. Another difficulty encoun- 
tered in both color shots and the black- 
and-whites was the job of getting light 
inside the flowers themselves. Pierce 
employed a number of small spots with 
150-watt bulbs, concentrating the beam 
from each right into the heart of a flower. 

One of the most peculiar flowers of all 
to photograph was the Oriental poppy. 
Oriental poppies are heliotropic from ’way 
back. They follow and face a light with 
the same tenacity as the sunflower. 

While various lights were being set up 
and balanced during the preliminary 
stages of taking the poppies’ picture, the 
flowers turned and faced each light, one 
after the other. When a light was moved 
from one side to the other, the poppies 
behaved like a crowd following the ball 
at a tennis match. 


It was all very con- 


fusing. It was even more confusing when 
all the lights were turned on at once. 
Mrs. Burroughs and Pierce decided to re- 
sort to strategy. They used dim illumi- 
nation to get the flowers in position and 
took the picture with flashbulbs. 

In one picture the arrangement was 
photographed from a camera angle which 
included a view of a garden through a 
wide window. Here, obviously, the prob- 
lem was to avoid mixing artificial illumi- 
nation and daylight. The problem was 
solved by covering the window with cel- 
lophane of approximately the same color 
as the filter which is used when Type A 
Kodachrome is exposed by daylight. 

One picture called for an arrangement 
of day lilies which, as their name im- 
plies, are distinctly a day-time flower. 
They close up at night when the sun goes 
down. After they have been picked, once 
they close they stay closed. 

An entire morning was spent in arrang- 
ing and lighting a group of day lilies. 
Then the lights were turned off and 
Pierce went to lunch, intending to shoot 
the negatives in the afternoon. When the 
lights went off, however, the flowers fig- 
ured the day’s work was over. Upon 
Pierce’s return he found that his day’s 
work was over too—at least as far as this 
particular bunch of lilies was concerned. 
He had to start over again and carry the 
job straight through to completion. 

Unless you go into flower photography 
on a large scale, you probably won’t run 
into nearly as many interesting problems 
as Pierce found himself confronted with. 
But you are sure to have a lot of fun 
solving the ones that do come up as you 
go along. 

You may be more interested in photo- 
graphing flowers than in arranging them. 
Then you can team up with a member of 
your family or a friend who likes that 
type of work, handling the lights and 
camera yourself. However you go about 
it, you can make fine pictures of flowers 
in your home.—™ 
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"Well, you can stop worrying about 
correct lighting now, Bill—it's dark!" 
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Vacation Travelog 
(Continued from page 54) 








the trip you have planned. The point is 
that your holiday film must have a cen- 
tral idea in it if you want to please 
audiences. 

This business of knowing what you’re 
going to shoot and where you're going 
to do it applies to any vacation film, re- 
gardless of whether it’s photographed in 
the South Seas or at the cottage in which 
you've spent every summer for years. 
The more you can do in advance, before 
the footage indicator starts clicking, the 
better the outcome is apt to be. 

There appears to be a growing tendency 
toward spending vacations on a different 
part of the map each year, and there’s a 
lot to be said for the broadening effect 
of taking in new scenery all the time. 
So let’s assume that this year’s holiday is 
to be spent in a neck of the woods which 
is entirely new to you. 

Having studied up on things, as sug- 
gested, you've done as much advance 
preparation as you can. And after weeks 
of waiting you arrive at the new location 
for a couple of weeks of filming. Since 
the place is strange, I’d suggest a visit to 
someone in the vicinity who is connected 
with photography. A local dealer or pho- 
tographer can give you tips on conditions 
and possibilities which most travel guides 
will have missed. You can get a good idea 
of what has been photographed, what 
should be photographed, and what hasn’t 
been exploited so far. 

Unless you're really going to beat into 
the jungle, you needn’t worry about your 
film supply too much. Photographic film 
and accessories are available at almost 
any spot in the world which is touched 
by ship, train, or plane. However, if 
there’s any reason to doubt that you will 
be able to obtain your favorite film at 
any point in the journey, 
before you leave. 

See that your film is fresh and prop- 
erly packed. If you choose a tropical 
humid vacation spot, send your film back 
for processing as quickly as possible, have 
it processed locally as quickly as possible, 
or dehydrate it after exposure and pack 
it in air-tight containers. You’d be sur- 
prised at what humidity does to film. 

Dehydrating the film is a simple mat- 
ter, requiring only some calcium chloride 
and an air-tight container. You must 
remember to keep your supply of calcium 
chloride well sealed against the atmos- 
phere at all times, however, since it ab- 
sorbs moisture at a great rate. When 
you've shot a film in a humid locality, 
put it in the film can and then place the 
latter in an air-tight container with some 
of the calcium chloride. Cellulose tape 
can be used to make an effective seal. 
Melted paraffin is good, too. 

Dehydration boxes were standard 
equipment with me throughout my pho- 
tographic travels in the tropics, and they 
saved me thousands of feet of film. If 
you’re purchasing any quantity of film 
before you leave, ask your dealer about 
getting the special tropical packing. 

Filters present something of a problem 


stock up 


POPULAR PHOTOGRAPHY 


107 











pHOTO ENLARGERS 













ood 





IN 
the 


Six OUTST 


for ~~ os 
lens $17. 
6.3 len 90 
ith F:4.5 lens 29.90 
te with te 


FEDERAL STAMPING E 


| $ mplete with F: 7 
| 219 paren. 40 with F:6.3 lens 1 


4222 compie 


“a 














ALL of the esse 


FEDERAL Enlargers:— 
Combination Conde 


Illumination 
Bellows (to accommodat 


focus), Micrometer 
ibrated Swive 
rection, 


count on them to 8! 


eal of low 
ad RAL America’s Most 


tives from 35mm u 


LENT PERFORMANCE \ 
and EXTRA Value! | 


es for producing 


ntial featur oC und o 


enlargements are to 
nser or Diffusion 
Double Extension 
e lenses 2” to 

focusing control, al- 
| Head for distortion _ 
Plus the exclusive feature: 


G TARGET 

T-1N FOCUSSIN 

aaa NEGATIVE caRRien on, 
on Models No. 331-347 a" 


FEDERAL ENLARGERS you nag 

hings that count, and you _ 
aoa ve full satisfaction. +e 
prices has made 
Popular Enlarger 


system, 





ASK YOUR DEALER 





ANDING FEDERAL MODELS |. 


to 24" 34" 
fhe with F:6.3 lens Ss 
4347 complete with F:4.5 lens pape 
£250 complete with F:4.5 pony wet 
plete Descriptive Catalog on Req 


‘ces $1. higher 
— West Coast) 


£331 comp 


203 Steuben SINEERING C 








I Brooklyn, y, y." 





| 








NEW COUPLING METHOD INSURES 
QUICKER, MORE ACCURATE FOCUSING! 








Saymon-Brown 
COUPLED RANGE FINDER 


Extreme compactness and low price make this the 
ideal coupled range finder for inexpensive cameras 
And for the better cameras, too, the Saymon 
Brown is the most widely preferred because it 
assures quicker, more accurate focusing and bet 
ter, sharper pictures By coupling direct to the 
lens standard, rather than the track or bed, the 
possibility of out-of-focus pictures is eliminated 
even though the camera is ‘‘off’’ the infinity stop 
And focusing is quicker and more accurate ve 
cause one image is a deep amber color thus 
making it simple to superimpose with the other 
clear image. This precise, fully-guaranteed instru- 
ment has many other advantages, too, that make 
it a better buy Fits a wide range of cameras. 
Order one for your camera through your dealer, 
or write for information $13 50 
| Priced at only..... : a 7 
(plus $1.50 for installation.) 
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The FASTEST, MOST INEXIPEN- 


SIVE_ semi-chromatic film ever 
made No longer need you wait 
for the sun to shine. Weston 24° outdoors, 12 


indoors. Perfeet performance always insured with 
anti-halation backing, wide latitude and other 
features available on films twice as_ costly. 
With sufficient lighting may also be used in 

doors 





ORTHO 
$919 
per 2) ft. 
16mm roll 


RAPID 


FOR ECONOMY 


A econom- 
ical film for good 
weather shooting 
also ideal for title work 
Weston 6 outdoors 2 
indoors, 





»eed of 


PAN 
s 
Weston 22° outdoors, 
14 


indoors and $350 


wide latitude per 100 ft. 
highly recom- 
mends this film for all weather 
use. Highly color corrected. 


LIGHTNIN PAN 





= 1 Weston 2005, _— ee 3 
doors, . er ° 
EXPRESS PAN iémm roll - 
ULTRA $ gi. Address all mail orders to 
per ro . 


Dept. PP-6A. Bulk film prices 
on request. Also ask about 
other Fotoshop films. 


FREE PROCESSING 


ALL PRICES INCLUDE 


FOTOSHOP 


INCORPORATED 
18 E. 42nd St. * 136 W. 32nd St. 
NEW YORK CITY 
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Shard Cut 


TO 
DARKROOM 
SUCCESS 


@ Everyone interested in mak- 
ing consistently perfect negatives and 
prints needs a copy of this darkroom 
manual SOLUTIONS for Your Photo 
graphic Problems Full instructions for 
directed personal research on developing 


fixing, washing intensification, reduc- 
tion, and many other processes Provides 
space for mounting prints and negatives 
made while conducting experiments. Spi- 
ral bound—lies flat Includes complete 
formulary Price, only $2.00 

Write today for further details 

SEE IT AT YOUR DEALER TODAY 
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in hot climates. Either plain gelatin or 
discs of solid glass or plastic are to be 
preferred to the glass sandwich type. 
The latter has a tendency to separate 
when extreme heat and humidity are en- 
countered for any considerable period of 
time. Gelatins will last quite a while 
when carried in air-tight containers and 
afforded reasonable protection in hand- 
ling, and they’re cheap enough to replace 
when they do give in to the heat. 

You can get along very nicely with not 
more than two filters wherever you are 
likely to vacation. For use with pan- 
chromatic stock I recommend a medium 
yellow and a deep yellow or light red. 
One of my favorites is the Aero-2. The 
deeper filters are likely to be too heavy, 
except for very special effects. 

It has been my experience that the 
slower types of film are best suited to 
tropical shooting conditions. This is 
especially true if processing is to be done 
locally, where high temperatures are apt 
to produce larger grain size than usual. 
The slower emulsions have less tendency 
to show objectionable grain size. Further- 
more, there’s little need for extremely 
high-speed emulsions in filming travel 
subjects, since the light is apt to be 
bright and subject speed usually is not a 
major consideration. 

Perhaps your vacation itinerary takes 
you to some vicinity where there’s snow 
on the ground and a nip in the air. 
While really not so numerous as the 
problems encountered in tropical pho- 
tography, shooting in the cold has its 
bugbears, too. Lens fog and _ shutter 
freeze are the two direst consequences of 
careless camera handling in the frigid 
regions. 

The first of these conditions becomes 
apparent the moment you move outdoors 
to begin shooting. Before you can point 
the camera, the lens is fogged with con- 
densed moisture. One way to prevent 
such a nuisance is to put the camera out 
in the cold for a while before you're 
ready to use it. On the other hand, bring- 
ing the camera indoors out of the cold 
results in the same trouble. In either 
case the camera must be acclimated to 
its shooting temperature. 

The problem of shutter freeze can be 
solved before you leave home. If you 
know beforehand that you may encounter 
some really cold weather on your jour- 
ney, take the camera in to an expert re- 
pair man or to one of the manufacturer's 
factory branches, and talk things over. 
The chances are that the advice will be 
to have the camera mechanism lubricated 
to some extent with dry graphite. If you 
are told this with authority, have the job 
done—but have it_done only by an expert. 

Nothing much happens to the metal 
parts of the camera where the atmosphere 
is cold and dry, but humidity in general 
and salt air in particular will do the out- 
fit no good. Wipe the camera off at least 
once a day with a slightly oily rag, and 
you should have little or no trouble on 
And keep the lens cleaned off 
by means of lens tissue. 

As you've advised more than 
once, rather accurate 
exposure. This is particularly true in the 
tropics, where light is very deceptive and 


this score. 


been 
color film calls for 
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a meter must be used accurately and 
frequently. Don’t leave color film in the 
camera too long. Shoot it and send it 
home for processing as quickly as pos- 
sible. 

Black-and-white film should be proc- 
essed as soon as possible after being 
exposed, too, especially in the tropics. 
Latent images will deteriorate otherwise, 
as an exhaustive test we made in Tahiti 
proved. Two thousand feet of film were 
exposed down there on one subject. Some 
of the exposed film was processed im- 
mediately on the spot. Some was stored 
in air-tight containers, some in ordinary 
film cans. Another batch was sent back 
to Hollywood, where part of it was proc- 
essed and the rest of it stored for later 
development. Results clearly indicated 
the necessity for prompt processing and 
air-tight containers. So be sure to at- 
tend to your film promptly if it is valu- 
able to you. 

The equipment for your photographic 
outing need not be elaborate. In addi- 
tion to your camera, film, and such extra 
lenses as you can afford, take along fil- 
ters, a reliable exposure meter, a steady 
tripod, a carrying case which is as nearly 
dust-proof as you can make it, and 
effective lens shade. The latter item is 
exceedingly important for locations in- 
volving desert and marine scenery, and 
snow. 

Here are some final instructions, which 
are apt to prove helpful. Inquire into 
customs regulations regarding cameras 
and film, if you’re leaving the United 
States. Make it your business to keep 
posted on any military regulations con- 
cerning cameras or their use. The local 
representative of the manufacturer of 
your film is a good bet in this connec- 
tion. Don’t be afraid to ask questions. 
All information is pertinent in a strange 
place, and questions are the quickest way 
to find things out. 

Wherever you go, whether it be to a 
neighboring county or a distant country, 
learn everything you can about it first 
and develop your travelog idea as fully 
as possible. When you’ve done a thorough 
job of lining up things in advance, your 
mind will be free for the relaxation it’s 
supposed to be getting. And the result- 
ing travel film will be as much f.:n to 
see as it was to take — 
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NEW for every 8mm 


user! 
Announcing 


the CINE 
EXTENAR 
WIDE ANGLE 


Widen Your 
8mm Fun! 


Cine $95 | 
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8mm Lens to a 
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Simply screw it on and, 
presto! an efficient wide 
angle lens which doubles 
your field of view! Does 











not affect exposure, 

focus, or definition ; Complete with 
CINE-EXTENAR trans- Adapter 
forms your fast lens into 

a wide angle lens of 

equal speed ideal for Camera 


indoor fast lens shots 
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(Made 
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by Hugo Meyer) 


$42.50. Fine for 
Each with F1.9 lens 
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GRUBERS CAMERA EXCHANGE, inc. 


141 Washington Street Newark, N. 
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35 MM SPECIAL: 
25 Ft. ....$1.00 100 Ft. . . .$3.50 


EASTMAN AGFA DU 
SUPER XX bata = SPEED SUPERIOR 
a x SUPREME TYPE 1-2-3 
us x FINOPAN 
RELOADED CARTRIDGES All Types—3 for $1.00 
Bulk Winder & 25 ft. any film—$3.69 
Mail order promptly filled—Postpaid or C. O. 


MODEL FILM CO., 890 Bryant Ave., N.Y.C. 















SEE-SHARP = @), 


focusing device for enlargers \~4“} 
Sharpens your enlarging tech- . a 
nique. Tens of thousands of users ——J 
wouldn’t do without it! 
$2.00 at vour dealer, or write us for 
leaflet telling how and why it works 
R. P. CARGILLE, Dept. 106, 118 Liberty St., 


CAMERA REPAIRS 


Bellows Made To Order 


N.Y. 











Shutters repaired. Prompt 
expert service. All makes. 
Low cost. Fully Guaranteed. 






WRITE TODAY 
FREE estimate. Give make and model. 


Pi5i5 Bel t 
UNITED CAMERA Inc. §'3'5 Bei"eG 
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boxed in a very stout case, and rests on 
sponge rubber so that if the case is 
dropped nothing will be broken. 

Another bag is filled with other acces- 
sories, such as batteries, test lamps, a 
blue viewing filter, a special tripod head, 
etc. I carry about 50 rolls of film for 
the Rolleiflexes, a dozen filmpacks for 
the Graphic, and 14 or 15 loaded Leica 
cassettes. 

Then there’s a suitcase which holds a 
smell and a large spotlight, reflectors, 
light bulbs, extension wiring, and other 
material related to artificial lighting. I 
have three light stands, one of which will 
extend to a height of about 14 feet. 

Still another bag is reserved for flash- 
bulbs alone. On almost any assignment 
I carry four cases of 100 bulbs each. 
Many bulbs are necessary to cover any 
large assignment thoroughly. When work- 
ing on the interne story in Minneapolis, 
for instance, I used about 430 bulbs. On 
another assignment, which appeared in 
Life under the heading “A Practical Man 
of God,” I used nearly 500. 

Add to the foregoing material a heavy 
tripod, and you have a total of almost 
150 lbs. of baggage—not including my 
personal belongings. When I reach the 
location of my assignment I usually hire 
one or two boys to carry the equipment 
about. I have to! 

When everything’s packed, and I can 
leave at a moment’s notice, I go to see 
Life’s editors and writers so they can tell 
me how they want the story handled. To 
a writer they might appear to be giving 
me the “slant” on the yarn. But in a pic- 
ture sense I find that more often they try 
to put me in the mood for what lies 
ahead. On the “Practical Man of God” 
story they talked to me about religion, 
and its development from before the 
coming of Christ up to today. 

Sometimes I discuss a story with Life’s 
Managing Editor, John Shaw Billings, 
sometimes with Executive Editor Daniel 
Longwell and Picture Editor Wilson 
Hicks, and frequently also with staff 
writers. Before I tackled the interne as- 
signment I had long sessions with Gerard 
Piel, science writer. And by way of 
preparation for photographing the Iowa 
preacher I discussed the picture possibili- 
ties thoroughly with Paul Peters, the 
writer-in-charge. 

After getting my tickets I usually wire 
for hotel reservations. But it isn’t always 
possible to get them. In Washington dur- 
ing the last inauguration, for instance, I 
had to change rooms four times in seven 
days. 

Life invariably tells me to get in touch 
with some particular person on the 
scene of an assignment. Life photog- 
raphers are always welcome, and are in- 
variably met with the question, “When 
will the story be in the magazine?” 

That’s one thing I can’t answer. Neither 
can the editors. Only God hnows and as 
the saying is, even He isn’t certain. The 
fluctuations of news determine what a 
news-conscious magazine shall print, and 
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Federal Model 120, to 24%4x3%, F.6.3 

lens Eder eae aves < snl 6et 8.50 
Leica Valoy, 35mm., no lens.... 29.50 
Federal 250, 2%x3% F.4.5 ......... 34.50 
Solar Model II, latest model, with Wol- 

lensak F.4.5 lens. are 34.50 
Simmon Omega C, no ie as ial 44.50 
Graflex Anniversary enlerger, equal to 

new with brand new 3%” Wollensak 

6: See ms 75.00 
Brend new Sunray Mastercraft A “with 

Wollensak F.4.5 lens to 244.x3\... 9.50 
214x3'%4 Super Mu!tifax with F.4.5 lens. 49.50 
Floor model Elwood BM lens with 2” 

WOON, FUE: 6ccioscenececoees .. 24.50 
Kodak Home enlarger, to 9x12......... 9.50 
35mm. Leitz Focomat I, no lems........ 49.50 
35mm. Zeiss Magniphot, display model, 

eae et ee 9.50 
PNMO Epis civ onan e's oulnen be sgiee ea $14.00 
Kodaslide II with slide changer... 36.00 
S.V.E. Model AK, 300 watt............ 34.50 
S.V.E. Model RK, 100 watt, case....... 18.75 
Vokar F.P., 100 watt and case......... 11.50 





| Sale of NEW Filters and Shades 


COMBINATION SUNSHADE 
AND FILTER HOLDERS 


(Made of duraluminum, lined to prevent ob- 
jectionable reflection. Takes inexpensive un- 
mounted filters. In either set-screw or slip-on 





types.) 
Size (to fit outside Size of filter 
diameter of lens mount) accepted Price 
19mm. to 25mm. ........ 25mm. $1.95 
27mm, to 36mm. 31.5 1.95 
36, 37, 38, 39 and 42mm.. 39mm 2.75 


CHROMALITE FILTERS 


Unmounted filters of the finest optical quality 


Fully color tested. Optically flat. Colors 
available, yellow, green, orange and red 
Haze filters are also available. 

Size of filter Price 
MUNG Y hace idveine: Sracstele etic so jenae-e $1.15 
ee Oe MOR. WT ...s : dius se waeheeewhaeteawalss 1.25 
39mm R-ne ae ate: Gaara manatee eae 1.50 
Pan: G8 TRS Was ocnswsksectacannces 1.65 

CINE FILTER KIT 
Consists of combination sunshade and _ filter 
holder and 3 glass filters of finest optical 
quality, yellow, green and red 
To fit the following 8mm. cameras: Bell 

& Howell, Revere, Keystone and Ko- 

daks (Models 20 and 25) Price 

complete $3. 95 


{6mm. Sound Features. from our rental 


library trades accepted. 

Virgins of Bali see $62.50 

With Love and Kisses, 7 reels........ 69.50 

Wound Alive, T PGMG. ..ciccskccsectency 55.00 

Slient Code, 7 reels... ......cccccscccce 65.00 
Many other bargains in new 
and used otographic 
equipment of every de- 
scription. 










EASY TERMS ARRANGED 


Trade in Your Present 
Equipment 
Write for Bargain List 
P6 NOW! 


HABER & FINK''c. 


MEW YORK BA 7-1230 





16 WARREN ST 
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FOR THE EFFECTS 


YOU ADMIRE IN PRIZE PRINTS 


use /1u-Lite 
FILTERS 





With Tru-Lite Filters, you can put into 
your pictures brilliant clouds, shadow de- 
tails and other desired effects. Made of 
solid optical glass, dyed-in-mass, Tru- 
Lite Filters are available in several colors 
for use in any type of filter holder. 

19 to 43 mm. sizes, each only... $1.00 
51 mm. size, each $1.50 


Bayonet type filter holder for Rol- 


leiflex and Rolleicord $1.50 
Sun shade for above cameras $1.50 
Regular Filter Holder or Shade for 

all other types of cameras $1.00 


° ° 
Satisfaction Guaranteed 
Order from your dealer. If he cannot 
supply you, order direct, giving his name. 
Write today for free circular showing many 
ways you can improve pictures with Tru- 

Lite Filters! 


TRU-LITE Research Laboratories 


Dept. P 6, Indianapolis, Indiana 











SEEMANN SPLICER 





me hey all metal recision 8&8 or 16mm splicer Dry 
c principle—quic k and efficient 


SPLICEMASTER— $6.75 





The — “4 sp “ie “ing and repair outfit—also invaluable 
or small editing rk. Comprises Splicer and Re 
winds on hare ond - \ ase For 8 or 16mm 

At your dealer or write for foider. 


SEEMANN'S INC., 


WHOLESALE PHOTO SUPPLY CO. 
6628 SANTA MONICA BLVD HOLLYWOOD 


operating as 
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CARTRIDGES 
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0000 


YOUR CHOICE OF 
EASTMAN, AGFA OR DUPONT FILM 


ANY 36 EXPOSURE 


. 
FRESH, CLEAN STOCK. NO SCRATCHES 
OR SHORT ENDS 


. 
EVERY ROLL GUARANTEED PERFECT 
. 


SHIPPED POSTPAID SAME DAY 
ORDER IS RECEIVED 


EASTERN PHOTO LABS. 


1405 N. CHARLES ST.—BALTIMORE, MARYLAND 
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those fluctuations are great. In recent 
months the actions of Adolf Hitler’s 
armies have seriously affected the edit- 
ing of every magazine and newspaper. 

In most cases I work alone on a story. 
But when the Minneapolis job came up, 
Dorothy Jane Larson of Life’s research 
staff preceded me. By speaking to all of 
the hospital people, and making arrange- 
ments in advance, she saved me much 
time. 

This advance ground-work is most im- 
portant. After it is completed I know 
what I can and cannot photograph, who 
is important in the story, and who is not. 
It is a matter of personal policy for any 
good photographer to respect the wishes 
of the people with whom he works, if he 
wants to keep them as friends, and re- 
turn some day. It does not pay to 
“sneak” or steal pictures. 

I like to look a place over, very rap- 
idly, before commencing work. When- 
ever possible I try to go through the en- 
tire building, or campus, or whatever lo- 
cation it may be, and stick my head into 
every room for a quick glimpse. That 
gives me picture ideas. Usually the pic- 
ture possibilities are very obvious, and 
experience has shown what type of sub- 
ject will be worthy of a full page or cover 
shot. 

The best plan for covering any story, 
in my estimation, is to start by making 
those pictures which are most interesting 
to me as a photographer. By doing that 
I warm up to my story. The more pic- 
tures I take, the more possibilities I see. 

On the interne story, for example, I 
started in the hospital receiving room, 
where charity patients come for treat- 
ment. People fascinate me—and that was 
rich picture territory. 

Often asks me, “Don’t you 
work by a plan? Haven’t you a definite 
group of aspects you attempt to cover on 
any given job?” The answer is “No.” I 
have never worked in such a manner. 
Instead, I start the assignment by devot- 
ing the first day to general pictures. In 
the hospital at Minneapolis I spent the 
whole first day taking pictures of people 
and their surroundings—doctors, nurses, 
patients, porters, the corridors, the eleva- 


someone 


tors, and the doctors’ rooms. This was 
to get the general feeling of the entire 
scene. It also served as a fine introduc- 


tion to everybody, and got me well ac- 
quainted throughout the hospital. 

Later, I covered specific angles, such as 
the research laboratory, the daily routine 
of an interne, the autopsy room, the frac- 
ture ward, a cancer operation, and the 
removal of spinal fluid from a patient. 
For the first two days I did nothing which 
would give me a sight of blood—and by 
the time I did see some I had built up 
within myself a clinical attitude, which 
recognizes the fact that during an opera- 
tion there is no pain or suffering. 

It is important, I feel, that a sincere 
photographer be quite sympathetic to the 
moods of his subjects. I have wept with 
laughed with them, gotten as 
much into their lives as possible—but al- 
ways, of course, keeping aware of the 
work in hand and the pictures to be 
made. 

One principle by which I work is to 


people, 








June, 1941 


SUPERAGR, 

36 “es Fine-Grain 
DEVELOPED, VAPORATED & ENLARGED 
10 3X40N DIALED EDGE VELOX PAPER 


America’s finest candid developing 
ultra fine-grain develop all rolls; 1 
enlargements with unerring pre n 
Vaporate each negative and give prilliand 
deckled-edge prints on elox paper! 
New ecientific Vaporating hie cess «coats 
negatives with hard finish and protects 
indefinitely against finger-marks, 
seratches, atmospheric changes, eta 
Means far better pictures! Send rolls or 
write for — erro print, handy 
mailing containers et 
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developing, Var ting, enlargi 

3x4 and Deckl ed Edge prints ig Poe 
paper, 
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Argus Eveready Color Camera Case of finest top-grain 
leather; camera screw and strap included. 


$3.40 POSTPAID 


On your vacation this 

with an Eveready Camera Case 

SPECIAL: Speed Graphic Cases for camera, 

and accessorie ‘Built so you can stand on it’ 

$5.50. 

(WE MAKE SPECIALLY DESIGNED CASES TO SUIT 
YOUR NEEDS) 
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“YOUR CAMERA GUARDIAN’’ 
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Have You Investigated SPEED-0-COPY? 


*New device affords all of Studio View Camera 
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d vantages 


T ve your ers rough ite exclusive 
Grow ND. G ‘L Ass FOC . SING. Not only assures finer detail 
snd composition, | ives nogative-size view of subject; 
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UNIVERSAL ‘PHOTOGRAPHERS. INC. 
Dept. 2, 10 West 33 St., New York City 
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w, § tory Ieee 4 beautiful enlarge- a 
ments of any 4 negatives of the same size 
(up to 244" x 414”) you send. These val- 
uable enlargements are guaranteed non- 
fading, deckled and dated on Velox. Neg--™ 
atives returned with enlargements. Send F oe" 

your negatives with 10c in coin, today. Offer limited to one 
order (10c) per person. This ad must accompany order. 


MAIL-N-SAVE, Box 310-24, Quincy, Mass. 


25 feot roils 
100 foot rolls 


GUARANTEED FRESH Film 


(f.0.b. Hollywood 


35MM FILM EXCHANGE 


Hollywood, Calif. 
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Box 2910 
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Use this sturdy, All Metal 


SPEED-EZ-EL 


Faster—Easier to use. Paper 
is ge es at either end and 
—No Adjustments—No 
—No Shifting—No Trim- 
‘its Stz andard P. —_ 
f FINISH no y 
strain) makes a a ple ae 
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from a single negative. SPE 
EZ- 





for faster, finer en- NEW LOW PRICES 
yen If ed oe —— 312x 5§..$0.75 
can’t supply, order di 45 zs 7.. 3.68 
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ORDER (no stamps 8 x 10.. 1.50 








a tify YOUR BETTER 
ENLARGEMENTS BY FRAMING 


Do it sia “9 Pi 5 minutes Easy as 


> with modern 


- FRAMETTES ue 


The Frame of the Century. ADJUST- 


ABLE All sizes and proportions up to 
20 x 26. Bright or Satin Chrome 
Finish At your dealer’s or dire« t. 
Sent prepaid if cash with order " 

**must’’ purchase at ens 


stamps). A 

50c per set. Complete 
A. J. GANZ CO., 

212 No. Hayworth Hollywood, Calif. 

DEALERS—JOBBERS: Write Pacific Photo Distribu- 

tors, Los Angeles. 
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To Successful Pictures 


Free illustrated catalog, crammed 
with hundreds of new and used bar- 
gains. Lists everything photographic—still 
movie cameras, films, lenses, equipment—at tre- 
mendous savings. Liberal trade-in allowances. Sat- 
isfaction guaranteed or your money back. 10-day 
trial. Write for your FREE Copy—just out. Hurry! 


CENTRAL CAMERA CO. Since 1899 


— F-17, 230 S. Wabash Ave., satin i. 


and 


your Camera Outfit and Darkroom Equip- 
ment is worth several hundred dollars, 
take the sensible precaution of obtaining 
our CAMERA FLOATER POLICY, in 
suring “All Risks” against Theft, Fire, Break- 
age, Accidents and practically any other 
hazard—at home or elsewhere. Rate for 
one year is 2% with $5 Minimum Premium 
Write for particulars, without obligation. 


MARINE OFFICE of AMERICA 


DEPARTMENT PP 


116 JOHN STREET NEW YORK, N. Y. 
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try and see the subject in the same way 
that a reader of Life will see the picture. 
Take the autopsy room, for example. 
When I entered it the body lay upon the 
table 

“You must cover the head,” I told them. 

Then I studied the picture possibilities 
and had them cover everything but one 
arm; and later, after one picture had been 
made, I had them cover that. The in- 
ternes could not quite understand this. 
“How will people be able to tell what we 
are doing?” they asked. 

“In this case that will be explained in 
the caption,” I replied. I felt that in this 
instance it would be in better taste to al- 
low printed words to tell part of the 
story. 

One of the many little incidents which 
add to the interest of my work occurred 
on that assignment. Upon my arrival I 
asked if there was anything that I would 
not be allowed to photograph. The doc- 
tors thought for a moment. On their 
mental note-pads they checked off item 
after item: the cancer ward was permis- 
sible, the autopsy room, operations, the 
wards, the patients—no, there was noth- 
ing in the regular hospital routine which 
could not be pictured. But then they re- 
membered. Yes, there was one taboo. I 
must not photograph the special ball 
given by the internes and the nurses. 
That was all. Sorry. 

You may recall one shot which showed 
internes and nurses dancing to the mu- 
sic of a phonograph. But the big affair 
mentioned above was not photographed. 
The folks at the hospital had their own 
reasons for wanting it so, and I was glad 
to cooperate with the nice bunch of peo- 
ple who had cooperated so well with me. 

To be a successful photographer in al- 
most any field, I believe you must be in 
perfect health and know how to travel. 
You must know how to treat and handle 
human beings. You.should be very po- 
lite—but not too polite. By that I mean 
that you must not neglect the work at 
hand for the sake of politeness. 

For example, quite frequently during 
the course of an assignment people speak 
to me about photography. They may be 
charming and intelligent people, but often 
while chatting with them I note a picture 
possibility across the room. If I con- 
tinued to chat and let the picture slip 
past me, I'd be too polite. So in such 
cases I say “Will you please excuse me 
just a second? [I'll be right back.” 

Sometimes it’s impossible for me to re- 
turn and resume our conversation for 
half an hour—but I get the pictures. 

In telling a story photographically, 
coverage is all-important. The more pic- 
tures I can bring back from an assign- 
ment, the better the presentation of that 
feature is apt to be.—f 


Expressions on Pets 

USE my delayed-action device to at- 

tract the attention of dogs and other 
pets which I happen to be photographing. 
The buzzing sound brings an eager (and 
frequently comical) expression to the 
animal’s face, and makes him prick up his 
ears. The same idea can be helpful in 
photographing babies, too—A. Baker, 
New York, N. Y. 
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Argus A, 


F.4.5 lens, 





Argus A2, F.4.5 lens, ev. case, l.n.... 8.00 
meron: G,. Wee Ps kos in cc ceciaw es 115.00 
Leica D, chrome, Elmar F.3.5......... 67.50 
SBIR: FUOUOE Ns asi iiss kk peaiens 44.50 
90mm. Thambar F.2.2 for Leica....... 84.50 
90mm. Elmar F.4 for Leica, equal to 

Te << eae 
35mm. Orthometer F.4.5 for Contax. 79.50 
Kodak Bantam, F.4.5 special lens..... 14.50 
Kodak Duo 620, black, F.3.5 lens, 

CD oi os a ne selwae gs wai cow eee 27.50 
9x12 Zeiss Ideal B, Tessar F.4.5, com- 

I strats. wicket racer aan aoc end an Obie 59.50 
9x12 Zeiss Maximar B, Tessar F.4.5, 

i ee ne rare re 44.50 
9x12 Bee Bee, Tessar F.4.5, compur.. 44.50 
10xl5em. Zeiss Nettel, Tessar F.4.5, 

DLR. Giniientia dase wine ik me ako 59.50 
Kodak Duo 620, chrome, F.3.5, compur. 39.50 
Automatic Rolleiflex, Tessar F.3.5, l.n. 19.50 
2144x2% Rolleiflex, black model, Tes- 

BRE Fe 4a bh 6 oo oe cai 62.50 
1x5 R. B. Graflex Ser. ‘‘B,’’ Kodak 

Mae we web © bdseusaaek ick wie a Ac 57.50 
3144x4144 R. B. Tele Graflex, Schneider 

DOS TAS écccv dks sicseendbabace 59.50 
Contax II, Sonnar F.2 149.50 
Contax Ti, Sonmar F.1.5....cccecc. 164.50 
35mm. Retina I, Zeiss Tessar F.3.5 

CEE stad sne tes 46s wee mene ee 42.50 
9x12 Zeiss Miroflex, Tessar F.3.5, l.n... 89.50 
61%2x9 Zeiss Miroflex, Tessar F 3.5, Ln. 84.50 
Brand new 34x4% Anniversary Speed 

Graphic with used 5%” Zeiss Tessar 

F.4.5 in Compur A shutter...... =e 95.00 

(New Kalart Rangefinder In- 
stalled, $21.00 additional) 
Robot I, Zeiss Tessar F.3.5............ 57.50 
Zeiss Super Ikonta A Special, Tessar 

F.3.5, compur rapid, latest model.... 79.50 
214x214 Zeiss Super Ikonta B, Tessar 

F.2.8 compur rapid, latest model 105.00 

SPECIAL 
SALE 
Zeiss Tenax 1, with 
Novar F.3.5 lens in 
Compur Shutter 
Wonderful for your 
color shots, inexpen 





with rapid film transport, automatic shutter 


setting 


Sive too 50 pie 
tures on standard 36 
exposure 35 mm. roll 

. @asy to operat 


Regularly $60.00 


Now ... only... $37.50 








Ze iss 
built i 


Contax III, 


85cm 
Brand n 
Kodak 


shutter 


Teleph 
(I 

In 

Zeiss lke 


24%x3% 


F.3.5 








Super 


Ikonta BX, 
n photo electric 


Tessar F.2.8, 
exposure 
fem. Rolle sifle xX, eveready . 
model, new, display model.... 
Sonnar F.2, ev. case with 
Sonnar F.2, black and finder.. 
ew 4x5 Speed Graphic with 
Ektar F.4.5 in Supermatic 
with 14” Dallmeyer F.5.6 
oto lens 
grand 


107.00 
264.50 


175.00 


new Kali: irt rangefinder 

stalled, $21.00 additional) 

flex III, Tessar F.2.8 
Rangefinder Bessa, 


149.50 
39.50 


Many other bargains in new 
and used _ photographic 
equipment of every de- 
scription. 

EASY TERMS ARRANGED 
Trade in Your Present 
Equipment 
Write for Sergei List 
Pé NOW! 


Hek ymar 





HABER & FINK'*< 


RREN ST 





NEW YORK BA 7-1230 
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WORK IN A COOL, COMFORTABLE, 
SCIENTIFICALLY VENTILATED. \ 





DARKROOM THIS SUMMER! Ee ' 


THE ELKAY BLOWER 


DOUBLE 
UNIT 
MODEL 


53.50 

















fan changes 
air every minute. May be used 
two darkrooms. Heavy duty 
year without oiling. 


$8.95 


At your photographic dealer, or 
write for folder. Made in U.S.A. 


ELKAY PHOTO PRODUCTS, Inc. 


7 Oliver Street * Newark, N. J. 


Simple, efficient, novel-type blower 
200 cubic feet of 
to ventilate one or 


motor operates tor a 


Single Unit Model: changes 65 
cu. ft. of air a minute 








HANDY FOTO FILE 


Dual-Use 
Album 


Tridel 







‘| 


SIZE 
OLDS 
60 PRINTS 
and 60 NEGATIVES 
in INDIVIDUAL ENVELOPES 


reserves reserve 
envelopes, with 
convenience. Space for full data. 
sturdy MULT-O binder. 
sk your dealer or send $1 to 
TRUSSELL MANUFACTURING CO. 
DEPT. PP POUGHKEEPSIE, N. Y. 


Displays 


prints; 
films in individua 


prints and 
“loose-leaf”’ 
Handsome, 











EA [CONDENSATION 


MOLD, MILDEW 


”= IN PHOTO DARK ROOMS 
Cellar Game Rooms, Closets, Vaults, Etc. 
SOLVAY 
NEW air-DRYETTES 


Small, compact equipment uses Solvay 
Calcium Chloride to absorb moisture 
from air—reduce humidity, warping, 
rusting—prevent damage to walls, 
equipment, valuable papers, clothing. In- 
expensive, easy SEND FOR LIT- 
ERATURE and name of nearest dealer. 


SOLVAY SALES CORPORATION 
Dept. 86, 40 Rector Street, New York, N. Y. 


THE SOLVAY AIR-DRYETTE IS USED WITH 





to use. 








SOLVAY (ii otine 











| 
| 
| 
| 
| 
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Trade Notes and News 


(Continued from page 58) 











mounts which fit lenses from 19 to 42 mm 
in diameter, prices ranging from $2.75 to 
$4.45 Also just announced is the Foto 
Multi-Flash Control, by means of which any 
standard synchronizer can be used in firing 
as many as 60 flashbulbs simultaneously 
on 110-volt AC-DC house current For 
further details regarding any of these prod- 
ucts, write to Fotoshop, Inc., 18 E. 42nd St 
New York Citys 

FURNISHED IN shaker-top bottles, Mans- 
field Hypo-Chek will form a precipitate in 
an exhausted fixing bath but will not harm 
a usuable solution, it is claimed. Priced at 
30¢ per bottle (sufficient for 225 tests), 
Hypo-Chek is made by the Mansfield Photo 
tesearch Laboratories, 701 S. La Salle St.. 
Chicago, Ill 

PERMITTING floodlight bulbs to burn at 





low intensity except during the actual expos- 

ure, the Cameratrol Photoflood Synchron.zer 

sells for $9.95 com- 

plete With remote- 

control switch, 1S8-ft 

cable, plugs, sockets, 

and lamp cords. It is 

claimed that the 

switch cannot harm 

iny shutter mechan- 

ism, and that both 

slow and fast film 

emulsions can be 

used with good sue- 

ess For details on 

this on i write oO 

Cameratrol Flood the pe ‘Botan 

Synchronizer. Co.. Inc., 155 E. 44th 

St., New York City. 

HAVING ENTERED the retail photograph- 

ic field only recently, the Panatech Corp., 

i850 6 Fifth Ave., New York City, announces 

the Panatech Senior wood tripod, which 

measures 60% extended, 34% closed. Weigh- 

ing 4 Ibs. 6 oz., the Panatech Senior is 

equipped with non-slip rubber foot-pads and 

is priced at $5.50 For further information 

oncerning this and other Panatech prod- 

ucts, write to the company at the above ad- 
dress 


FILLED WITH shredded foil, and having 
the same base and bulb size as the No. 5 and 
Speed Midget lamps, the new G-E Mazda 
Focal Plane Photoflash Lamp No. 6 poe 
the use of the smaller reflectors. Its ght 
output is rated at between 16,000 and 18.400 
lumen seconds, according to the Lamp De- 
partment, General Electric Co., Nela Park, 
Cleveland, © 

A NEW POINT OF distribution for Devin 
McGraw color cameras and pigment papers 
has been established in the New York office 
of Devin-McGraw at 239 E. 44th St., for the 
onvenience of Eastern consumers. It is 
stated, however, that all technical questions 
hould continue to be sent to the company’s 
plant in Burbank, Calif 


\ COMPLETE line of enlargers and enlarg- 
ing equipment is listed in a new catalog just 
released by Willoughbys. Readers desiring 


opies of this enlarger booklet can obtain 
them by writing to Willoughbys, 110 W 
s2nd St... New York Cits 

EXCITING wild-animal sequences, as well 
is scenes showing native ceremonial dances, 
Victoria Falls, and other attractions, are 
ontained in a new film called “Native 
Africa,’”’ which has just been released in 8 
and 16 mm versions by Castle Films. Vari- 
ous lengths are obtainable at corresponding 
prices, details being obtainable from Castl 
Films, Ine., R.C.A Building, Rockefeller 
Center, New York Citys 

MOVIE FADES AND wipes of professional 
quality are said to be made possible by the 
new Craig Fotofade solution which sells for 
$1 per bottle Also available is a Fotofade 
Kit, containing masking tape, solution, and 
complete instructions Manufacturer is the 
Craig Movie Supply Co., 1053 S. Olive St., 
Los Angeles, Calif 

THOSE who keep exposure notes while on 
location now can obtain a pencil whose lead 
is said to be almost unbreakable The usual 
degrees of hardness are available. Inter- 
ested persons can secure tree samples of 
these Templar Durolead pencils by writing 
to the Reliance Pencil Corp., Mt. Vernon, 
N. Z. 

OWNERS OF Kalart Compak Passive Speed 
Flash units are advised that this equipment 


AMAZING 
RESULTS 


SIMPLE 
TO USE 


THE MODERN CHEMICAL 
METHOD FOR DIRECT 
RETOUCHING OF PHOTOGRAPHS 
COMPLETE KIT—$2.25 
AT YOUR DEALER 
OR WRITE 
Oo. S. BRAUNSTEIN 





aAn7>pAQOTOA am 
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206 S. HUTCHINSON ST., PHILA., 

























o “POPULAR” 
“STANDARD” 
“CHECKBOOK’” 


THE WIDEST CHOICE 
OF 35mm SERVICES 


36 exp. rolls ultra fine 
grain developed, 
vaeporated and 


enlarged 
Complete 


contoct strip 
tor your fle, indiv 
exposed, with any of 


these services, 254 extre. 








Projection positives, 36 exp.. 





individ. exposed. only 75+ extra 


Many attractive roll film services, incl. 














fine grain dev. & enlarging. trom 35¢ up. 
Send your rolls today. or write for tull interme 
etion, tree moiling bogs ond detailed price list te 


AMATEUR FOTO GRAPHIC SERVICES, 


130 WEST 46th ST_N YC . Phone LOngacre 5-5483 


25.35 mm.FILM, 1st 


GUARANTEED FRESH STOCK. 














“RELOAD YOUR OWN” 





GROUP NO. | RELOADED GROUP NO. 2 

E. K. Plus X CARTRIDGES | E. K. Panatomic X 
E. K. Super X 36 exp. each | E. K. Super XX 
Dup. Sup. No. | inc. film & cart. | Agfa Supreme 
Infra Red Group 1—3 for $1.00 | Dup. Sup. No. 2 





25 #t.—$1.00 Group 2—3 for $1.25 | 25 ft.—$1.25 

50 tt.—$2.00 verry 50 ft.—$2.25 

100 ft. —$3.50 , we ft.—$4.25 
Postpaid » USA Ca nic E G J Sales Tox 








PACIFIC COAST FILM CO., 1510 N. Sierra Bonite, HOLLYWOOD 


35mm. PERFECTLY OF, 85c 


PROCESSED 
36 exposure rol grain developed (Eastman 


me 20) and beautifully “ents irged on VELOX paper to 
x4” glossy prin Car rtridge reloaded with East- 
vrs Plus 30c. Every film permanently pro- 
tected by our revolutionary CRYOLYTE treatment. 
Satisfaction guaranteed. ast service. Write for 
ree mailing bag, information, and sample print. 
TECHNIFINISH LABORATORY 


35mm. Candid Camera Specialists 
641-645 # 641-645 Brown St. Rochester, N. N. _Y. | 


20 ‘ice 2x2 SLIDES S1 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent 10 Art Slides, $1; 20, $2; 30, $3 
List of other subiects sent with each order. 


ART SLIDE tae Sippo Lake P-6, etn Oo. 

















= 2 é & r - ad 
, 
To Really Save Money! 
Ward's new 1941 catalog is chockfull a a 








ins in still and movie cameras, 7 7 
alsoal! other photographic eo sae 7 
—most items shipped Postp. 

LOWEST PRICES—EASIEST TERMS 
Own your favorite camera with a small down payment 
on easy terms with no carrying charge. Send for this 


money - NTG 1941 FREE “WAR today. 
MONTGOMERY W 
Chicago, ! 


_ Photographic Dept. PP-641, 
DHOTO- ENGRAVING Fey 
TASOPE’, world’s largest builders of Complete Photo-En- 
graving Plants since 1931. We supply newspapers, print- 
eres. studios, colleges. high schools and individuals with 
precision-built Photo Engraving equipment, and give thor- 
ough training in Photo Engraving and Photography, (home 
or residence) —all at one low cost! Cash in on popularity of 
pictures. Make big money working full or part time for 
others, or establish your own well-paying business with 
amazingly small investment. Cash or terms, Catalogs free. 
THE AURORA SCHOOL OF PHOTO-ENGRAVING 
~ Dept. 127 Tasope’ Bldg Avrora, Ma 
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Kh mm FILM Fine Grain 
DEVELOPED AND 


36 ENLARGEMENTS (3% x 4! 

Double Weight Matte or glotey $ 
Cash with order or C. O. D. plus 

free mailing bags 

MODERN PHOTO LABS. 
an ee PAL eS oe) le 


postage. Write for price list and 














@ A Half-oz. Trial Pack of O 

SAU, 

@A Half-oz. Trial Pack of HICK- 
CRY CURED (Blend No. 917) | 
rich, fragrant, aromatic flavor 


NEL ADAMS. Our mildest, 
tural leaf Pipe Mixture. 
@ A Package of 12 Pipe Cleaners. 
@A FREE Subscription to 
D, LORE, the magazine for pipe col- 
2 lectors and tobacco connoisseurs. 
Many interesting features, bargains. 
e@ Send 10¢ ( coin or stamps to cover 
postage and handling )— for this 
Complete Kit. Act now before this 
offer expires. Send your dime to- 


ALLY FRANK, Ltd., 10 E. 45 St. New York,N.Y. Dept. 79 





HOLLYWOOD ART KODACHROMES 


All new and original Art Kodachrome Transparencies 
of the most glamourous models in the glamour center 
of the universe ILLYWOOD! Made_ from ife by 
well-known artists of the camera When projected 
their life-like quality and realism of coloring and 
modeling will amaze and delight you Mounted 2x2”) 
for projection, Sample transparency and list—50c 
ART SLIDES (35 mm mounted Black and White Tr: ans- 


parencies of same models) TWO samples for. 25c 
SPECIAL: Full color 8x10” color prints of any Holly- 
wood Art odachrome: $2.00 each. Special on 


quantities. 
8x10” Wash-Off Relief Color Prints—$3.00 
Wash-Off Relief) of YOUR 


mm or Bantam) at only 
Duplicates 31.00 each 


Perfect full-color prints 
Kodachrome Transparency (35 
$3.00 each for single prints. 


HOLLYWOOD TRANSPARENCY COMPANY 
5005-F Hollywood Blvd., ore bet Calif. 


(NEW HILL PRINTER fm 


The Hill Printer has everything: au- 
tomatic switch; pilot light, handy- 
sponge rubber pressure plate: New 
improved adjustable mas Mod 

design. Attractively finished. 
arts supplied except househo id-type 
amps ou build it complete from 
U-ASSEMBLE K Small 
hammer and aaa driver only tools 
Needed. Takes negatives up to 4x5. 
COMPLETE KIT postpaid ONLY $3.00, 
1 HILL MFG. CO., NEOSHO. MO 




















CLEAN 35MM. BULK FILM WE 00 Not 


CLEAN SUBSTITUTE 
pLusx $400 SUPREME. 3 25 
SUPER X — ANATO 


" For INFRA RED For 
SUPERIOR#! M25Ft. SUPERIOR #26 +3M@ 25 Ft. 
YOUR CHOICE OF (36 EX.) CARTRIDGES 

3 FOR $1.00 
WE FURNISH CARTRIDGES 
SAVE MONEY FILM 
7424 SUNSET BLVD. HOLLYWOOD, CALIF 


FREE COURSE IN 
PHOTO JOURNALISM 


If you are at taking pictures, 


DEPT. B 








good but poor at sell- 


ing them, FPQG’s new course will be dollars in your 
pocket 
Course is sent free to FPG members. We also sell 
your pictures to editors, advertisers Writ for 
details 


Inc. 
New York, N. Y. 


Free-Lance Photographers Guild, 
219 East 44th St. Dept. J 





-—Fine Grain Processing— 
INDIVIDUALIZED SERVICE 


Be fussy about your negatives Don't risk losing 
PRIZE SHOTS, All miniature Films are scratchproofed 
and Individually developed and Printed to assure maxi- 
mum Detail All work done in our own aboratory 

id in a Roll—b« MAILING BAG S SUP- 
P L TED FREE 


FINEGRAIN PHOTO LABS. 
307 5th Ave. New York City MU. 4-1480 


Convinced, 
Prices on Request. 











mild, slow-burning, mellow blend. | 
| 


@A Half-oz. Trial Pack of COLO- | 
na- | 


| 
PIPE | 
| 
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will produce satisfactory results when used 


with the new Speed Midget Mazda flash- 
bulbs. This information has been received 


directly from the Kalart Company, 114 Man- 





hattan St., Stamford, Conn. 

BUILT ALONG THE same lines as the Ver- 
satile Enlarger, a new model, the Versatile 
Jr., is announced by the De Jur-Amsco 
Corp., Shelton, Conn. 

Negative sizes from 8 


i aa 


mm to 34 x 3%” are 
accommodated in the 
new enlarger, which 
features dual con- 
trols, double condens- 


er illumination, a 
long upright, and a 
heat-absorbing filter. 
Adaptable for wall- 


projection, photomi- 
crography, and copy- 
ing, the Versatile Jr. 
lists at $55 with in- 
terchangeable lens- 
board. More complete 


Versatile Jr. 


details can be obtained from the manufac- 
turer. 
THE PROBLEM of impure tap water is 


said to be overcome through the use of Redi- 
Mixt Photographic Chemicals, made with 
double distilled water. The Redi-Mixt solu- 
tions come in quart bottles, and include six 
types of developers and a fixer-hardener 
stock mixture. For prices and technical in- 


formation regarding the Redi-Mixt line, 
write to the Raygram Corp., 425 Fifth Ave., 
New York City. 

THE EMULSION of the new Agfa Triple 
S Ortho cut film is said to be characterized 


by long-scale gradation, high orthochro- 
matic color sensitivity, and a speed com- 
parable with that of Superpan Press. A 
back coating for halation prevention and an 
anti-abrasion surface-coating are other fea- 
tures of the new film. It is available in 
standard sizes from Agfa dealers or from 
Agfa Ansco, Binghamton, N. Y. 

ANYONE OWNING a flash synchronizer 
can obtain a copy of “How to Peak Your 
Own Flashgun” by writing to Abbey Photo 
Corp., 305 E. 45th St., New York City. Be 
sure to mention in your letter the type of 


camera, shutter, and make of 


being used. 


synchronizer 


Roy Pinney Scores Again 

When it comes to winning photographic 
contests, Roy Pinney of Brooklyn, N. Y., 
probably is the luckiest photographer on 
record. He started out by taking first 
prize, black-and-white, in the 1940 Pop- 
ULAR PHOTOGRAPHY Picture Contest. Then 
he won second prize in the First National 
Flash Photography Contest, sponsored 
jointly by PopuLark PHorocrAPHy and the 
manufacturers of flash equipment. This 
prize carried an additional $50.00 award 
by Fotoshop, Inc., of New York, N. Y., 
for using equipment purchased there. 

Glen Fishback, of Sacramento, Calif,, 
another consistent winner, took fourth 
prize in the flash contest and qualified 
for an additional Fotoshop award of 
$12.50. Three photographers who were 
awarded $10.00 prizes in the flash con- 
test also won $5.00 Fotoshop awards. They 
are Julia L. Church of Chicago, IIl., Mil- 
dred Hatry of New York, N. Y., and Vin- 
cent Barker, Great Neck, N. Y.— 


Removing Dust and Lint 

AVING tried various time-honored 

methods for removing dust and lint 
from lenses, and found them somewhat 
slow, I hit upon the idea of using a piece 
of amber. I rub the amber on the sleeve 
of my coat (if your coat isn’t handy, use 
any woolen or silk material), and while 
the amber holds the static charge thus 
generated I use it as a magnet. It attracts 
the lint and dust instantly, lifting such 
foreign matter off of the lens. A glass or 
bakelite stirring-rod would serve simi- 
larly.—Milton L. Schilder, Brooklyn, N.Y. 
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) BAKGEL 
16mm. Eastman Cine Special, with 
F.1.9 lens and Eastman Wide Angle 
F.2.7 lens for Cine Special.......... $269.50 
16mm. Filmo 141, with F.2.7 lens, equal 
OR TE: 6naks taedeebeedsnherbes beets 69.50 
8mm. Bell & Howell Sportster with 
built in rewind, equal to new....... 79.50 
8mm. Bell & Howell Sportster, F.2.5 
lens, with wide angle attachment.... 69.50 
l6mm. Victor 3 with Wollensak F.2.7 
BE aia 4 nicticces eben a aaa so 37.50 
8mm. Magazine Cine Kodak complete 
with compartment case, 9mm. wide 
angle lens F.2.7 and 114” Telephoto 
PORE: boing vn tinwin accede een ade may ee 134.50 
l6mm. Magazine Cine Kodak, F.1.9.... 74.50 
8mm. Cine Kodak Model 25, F.2.7 lens. 27.50 
8mm. Keystone, Wollensak F.3.5 lens.. 15.00 
lfmm. Keystone, Model A.3 with F.3.5 
I sraitx taksr-ocusarau atc en teehee ca nade an ae 16.00 
Smm. Cine Kodak Model 60, F.1.9 lens. 44.50 
16mm. Bolex with Dallmeyer F.1.5, and 
15mm. Wollensak F.2.7 and new 3” 
Dallmeyer F.2.9 telephoto lens...... 269.50 
8mm. Revere Model 88 with F.3.5 lens. 24.50 
16mm. Zeiss Movikon, Sonnar F.1.4 
BOS, CURT BO MW cai inne d60-0cc acess 287.50 
SPECIAL SALE OF LIKE NEW 
Display models of cine editing equipment. 
BROWN Precision Titler, for any 8 
or 16mm. movie camera.......... $21.50 
l6mm. Craig Projecto Editor (in- 
cludes viewer, Senior Splicer, re- 
winds and baseboard............. 35.00 
Craig 16mm. Senior Splicer......... 7.75 
Fink - Roselieve Cine Action Editor 
FOr S OF WO. Bie oss ckeswtses 6.00 
8mm. Revere Model 80 Projector, 500 
WOARG, FED: caccens cave sae Ccneues cee 47.50 
lémm. Kodascope Model G, 750 watt 
Se ee ere re eee eee 89.50 
8mm. Keystone Model M-8, 300 watt 
AGED tiveu siemens meneoewer onan 27.50 
Smm. Keystone Mode R-8 00 watt 
ARN Kh bine biawarnteckgasarkimale Risidiaet eS ae 34.50 
l6mm. Keystone Model A-81, 750 watt 
We Ik sO hb arktarn soa ul eorh dy ere ora 'a-alalaiean cles 44.50 
8mm. Bell & Howell projector, 500 watt 
BEI ca tasae tabetha ee aces aati acai . 64.50 
l6mni. Ampro Model KD, 750 watt, F.1.6 99.50 
l6mm. Bell & Howell Standard, 200 
ee MS ciara a Seek 4 4iste ok nts wei 25.00 
Kodascope M hone 1 B, Self-Threading 
NE Ms, eirics 0-5 a ouieainlen ena bine Sate ace 34.50 
IN RESPONSE TO AN OVERWHELM- 
ING DEMAND, we are repeating our 
sale of Castle film from our Rental Li- 
brary (While these films have been 
rented they are guaranteed to be in per- 
fect condition and equal to new.) 
8mm. Complete edition................ $ 3.73 
16mm. Complete edition, silent......... 6.00 
16mm. Sound De Luxe edition.......... 12.00 
Many other bargains in new 


and 


used _ photographic 


equipment of every de- 


scription. 


Equipment 


HABER 


16 WARREN ST.,NEW YORK 


EASY TERMS ARRANGED 
Trade In Your Present 


Write for List 
P6 NOW! 


& FINK’ sc. 


BA 7-1230 
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Split-Second Timing 


GUARANTEED 
-LITE 


e ENLARGING 
e CONTACT 
PRINTING 


e FLOOD 
LIGHTING 













Fully Automatic 


THESE TIMER FACTS 
Above, Model | Before Buying 


P39 Profession- . 
1. Instantaneous Operation 


al...also con- 
trols contact NO "Warm Up" Needed. 








printers. 1,500 § 2. 99.5% Accuracy Guaranteed 
= by makers of Time-O-Lite. 

1750 Accuracy remains constant. 
0 M39 — No adjustments. Only a 


synchronous motor timer 
can make this claim. 
3. Instantaneous automatic re- 
set—exclusive Time-O-Lite. 
4. Controls any A.C. 
appliance, 


750 watts max 
110 volts A.C. 
250— 


SEE IT AT YOUR 
DEALER'S TODAY 


Sndustrial Fimer 


101 Edison Place+ Newark, N.J. 

































/ CLOSEOUT—SAVE 30% 
a fortunate prt 
we have been able t 
S« ire the entire stock rf 
i t ait t from t 
Amer i Woodcraft Co All 
ar brand new and are i 
witt i ey k guarar 
t ( rs on these albums 
i f thr ply ch « 
Ame in walnut veneer 
Letter nd « mm are f 
inlaid 1 I rany eneer A 
lifetime albur li ited 
quantity iVailable le 
taken s ject t prior ’ 
end « k tamps r 
ey order 
Retail Your 
Price Cost 
x i $2.50 $1.25 
x 2.00 1.00 
x 2.00 1.00 
1 634 8 1.00 .50 
LOUIS M. KERN 
78 READE ST NEW YORK, N. Y 








FINE 


30 MM FILM can 


developed .»o enlarged 


Any 36 exposure roll of — 

fine grai pr d nd eact 

good = negativ enk ged t 
roximately 3” ’ on ngle 

weight gl r fo nly 1.00 

8 EXP OSURE ROLLS developed and enlarged 
to twice original negative size for 


only . “eee eeeeeee 5 
Ask for FREE Booklet 


atin} Dept. 2F1 2FI 


when you or 
Box 485 MADISON SQUARE P.O. NEW YORK, W.Y. 


) 


MINILABS 




















ENLARGER _" 
ey back arantee, 
tt k 4L Photo SEnlar er that 
8 fine wor ocuses auto- 
tically Also COPIES and 
t 1s Contact Printer and Re 
t hing rable Ir Merenting 
lar free. Only $5.4 com- 
WF f.5 sahecuatio lens 
With an additional 6. 3, 31% 
7 ul rth ANASTIG- 
MAT LENS $7.54. 
as IDEAL-H 
er 148 West 23rd St., New York 
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Don't Snap the Navy 


(Continued from page 22) 











illegal the “transmission, receiving, or 
taking” of photographs of military value. 
This law required that the Government 
prove that the person taking the pictures 
was acting with intent to deliver the in- 
formation to a foreign power. In this 
provision lay one of the great weaknesses 
of the law. It was comparatively easy to 
prove that a suspect had taken forbidden 
pictures, but it was difficult to establish 
beyond a reasonable doubt that the sus- 
pect had acted on behalf of foreign 
power. 

This became increasingly true after the 
World War. Sometimes, photographers 
were caught red-handed. Perhaps these 
men were actually aliens or perhaps the 
Navy had every reason to believe they 
were acting for foreigners—but it seldom 
could be established that they were en- 
gaged in espionage. 

This law made no provision for halting 
photographers who, in perfect innocence, 
made pictures which were damaging to 
our naval defense. In many ways, this 
unwitting espionage became the most 
troublesome. Naval officers, acting under 
the regulations which were in effect, did 
their best to control photographic activi- 
ties. It was possible to conceal secret 
mechanisms and it was possible to keep 
cameras out of certain areas on naval 
reservations. But there was nothing to 
keep photographers from operating from 
airplanes or from posts adjacent to naval 
establishments. It was impossible to pro- 
hibit pictures of manufacturing estab- 
lishments which might show where a 
bomb could be dropped with devastating 
effect. 

The increasing international tension of 
the last few years brought to the atten- 
tion of Congress the inadequacy of the 
law. In 1938, additional legislation was 
enacted to overcome the difficulties which 
arose because of the inadequacy of the 
1917 law. The new act removed the 
stumbling block which has been men- 
tioned, for under this measure it was no 
longer necessary to prove that the pho- 
tographer was acting in the interests of a 
foreign power. 

The President was given the right to 
establish by executive order certain ob- 
jects which were “vital” to the national 
defense. To photograph one of these “vi- 
without authorization, no 
matter for what purpose, became a vio- 
lation of the law. To some extent, this 
measure had the desired effect. It dis- 
couraged the taking of pictures by un- 
identified amateurs and free-lance pro- 
fessionals, unless they first obtained per- 
mission from the proper authorities. 

But as the tempo of the defense pro- 
gram became faster, it was demonstrated 
that the latest law, like the original 
Espionage Act, had its weaknesses. Each 
day it became more vital to the country’s 
interest to keep information about our 
Navy from prying eyes. The mechanical 
effectiveness of cameras and the ingen- 
uity of photographers bent on undercover 
activity likewise increased. 
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Guaranteed 35mm Negative 
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—|%4 STAR VALUES ¢ |- 
LIKE NEW GUARANTEE 
New—Shopworn, 16 mm AMPRO Pro- 
jector : $102.00 
New—Shopworn, 35 mm E.K. Kodaslide. .25.00 
8 mm Model 60 Camera, perfect 40.00 
16 mm Filmo 121, F3.5 lens, perfect 40.00 
16 mm Victor Mod. 4; F1.5 Dallmeyer 80.00 
New—Shopworn 24 x 344 Graphic F4.5 
B & L Tessar with Abbey Flashgun 100.00 
New 3 x44 Watson press, 5” Ektarlens 60.00 


3% x 4% R.B. Auto Graflex, 814" Z.T.. .90.00 


See ARKIN First—Large Trade-In Allow- 
ances on Used Equipment—Write Dept. 
P-6. 


THE PHOTOGRAPHERS SUPPLY HOUSE 


BERNARD ARKIN 
In Lobby—Grand Central Palace Bidg. 
480 Lexington Ave. New York City 























35MM FILM Fine Grain 
Any 36-exposure roll fine-grain, vaporated proc- 
essed and each good negative enlarged to approx- 
imately 3”x4” on single weight glossy paper for 
only $1. On double weight mat paper, $1.50. 
For your convenience you may wrap a dollar bill 
around your roll of film or request it sent C.O.D. 
Mail today. Film booklet Free. Here 
is a book that will help you make bet 
ter pictures. Send in your request with 
your order, or mail a postcard. 
Gratifying Service Since 1920 


RAY’S PHOTO SERVICE 


702 Ray Bidg. La Crosse, Wisconsin 
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Want to make prints equal to those of 





professional photographers? Then use 
our pertectly exposed and le evel »ped 
negatives of New Yo rettiest 
MODELS, personal horines 
Advance your photographic tech- 
nique lear r sional tricks of 
lighting anc d posing. TWO 35 mm 


AND price list for only 25¢ 
(coin). 50c brings TWO 2% x2" size 
samples. COLOR TRANSPAR- 
ENCIES—World’s Most Beautiful 
Models by Sidney Dru of Hollywood 
& N. Y. Exquisite, true-to-lite 35 mm 
Kodachrome transparencies — 50 


ch 
BROADWAY NEGATIVE SERVICE 
Box 37 Rugby Sta. Dept. P-F Brooklyn, N.Y 
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an TP 160 


samples 


















Synchronous motor operated 10 all S > 
star features extreme accuracy O to Io 
75 seconds. Complete Line of Lee 
4 | Timers at your dealer or write 
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IRVIN 1. AARON csotes en) S2stt 
(NEW FILM LOADER | 


PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


WW.BOES CO. 232: S854 


BOX 7 DAYTON,OHIO 























BUY YOUR CAMERA ON TERMS 
No Carrying Chargef'}j WARD’S 


Ward’ S camera prices are the same 
whether you buy on terms or pay cash. 
Pay as little as $2 a month Save Money 


and own a really fine camera 


Ward's new catalog is brimful of bargains in still and movie } 


cameras and other photographic equipment. You get the 
famous Ward guarantee of satisfaction, and most items 
b) are shipped Bostpaid. Don’t delay—send today f 
Ward's EE New 1941 money-saving catalog. 


MONTEOMERY WARD & CO 
Photographic Dept. PP. Chicago, Minois 


35MM FILM SPECIAL 


25 ft. “1"°—100 ft. *3" 


GUARANTEED TESTED NEGATIVE REPACKED BY US. 
ALL TYPES 


HOLLYWOOD 35MM FILM CO. 
Box 2550 Hollywood, Calif. 
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Since the law was passed, many new 
| naval establishments have been set up. 
There are thousands of factories engaged 
in defense work which were not doing 
this kind of work three years ago. If the 
President had to issue orders, forbidding 
taking pictures of everything in every 
one of these places, it is likely 
would have time to do little else. 

Furthe 
| reservation could be closed to photog- 
| raphers under the 1938 act. 
tive Order requires that all property 
which is to be considered within the 
terms of the act shall be “marked.” The 
Department of Justice has advised that 
such markings are required. 

From a standpoint of security, the Navy 
Department considers that the marking 
of naval installations as “Secret, 
fidential,” or “Restricted” is highly ob- 
jectionable, in that it immediately calls 
attention to those particular items and 
thus defeats to a considerable degree the 
purpose intended to be accomplished. 

While an innocent person would be de- 
terred from making a photograph or 
sketch of equipment so marked, the con- 


that he 


r, it is doubtful if an entire naval | 


The Execu- | 


“Con- | 


trary would be the case if a representa- | 


tive of a foreign government were in- 
volved. Such persons would be very 
grateful to the Navy for considerately 
hanging up signs calling attention to all 
| of our secret equipment. 

Recently, photographs of naval stations 
and naval vessels which have revealed 
considerable information about these sub- 
jects have appeared in newspapers and 
other publications. These pictures were 
made by professional and amateur pho- 
tographers who were acting quite inno- 
cently, as far as they knew. They saw a 
chance for a good picture and they made 
it. 

There was no one to tell them 
they couldn’t take the pictures—in 
there was no law against it. The 
who made the pictures and those who 
published them had no idea they were 
doing anything that was not in the best 
interests of the country. Photographers 
and editors are not in a position to judge 
the military value of pictures. The Navy 
should have the right to do that. 

Some steps had to be taken to give the 
Navy authority to control photography. 
The new law, it is believed, will do this 
and at the same time not seriously inter- 
fere with the work of accredited photog- 
raphers. 

The bill says that no 
person “shall knowingly 
make any sketch, 
graphic negative 


that 
fact, 
men 


unauthorized 
and willfully 
photograph, photo- 
blueprint, plan, map, 
model, copy or other representation of 
any navy yard, naval station or other 
naval reservation or place used for na- 
tional defense purposes by the 
partment, or of any vessel, aircraft, in- 
stallation, equipment or other property 
whatsoever, located within any such yard, 
station, reservation or place, or in the 
| waters adjacent thereto, or in any defen- 
sive sea area established in accordance 
with law... .” 





sion of the proper authorities, no photog- 
rapher will be allowed to make pictures 
| of any naval establishment—either from 


Navy De- | 


This means that without the permis- | 
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LA TEST NEWS in the World of 
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Mail the Coupon and let us send you the 
NEXT S ISSUES of Rabsons Magazine 


Many beautiful pictures in rotogravure will 
illustrate up-to-the-moment news of PHOTOG- 
RAPHY in the current issue of Rabsons Maga- 
zine—just off the press! 


How do you spend your happiest hours? Photog 
raphy? Then turn to the photo-section, and cast a 
critical eye on the many new “shots” reproduced 
from cover to cover of Rabsons! Sports? Then you'll 
want to know about the newest gadgets in the 
sphere of indoor and outdoor sports. Music? Then 





read the latest reviews of recorded music, with 
RADIO notes added. 
FEATURES BY 
5 EXPERTS! 
® Each subject is “cov- 


ered” by an outstanding 
authority! Be right in 


PRIZE i 
step with your favorite 
CONTEST hebbs read every is 


for the Best sue of Rabsons! Pages 


and pages of photo-news 





TRANSPARENCIES, from Hollywood and 
“Miss Photography, Broadway! 

1941” Introductory 
You can win $1000 in Offer: 
win $1000 in een 5S BIG ISSUES 
Seet' Commi for ONLY 25c 
PREF ON REQUEST Let us send you FIVE 





a” — - ab BIG issues tor ONLY 
4 nning 2 
NcIES will 25c. Simply fill out the 
nal pub- oupon, en lose a quar 
licity. Send tor complete ) | 
free information ter (coin or stamps), mal 








today! 








PHOTOGRAPHY «+ SPORTS 


« RADIO + RECORDS 








‘111 WEST 52 ST. “PR NEW YORK | 


RABSONS, Dep't. 186M 
111 West 52 Street, New York City 

I enclose 25c—please mail me FIVE issues of 
Rabsons Magazine. Send at once the issue that's just 
off the press! No further obligations on my part. 
If not delighted, my 25c will be refunded 


| errr Pr rr rrrerr reer, 


Ps... a's + o.5 bse ceawians Manes eeneawees 
6-406 6d bneatoeengeas i ckesteseeeds 
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TRIAL and Mechanical Year Guar 
CONTAX CAMERAS 
Model , $ 72.50 
Model —F $ CZ Sonnar.......--cerves 84.50 / 
97.50 








64.50 
$9.00 4.95 | 
SPECIAL fl 
KORELLE REFLEX CAMERAS 


MODEL I—MODEL II i] 
Model I Model IT b 
$ i 


F 2 tadionar $69.50 
F 2.8 t Xenar 
I 














84.50 
2.8 CZ Ts ar 119.50 i] 
FILM PACKS bsLe ExT 
9x12 Recomar F 4.5 lens—complet $ 44.50 ] 
6x0 Re« ur F 4.5 lens—co lete 37.50 + 
6x9 Bee Bee F 4.5 ¢ I R Fd 69.50 i] 
2 i Graphi F inde b 
I 15 B& i Gi 109.50 ¥ 
6x9 Voigtlander F 4.5 Skopar 37.50 
Othe ed cameras at very low price 
Bine irs Retina Weltini i] 
Duo 620 Perfex Super Ikontas 
Rol is ‘ ee | 
Roll lex Ihagee Argus 
PRICE ENT AIRMAIL 
Mail Orders Prom; Filled Write for Bargain 


78 Chambers Street, New York, N.Y. 





CES CUT FOR 
MOVIE FILM “Sicsavincs 


ESSCO movie film was always a real Dbi. 
bargain. But, now, to encourage 16mm |6mm 8mm 
Springtime movie-taking, we've cut 100 ft 50 ft. 25 ft. 


our prices 10 to 15 per cent on the 
most popular sizes! 


= si9 


ESSCO N 8, Weston 8 sen — 

ec teten, Wome is a a oe 
a yt ie ween 369 949 439 
5 ee * 398 269 469 


use in bright daylight 


postage included. Each roll 

in metal box and strong car- 
ton, ready for use in all standard cameras. 24 hr. proc- 
essing. ORDER DIRECT FROM THIS AD. $1.00 De- 
posit Required on C.0.D. urders. 


FSScto FILM PRODUCTS 


Dept. P-4, 6117 S. Campbell Ave. 
CHICAGO, ILL. 
35mm CAMERA USERS 
“Load Your Own Film” 
Guaranteed Negative—Stock Up Now! 


gr PLUSX =) 95 ff 54% 
Du pont SUPERIOR (100 ft. $3” 


Fast processing and return 
on daylight loading spool 








Eastman SUPER XX 
Eastman Panatomic X 25 ft. $1.25—100 ft. $4.75 


Specify Type of Film and Quantity Desired 
Minimum order 25 feet 
These prices include Postage Paid U. S A. 


CAMERA EQUIPMENT CO. 


1600 BROADWAY NEW YORK CITY 
(Bet. 48th and 49th Streets) 


DVELODED fe ENLARGE 


Super Fine Grain 
Photo Electrically Timed and Developed 
MAXIMUM CHARGES 
36 Exposure Rolls $1.00 
18 Exposure Rolls -60 
All Prints Enlarged to 3'4” x 4/2” 


SPECIAL! go an Plus Reloads 
. xp 


35c, 3 <= $1.00 
PHOTO-LAB, 1806 S. Wabash, Dept. 11, 


Chicago 





Watch for the $5,000 POPULAR 
PHOTOGRAPHY Picture Contest! 
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within, or without. There will be no 
more flying over naval reservations or 
factories to make photographs. Camera- 
men will not be permitted to stand on 
shore and make pictures of vessels tied 
up at Navy docks, nor to stand on bridges 
and get shots of ships coming in—to such 
docks. “Sneak” pictures of planes at 
Navy landing stations will be prohibited. 

A second prohibition in the bill is de- 
signed to protect the plants and contrac- 
tors who are handling Navy orders. It 
forbids the picturing of any property re- 
lating to defense “being manufactured or 
under construction for or awaiting de- 
livery to the Navy Department under any 
contract or agreement with the United 
States or otherwise on behalf of the 
United States, located at the factory, 
plant, yard, storehouse or other place of 
business of any contractor, subcontractor 
or other person or in the waters adjacent 
to any such place... .” 

The bill confers on the Secretary of the 
Navy the power to devise such regula- 
tions as he sees fit for its enforcement. It 
has been the practice of the department 
to allow accredited photographers to 
make pictures under the supervision of 
naval authorities. Naval officers, working 
on the spot, can rule on what subjects are 
permissible, and they can make sure the 
pictures are so arranged that no confiden- 
tial material is in the background. Prints 
of these pictures should be submitted for 
inspection. 

This has been a sensible arrangement 
in the past and would seem to be the 
logical basis for future regulation. Nat- 
urally, there must be a much closer check 
on the identity of photographers who are 
granted privileges. The activities of ama- 
teurs—whose identity is hard to estab- 
lish—will probably be sharply curbed, 
but it seems a small thing to ask the 
amateur photographer to give up taking 
naval subjects for the duration of the 
emergency. 

No photographer with a legitimate in- 
terest in taking Navy pictures will suffer 
by the new law. Such men will find their 
activities restricted, of course. But in 
these times, the interests of the country 
must be put ahead of the interests of a 
few. With that in mind, photographers 
—amateur and professional—will under- 
stand the necessity for this measure, and 
for obeying it.—™ 


Use of Filmholder in Making 

Negative from Transparency 

N making black-and-white negatives 

from Kodachromes, by projection, I 
use my double cut-film holders as easels. 
One side of each holder is loaded with 
white paper for focusing, the other side 
being loaded with film. After focusing 
on the white paper, I flop the holder over 
and expose the negative. The dark slide 
then can be closed so as to prevent the 
negative from being light-struck. 

The same procedure can be used in 
making color separation negatives, the 
slide being closed, the filter on the lens 
changed, and another holder substituted 
for the next negative. Single holders can 
be employed similarly —Ray W. Johnson, 
Dallas, Tex. 
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Announcing New York’ " 
| NEWEST CAMERA STORE| 





| © A FEW OPENING SPECIALS © | 
| Guaranteed like new ....... | 
| New A-81 PROJECTOR. Case $48.50 | 

AGFA Speedex, o er en 9 6 8.808 19.50 

| ZEISS 8x30 Puatheruati ht Ever, Case...... 85.00 
G.F METER. Latest Model, Case a . 15.50 | 

| Clamp-on Reflector, Lamp 10” 1.59 
Liberal b sn in Allowances. undreds of good | 
| ys—Write for Bargain ic P-6. | 
| Lotoch CAMERAS, Inc. | 
j Chrysler Bldg. (42nd St.) New "York City | | 











36 exp. 35mm roll ultra-fine-grain de- 
veloped, vaporated and one brilliant 3x4 
print of each frame, 
rolls. 60c! Rush 


only $1.00! 18 exp. 
service—IN TODAY—OUT 
TOMORROW. Send rolls now or write for 
FREE mailers, free print and 16 page book 
**Secrets of Taking Better Pictures’’! 

SUPERLABS. Box 450-Y. ELROY. ise. 


© Finopan © Superior | ; 

© Supreme © Plus X © Superior 2. 64 4 

® Superior 3 © Super XX..... 100 64 

Reloaded Cartridges ..... .3 for $1.00 
Bulk Winder & 25 ft. any film, $3.75 


coo CAMERA:MART, /nc.70 W.45 ST.N.Y.C. 


TRAVEL FREE THRU FPG 


A YOUR PICTURES ARE GOOD ENOUGH, WE 
‘AN SELL THEM, EARNING AT LEAST PART 











OF YOUR VACATION PASSAGE. WE COACH 
YOU—WHAT PICTURES TO TAKE, HOW TO 
TAKE ’EM. 


Write for Details and Free Market Letter. 
Free-Lance Photographers Guild, Inc. 


(ARTHUR BRACKMAN, Managing Editor) 
219 East 44th St. Dept. K New York, N. Y. 
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od brings out natural, life-like colors. Many earn 

while learning. No a 

Free Book tel!s how to ma 

money doing this delightful ‘rome 

work for stu 
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your copy. No obligation. 
NATIONAL ART SCHOOL 

1315 Michigan Ave., Dept. 2266, Chicase, U.S.A. 


35MM. RELOADED CARTRIDGES 
(36 Exposure) 








AGFA EASTMAN DUPONT 
Supreme Background Par Pan 
Ultra Speed Super X Superior 
Infra Red Plus x. Superior II 
Positive Super Positive 


YOUR CHOICE 3 for $1.00 
Write for Free Emulsion Speed List 


NATIONAL Bia COMPANY 


8750 Olympic Los Angeles, Calif. 


C.S.I. TIMER 


All Electric 
Synchronous Driven 
Automatic 
7S Second Range 
Silent 
Pre-set Stop 
Guaranteed $8.95 
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CENTRAL STATES 
INSTRUMENT Co. 
Route No. 4 
Madison, Wisconsin 
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THE NEW MODEL I! 


Leudi! 
EXPOSURE METER 


The new Leudi, based on 
the same scientific prin- 
ciples as the older model, 
has a modernized scale 
which permits the user to 
set directly on film speeds 
an”. 2B 26° or 29° 
American Sc che iner. Spe 
cial adjustments to film 
speed is not necessary 
Its new scale also shows 
filter factors 


No adjustments 
Easy to use 


Made In U.S.A. PRICE Bakelite Case Se-19 


MIMOSA AMERICAN CORPORATION 
485 Fifth Avenue New York City 

















ENLARG-O-METER Ends Guesswork & 


SAVES PAPER, CHEMICALS, TIME 


The original, genuine, patented meter in 
the bakelite case for timing enlarge- 
ments on any paper with any en- 
larger. Endorsed by profe »ssionals, 


SLIDE-RULE GRAY SCALER FREE 
with each ENLARG-O-METER, assures 
finest results 


Order See or write 
for FREE circular ‘Prize inning En- 
largements.’ Satisfaction guaranteed. 


RESEARCH dheamesenanaiiios co., 302 S. Michigan Ave., 


35mm BULK FILM 


EASTMAN PLUS X & SUPER XX 
 CartyiGes ... ..oocccces $1.00 


25 Ft.....$1.00 | 100 Ft... . .$3.75 


FREE, with 50 ne 100 Ft. orders, Eyemo Metal spool 
ree when requested. 
Mail ces Promptly Filled P.P. 


FILM CENTER RELOADING SERVICE 


Box 272 Station G Y. c. 






$495 
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Nationally known new and used cameras 
lenses and photographic equipment at low 
est prices Old equipment accepted in trade 


WRITE 
US FOR 


CAMERA 
NEEDS 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. C. 


Largest Stock of Cameras and 
Equipment in the South 





Bellows Made! 


Manufacturers of high grade bellows for all types 

of cameras and enlargers .. . foreign and domestic 

make ... built according to your specifications 
. all sizes. 

We handle individual orders 

fesstonal 

Write us today! Address inquiries to Dept. 


NEW YORK BELLOWS CO. ¥; 


from amateurs and pro- 


121 Fulton St. 











Sensational Get Acquainted Offer! 


Send us your 35mm roll and $1.00 for 


he 


we will give you 
3" a brand new reload of 
EK Plus X film FREE! 
Offer limited to one order per 
person 
PHOTO RESEARCH LABS. 
Blackstone, Massachusetts 


ultra fine developing plus a com 
plete set of 3%x4% deckled, 
dated, VELOX electric 


ese prints, and 
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HOLLYWOOD ART NEGATIVES 


Make your own large, nage age of HOLL ou 





MODELS, ‘‘oomph’’ gir Our fine negatives as- 
sure perfect prints aos fs Excellent for stuc dents 
a art and art photography. COMPLETELY NEW SAM- 

LES offered to all new and old customers at new 
LOW PRICE of: TWO 35 mm size for 25c; TWO 2% 
in. size for 50c. Price list with samples only Send 
COIN. Be autiful full-color Kodachrome 35 mm trans- 
parencies—50c each. 

HOLLYWOOD NEGATIVE SERVICE 

P. O. Box 789, Dept. AF, HOLLYWOOD, CALIF. 











95 MM, PROCESSING SERVICE—$1.00 


Your rolls individually poaghiage rte! in fresh DK-20 with 
each good frame blown up to 312”x5” on proper grade of 
bromide under rigidly exact elec tronic control—36 brilliant 
enlargements for $1.00. Send dollar bill with your film 
or pay few cents extra COD charges. Mailing bags sent 
on request. 


SALON PRINTS—11" Kb ' double v eight bromide—.50 each, 
8”"x10”"—.35 each. 5” —.20 each. 


National Laboratories —Portsmouth, N. H. 








MEW BOOKS 


SOLUTIONS FOR YOUR PHOTOGRAPHIC 
PROBLEMS, by J. Victor Mansfield, Ph.D. 
Published by Mansfield Photo Research In- 
stitute. Board cover, spiral bound, 5!/2x8, 120 
pages, illustrated, $2.00. 





Presenting a new departure in photo- 
graphic books, this volume contains a 
series of 29 basic experiments designed 
to make the amateur photographer effi- 
cient in photographic processing and 
darkroom technique. The experiments 
are simple, and acquaint the reader with 
the various ingredients (and the purpose 
of each) in solutions used for developing 
films and papers, intensification, reduc- 
tion, etc. Spaces have been provided 
for mounting test prints and negatives, 
which become a permanent record for 
reference purposes. A comprehensive 
formulary, chemical glossary, and appen- 
dix of weights, measures, and conversions 
are included. 


HANDBOOK OF COLOR PHOTOGRAPHY. 
Published by Fotoshop, Inc. Board cover, 
plastic bound, 5!/4x8!/4, 116 pages, illustrated 
in black-and-white and color, $1.00. 


This book gives a basic course in color 
photography, covering fundamentals and 
working technique in such a manner as 
to be of practical value to both the be- 
ginner and the advanced worker. Start- 
ing with the theory and analysis of light, 
the theoretical portion of the book con- 
tinues through color photography and 
separation methods, emulsion character- 
istics, and technical aspects. This is fol- 
lowed by formularies and working sched- 
ules for the various methods of color 
printing, reviews of all reference books 
on color, and a complete directory of ap- 
proved color equipment. The book ap- 
proaches color photography from a prac- 
tical viewpoint in a serious effort to aid 
those who wish to work in it. 


| WITNESS, by Norman Alley. Published by 
Wilfred Funk, Inc. Cloth bound, 6x9!/2, 370 
pages, $2.75. 


The author, who started his active life 
as a copy-boy in the news-room of a 
large daily paper, soon became a full- 
fledged news photographer. His flair for 
getting fine action pictures won him 
fame, and after following the U. S. troops 
to Mexico in 1916, he went to France. 
Putting aside his Graflex for a motion 
picture camera his field of activity was 
greatly widened. He was aboard the U.S. 
gunboat Panay when it was attacked by 
a Japanese air squadron, and was the only 
foreign cameraman in Germany during 
the present war. This book tells the story 
of the daring exploits and personal ex- 
periences which Alley has experienced 
in his exciting career. It is written with 
gusto, humor, and revealing intimacies. 
Quentin Reynolds, noted foreign corre- 
spondent, says of this book “Norman can 
write stories with his camera and now he 
proves that he can take pictures with his 
typewriter. He is equally good at both.” 
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Yow! MAKE - UP 


that gives you 
tt e 


HOLLYWOOD veszz/ts 


Why do so many of your friends say, “I take 
a terrible picture?’’ Why are results frequently 
unsatisfactory, in spite of good cameras? The 
trouble lies with the subjects themselves. For evety 
face shows camera faults and imperfections 
that special lighting and ordinary street make- 
up cannot hide. 

Now, for the first time, you can get makeup 
especially developed for a// black-and-white 
photography. With the new Hampden’s Pho- 
tographic Make-up, regardless of the size, 
make or price of your camera, you can subdue: 
bad features, highlight good points, bring out 
the whites of the eyes and give them sparkle, 
achieve beautiful, flattering, movie-quality re- 
sults in your pictures. 

EASY TO USE 
Hampden's Photographic Make-up is a sim- 
plified kit that gives you, in convenient stick 
form, everything you need for flattering, photo- 
gtaphically-correct makeup. It’s “perfect for 





| the job’’ because it’s 





Creamy and non-greasy 
Spreads and blends perfectly 
Harmless to the skin Easy to remove 


Enables you to conceal defects and give the 
skin a beautiful smooth, satiny finish. 
Complete instructions are contained in every 
kit, including 24 drawings with specific direc- 
tions showing you how to overcome many 

common imperfections quickly and easily. 

One trial will show you that Hampden’s 
Photographic Make-up will save you time, 
trouble and wasted film and give you beautiful, 
natural-looking pictures, better than you ever 
dreamed possible. Get your kit today at any 
photographic store. Or order direct: Hampden 
Sales, 251 Fifth Avenue, New York. 


POWDR-BASE 
$150 


Write for FREE 
IWustrated Booklet 


PHOTOGRAPHIC 
MAKE-UP 


DON'TCUT YOURS5nn FILM STRIPS 








Keep Them in Handy 


MARA-FILES 


Preserve your films in the 
original rolls — easier to file, 
easier to locate, easier to han- 
dle! Mara-Files provide safe, 
dustproof 








description of roll and 
easy location, ara- 
Files are well made 
and have neat, black, 
pebbled coverings. 
Send your order today 
40 Roll Mara-File $1.00 Postpaid —Get your negative 

strips put away in 
25 Roll Mara-File 75c Postpaid ood order. 


MARATHON PHOTO SUPPLY CO.,Box415-A, Wausau, Wis. 
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RATES: 
30¢ per word 
Minimum 
10 words 


POPULAR PHOTOGRAPHY 
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CAMERAS AND EQUIPMENT 





TO SELL 


ALL Like New—2 Years Guaranteed: Leica G, 





f 2, $115; Contax II, f 2, $129; Contax II, f 1.5, 
$149; Contax III, f 2, $149; Contax UI, f 1.5, 
$169; Baldaxette II, Trioplan f 2.9, $39; Kodak 
Regent, Coupled Rangefinder, $42; National Gra 
flex II, f 3.5, $49 Lenses: Elmar 90 mm, $59; 
Hektor 73 mm, $79; Hektor 135 mm, $85; Sonnar 
8) mn $120 American Camera Exchange, 2130 
Broadway, New York 

BeeBee 6%x9, Z. Tessar, f 3.5 1/400 sec. Meyer 
R.| Kalart aster flash, cut, roll @ f.p.a. util 
ity bag, $80 E. K. Precision enlarger, $45. Dr 
C. B. Brusack, Rm. 418, 30 S. Broadway, Yon 
kers, N 

DOLLINA III, Schneider Xenar, f 2.8; Federal 
440 Enlarger Like new $75.00 J. ¢ Gen 
ovese, Brewster, New York 

SPEED GRAPHIC 3%4x4%, f 4.5 Tessar, Range 
finder Make offer Lioyd Goon, 2756 Inwood 
Toledo, O 


97x View Camera, 8%” triple convertible lens 
hutter, Case ilso 344x4 back, holder Used 
$30.00 Richard Hufnagle, 3260 Randolph, Lin 
coln Nebr 
SELL Banta Special Ektar f 2, case, perfect 
condition, $57 cast Hugh Jacobs, Clinton, S. C 
PROFESSIONAL Photography course, $18; Argus 
C 2, case and range finder, $20; William Kaat 
08 Su it Road, Kohler, Wisconsir 
DOLLINA II, case, f 2 Xenon ler yellow filter 
Argus enlarger Splendid condition R. A. King 
Philliy rexa 

COMPACT Grafle | k adapter ess lens 
Good conditior $25.00 M. R. Kirkham, 148 8 
Erie St., W Kat 
BRAND New ¢ e! For r camera buyer of 
large concert 1 ) t ipply ¢ ‘ 
Accessorie f ty} it west price Willia 


Lerner, 677 West End Ave New York City 


CAMERATEURS M«& H ive you O 
$79.50 DeJur Amsco enlarger (like new), $50 
Filmo 121 umera, mag ne loading with f 

let $35; $2.95 Photrix Print) washet $2.39 
Special enlarging Vignetter, 98« M«& H ¢ 
Department 12 Market St I’! lelphia, Pa 
CONTAX I, f 2.8 slow peed E.R. case 8.5 
( } > S WA ! 1 i 

) H est h off t Mullet 
Fra Ir Philadelphia, Pa 
CONTAMETER for Contax, $40, Zei f 4135 

le! S80 Magniphot enlarger $20 Perfect 
Charl Prothre 2109 Ellinghar Wichit Fall 
Pexa 

SPEED GRAPHIC 344-5% Goerz 6142.” f 6.8 ¢ 
pur ke new, cash or swap, for Super Ikonta ¢ 
Herman Schult Glen Ullin, N. Dak 

MIN. Speed Grapl 24%4x3% Sy flash and 
accessorie G. W. Spence, 4111 Gilliat, Duluth 
Min: 

PAWNBROKERS nee S858 Spec t loans 
(good for year) on cameras Low rates H 
Sterr 872 Sixth Ave., New York List unre 
deemed bargains free 


MINIATURE Speed Graphic with coupled range 
finder Accessorie Write for details Newell 





Tarbox 730 Howard St Findlay, O 

SPEED GRAPHIC miniature 1.5 Te il Abbey 
flasl S800 Illustrated catalogue iT taump 
Werry, Unionville N. ¥ 

$25.00 buys new Wirgir th ! f 2.9 1/500 Co 
pur, eveready ¢ ( List $54.00 COLD. exa 

tion Box 176, Houghton, N. ¥ 

GOODSPEED Synchronizer new Ba yonet-base 


(List $11.45) $Y.75 Autofocu (List $15.00 
$12.00 B 176, Houghton, N. Y 


LEICA Hektor 73 mu f 1.9 ler like new Sun 
shade, $100 Leica, Box 2130, Raleigh, N. C 


LEICA G, chrome, like new, f 2 Summar, 90 mm 


Elmar (not coupled) Vidom finder master case 
Mendelsohn peed gur many acce ories Con 
plete outfit $17 Money back guarantee 22 
Star St., Whitman, Mass 
NEW hkhorelle Refle Il Ze ” &§. two extension 
tubes, filter and case, $118 Box D 
LEICA D s60 BAL SoU iol f 1.9, $70 
28 ind special finder, $60; Vidom, $20; Box 
1113, 22 East 38th St., New York City 
LENS. f 4 £95 00 ICA ¢ ‘ f 6 S14 Xx 
11, £12 00 ( CGraflex 4 2 $24.50 
1SN¢ Lee Ave Sf Louis Mo 
FACTORY iN I f 1.9 and f 4 
t X 1) (; | Anr rv Er 
I ( Kod king 
€100.00 | M 





WELTAR, Zeiss Tessar f 2.8, case, like new, 


$75.00. J. E. Garsey, R. D. No. 7, North Canton, 
Ohio 

CONTAX III chrome 1 to 1/1250 seconds with 
Sonnar f 1.5 lens, excellent condition with Ever- 
ready case. Also Albada sportfinder for 50 and 
135 mm Two metal film magazines, two dust- 
proof containers for magazines, sunshade and two 
filters, all for $200. Write Box 





CAMERAS AND EQUIPMENT 
WANTED 


LEICA, Contax, Rolleiflex, Super-Ikonta, Minia- 
ture—Cameras, lenses. Cash—Trades. American 
Camera Exchange, 2130 Broadway, New York 
WANTED: Bantam Special f 2 lens in good con 
dition. Cash. W. Alden, 300 W. 93rd St., N. Y. C 
WANTED, in excellent condition, Leica, Vidom 
finder, 35 mm Elmar lens, 135 mm Hektor lens 
H. M. B., 214 Ave. A, West, Bismarck, N. D 
CASH for used Cameras, Lenses, Photographic 
Equipment, Optical goods. Highest prices. E)- 
man’s, LO8-PF South Clark, Chicago 

HIGHEST Prices for used Cameras, Equipment 
Binoculars, Microscopes, any optical merchandise 
Satisfaction guaranteed Information free Gor 
don’s, 162-P Madison, Chicago 

WANTED: 2%4x3% or 31%4x4% Graflex-Graphic 
Recomar or similar camera James, 315 Fifth, 
Elyria, Ohio 
GOOD used 2 
ecessories 


MINOX 









4x3% cutfilm, filmpack camera with 
Lucian Jones, East Lynn, W. Va 
santam Special with 1.9 lens preferred 


Give best cash price Harry Magee, Bloomsburg, 
Penna 

REWARD for return or information leading to 
the recovery of cameras listed below, stolen in 
Chicago 1 Bantan pecial 25332897 f 2 Ektar 
shuS2 1 Ret i tl, f 2 Schneider 21127595 Com 


| Rapid; 1 Weltini 255693 Xenon f 2 21265816; 
1 Roll-Op 25267464 f 2.8 Plaubel Anticomar 


2104225; 1 Filmo Sportster f 2.5 2206047; 1 Filmo 
TOE 2207130 f 1.5 lens 2239501 1 Cine Kodak 

odel 60, f 1.9 camera 26750; 1 Magazine Cine 
Kodak 260586 f 1.9 263475; 1 1LOxl5em Bergheil 


1.5 Heliar 2662989; 1 9x12 em Avus f 6.3 Voigt- 
nder 22560330; 1 620 Kodak special f 4.5, case 
era 23015; 1 Perfex 44, f 2.8 Camera $B13077; 
1 620 Super Kodak 259714 1 Voigtlander Bessa 
15 Skopar 21060512 Compur 1 4x5 Speed 
ipl 2235169 Kodak Anastig f 4.5 : 
21,x314 Speed Graphic 2236122 f 4.5 Zeiss Tes- 
ir 22367021 1 National Graflex Series 
Bausch-Lomb 28092; 1 9x12 cam Vag Voigtlander 
f 4.5 2527860 Thos. T. North Adjustment Co 
Room A2030, 175 W. Jackson, Chicago 
WANTED: Combination back for 3A Kodak. State 
price Duluth Pieper, Clayton, Ia 
USED Cameras and Equipment Highest prices 
id Universal Camera Exchange 97 West 
Broadway, N. Y. C. (See ad page 120.) 


KINE EXAKTA, wide angle 4 em lens wanted 





Good onditior rR W Lee 1415 § Peoria 
Tulsa, Okla 

WANTED: Ernemann Ernostar lens f 1.8 6%” 
t \ State lowest price and condition Harry 
1. Levy, Glen Head, N. ¥ 


WANTED: 3” W. A. lens 
r Zeiss in Compur Z 
Lynn, Mass 

1,” Turner-Reich convertible 36” element 
ame series; 3427-4" extreme angle. Jos. Stearns 
San Anselmo, Calif 

WANTED: Wide angle lens and other equipment 
for Contax Ill Box V 


CAMERA REPAIRS 


REPAIRS: Shutters, rangefinders, extension tubes 

flanges Accuracy guaranteed Qut-of-town re 

pairs promptly returned Camera Craftsmen, 521 
ttl Ave N \ Cc 

PROMPT, efficient service specializing in movie 

equipment 20) years experience The Camera 

Repair Shop, 30 E. Adams St., Dept. PP, Ch 


REDUCED RATES 
FOR READERS 


|| Non-commercial readers who wish to 
buy, sell, or exchange cameras or equip- 
ment are invited to take advantage of 


Angulon Aristostigmat 
Nelson, 23 Graves Ave 








our new reduced rates in this section. 
15 words for $1.50. Extra words 25c 


each. Payable in advance. 


CAMERAS REPAIRED. Mail orders promptly 
acknowledged. George W. Moyse, Inc., 1 Beek- 
man St., N. Y. Dept. A. 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago. 
OIL Coloring photographs a fascinating hobby or 
profitable business Learn at home Easy sim- 
plified method Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan. Dept 2251, 
Chicago. 

CORRESPONDENCE courses and_ educational 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and bargain 
catalog free. Write Nelson Company, 500 Sher- 
man, Dept. F-237, Chicago 

STUDY photography in Northwoods with Scher- 
schel, Kirkland, Rooks, Strahl and others. Write 
Nahma Vacation School, Nahma, Mich 


ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and _ pictorialists 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Mass. 

16MM Cameramen: Film local events and scene 
for our newsreels Three Classifications (film 
furnished in two) provides unusual advantage 
for earning extra money Send 25¢ (refunded) 
for details and application form Everyday 
America Productions, Inc., Roland, Iowa 
FLUORESCENT Lighting Buy direct Factory 
prices. All types 100% General Electric parts 
Catalog Free. McGee Radio, F-2133, K. C., Mo 
THE Photographic Series of the Little Technical 
Library will guide you through every phase of 
photography. Each of the 20 pocket-size text 
books is complete in itself, authoritative, profusely 
illustrated, authored by noted photographers. 01 
sale at all leading camera, department and book 
stores. See page 87 for complete list of titles 
KODACHROMES in 2x2 Ready Mounts National 
Parks, Points of Historic Interest, N. Y. World's 
Fair. Write for price and subject list. Elk Studio, 
Elkton, Maryland 
MONEY for photos Complete instructions, $1 
Lee, 376 State, Hartford, Wis 














16x20 cardboard reflectors One side covered 
with single piece aluminum foil, reverse white 
lwo for one dollar, postpaid Reflector Belt Com- 
pany, Desk C, Baltimore, O 

SAVE your Silver from your active hypo Use 
mproved Aukerman Electrolytic Units, odorless, 
lean, easy Prolongs hypo 30% Free folder 
Don’t write unless using 50 gallons yearly States 
Salvage Company, Dept. 14, Lima. O. 

MAKE money in your spare time N. Y. Cam 
era concern wants representative with large fol- 
lowing to contact people interested in photography 
Generous commissions Box Y 


MOVIE EQUIPMENT 


COMPLETE Passion Play, $2.95 8 mm Art 
craft, Hammond Bldg., Hammond, Ind. 
KEYSTONE L-8 eight projector $30.00. Sixteen 
f 3.5 Camera, $25.00 Univex Projector, $8.50 
Martien, Galion, O 

MOVIE Fans! Processing, Titling, Editing, En- 
larging, Reducing, etc. Write for prices Inter- 
national Film Laboratories, P. O. Box 2137, Ft 
Worth, Texas 

NEW: Keystone or Bolex 8 or 16mm outfit, screen, 
reasonable. Glenn Mishler, Warren, Ohio. 
MOVIE Equipment—classified Bargains Galore 
S-16 mm Home movies No-Wat-Ka, 255 Mair 
Ave., Passaic, N. J 

Unusual &-l6mm sample, lists 10c 
Rio, 413, Elmira, N 4 

KODAK movie 
Like new $24.50 
St., Philadelphia, Pa 








Specify 8-16 
amera 16 mm lens 3.5 model E 


Roberts, 3621 N. Lawrence 


SEPT, f 3.5, 35 mm single frame, double spring 
motor, carrying case, 6 film magazines. $27.50 
F. D. Stoll, 104 West Chestnut St., Louisville, Ky) 
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TRUE Image Screens—rolling fabric, flat white, 
highly reflective, non-glaring. Sizes 18”x24”, I N 12) > » '@) F 
$1.00; 30”x40”, $2.00; 40”%x60”, $4.00. All prices 
postpaid. W. W. White & Co., 276 Devonshire 
St., Boston, Mass. 
EASTMAN Projector 16 mm, . 2 2 6, Mod. EE, 
$47.50; Mod. L, $94.50. Cases. 4863 Lee Ave., 
ol St. Louis, Mo. COMPANY PAGENO. COMPANY PAGE NO 
: ee Sr . 115 Little Tech 1 Lib 87 
1 chnical Library...... ae : 
“4 EXPOSURE AIDS Abbey Corporation paved ee A. — Cameras, Inc......... pe ets 116 
cme Ferrotype Co........... utz Ate ae peateasecaee 114 
Agfa Ansco Corp............ Second Cover 
~ _—_ '! Grev ; pees Alamite Film Co............ 105 Macl Studi 
NEUTROWE Grey Exposure Aid. The standard : aciIntyre Studio eas ae 114 
grey card as described in September 1940 Photo- ) nnanty soar d Co siaieas 83-87 Mailbag Film Service Ueesiis = a 109 | 
technique and January 1941 Minicam. Use it All P. ——— 15 Lines sesee . 72 Mail-N-Save 119 
— with your photoelectric light meter for on-the- A oe We ° f tee ... 91 Mansfield Photo Research Labs...77-104-108 
at button Kodachrome and black and white exposures. Ate Funk Graphic Serv............ 112 Marathon Photo Supply Co 66-117 
S- 50c, stamps or coin. Address Lowe Paper Labora- | Amberg File Index -.+++++ 93 Marine Office of America....... 111 
k- tory, Ridgefield, New Jersey. American Bolex Co ----.5-93 Marshall, Inc., JoAn G......... 12) 
a : , : American Hard RubberCo............. 101 Midget Radio Co aoae ; 85 
“ yee a of Photography..... 89 Miles Co., E.E cae 97 
: merican Studios ; wm 110 Mim A 117 
or PHOTO FINISHING Anasende Filen Go... eee me SE a5 
m- Aremac Camera Co........ aren 93 Minilabs eo 114 
ry. Argus Incorporated............. .....76-77 Mi Lab e | 
ia- 35mm Rolls including Mercury fine grain devel- Arkin, Bernard ere tavern ote ae she sigma 114 
1, oped. 36 Big 3%x5 enlargements, $1.00. Reload, | Art Slide Co ..... 112 Model Film Co OPE 
35c. 16—34%x5 enlargements, 127 or 120—50c. Aurora School of Photo Engraving...... 112 Modern Photo Labs 113 | 
ial Filmshop, Linton, Ind. NG Sar pa Montgomery Ward & Go 112-115 | 
- Bell & Howell Company. oe ae = Screen & Accessories 
- PHOTO SUPPLIES Boes Co. WoW seat " 
raunstein, a RiP e ee : 
aii Broadway Neg. Serv “455 115 ene ty + gg Shes sa ee 8" . re 
WARNING! Nitrate film dangerous. Buy East- Burke & James, Inc.... 11 Sathenah Le be = neers es “a7 | 
er- man and Agfa Safety Films in 35 mm reloads with Burleigh Brooks, Inc......90-92-94-96-98-107 N. es eee Ee ee Sitie sara se | 
ain seca Bein jp Mes eet Nats a ational Photocolor Corp...... : 96 
it€ genuine numbered frames. In cartridges, only 55¢ | Nati 1Ph L 
(2 for $1.00) We pay postage if remittance ac- | | Camera Cases of Hollywood 110 ae on oto Labs or eee 
a companies order On hand at all times, latest Camera Mart, Inc. (The) ces ik cece 116 New ¥ ee pe “a: : 93 | 
models Kodak Ektra, Zeiss cameras, Speed | ff} Camera + eee a neme- Co reeeeee . 116 wand Sse ellows Co : 117 | 
nate : : -¥ . ; | Camera Specialt teh 109 New Brunswick, Canada . 74 
Graphics, all sizes, Leitz, Cine equipment. High- | P — Mace a 
est allowances on trades. Used camera and Cine Canadian Nat'l Railway wim = pe Fue Some vad Pate 21 | 
en “ois sete eR canon ‘ Capital Camera Exchange ; 103-117 New York Institute of Photography . 121 
bargains Specify your requirements no matter Cc ll North-Sul C 119 
yur what Columbus Photo Supply, 146 Columbus on Fi R. P oe 109 ” asalieated 
ihe ann Me Ma | I] General es. Co “TIT ioban] Olden Camere & Lens Co as | 
ie “7 —— ——— : '" . ° eee - oe | 
ts ANY THING you need in 8x10 stock photos, $8 00 | Central Gtates Inctr. Co its 116 Ontario Travel Bureau Aas ' 73 | 
op 8x10 Washoff color print stock photo, $20.00 Ciro- flex , F 95 | 
st- Embassy Color Studio, 5442 South Washtenaw Classified Section nee 118 Pacific Coast Film Co a ; 112 
yn, Avenue, Chicago, Ill | Color Prints, Inc eae 84 Peerless Camera Stores, Inc . 91 
PR INT any negative without darkroom on paper, | Cohen's Exchange, Abe : . 9 Penn Camera Exchange : 6 
a wood, cloth, ete. Beautiful, permanent, golden | Craig Movie Supply Co : : 69 Perk Print Products irae 76 
‘In tone. Phototex fluid for 125 prints, with complete | : Phaostron Co ‘ ; ese 114 | 
= easy instructions, 25¢ coin Phototex Co., Dept. | Da-Lite Screen Co., Inc : 89 Photo Electro Labs ; ; 7 105 _ | 
ef P-6. 59 E. Van Buren. Chicago Defender Photo Supply Co., Inc..... 3-97 Photo Lab 116 
~ td Amsco Corp = a a. Photo Labs 88 
evelopix ee see Photo Research Labs 117 
Dotterweich, Francis X aa 120. Popular Photography, Travel Informa- 
ry duPont Film 8 tion Devt 70 
ts Pri Ed d Island T 1B 74 
$250 Vega No. 9 Banjo, case, for Ikoflex III, Eastman Kodak Co 59-61-Back Cover Moadaeme aa," sae en 120 
cal Super Ikonta B, Automatic Rolleiflex late models Eastern Photo Labs 110 
of M. J. Brummitt, 1517 Broadway, Toledo, Ohio. — Laboratories, Inc. (The 105 Quebec Tourist Bureau......... ee 71 
ext FILMO-Master 16 mm Projector, excellent, $110. et —— Labs Mig. C ’ a 
ely —— Ikonta B, case, filters, flash, $125; 12%” ed ad Fane Cc. - ders 90 ee eee 115 
O1 Telephoto for 4x5, $95; Want Automatic Er hy alent geuavacnieek: 116 Raygram Corp ene Mieke 77 
0K Rolle siflex. J. Mitchell Ellis, Box 388, Glasgow, Ky. | Fe eee Perret VS S's no Svs Feats wialnis : Ray's Photo Service rivera a 115 
,\ GRAFLEX—Tessar  lens—case—filter—tele- | Federal Stpg. & Engr. Corp onan 107 Ray Schools The) tees . 114 
nal photo Want floor sander, screw cutting lathe | Se ad cae 0 Reloading Serv.......... 117 ne ae. . ages : : Re 
id's or ? Fred Fletcher, Charleston, Ill <ccostanpcisare tints SOO ee 120 ge pated eae tes 
: : R Cc. Cc hata ; - 
tio SHOTGUNS. Target Pistols and Binoculars ac- | eng sa aoong gg ae 122 Roosevelt Hotel... ee 5 
cepted in trade on everything photographic, in- Florida C CG: d A : 74 
$1 cluding Leicas, Contaxes, Eastman and Bell & ee ee er rents, SOREN Ss M Fil 
: : ; : Folmer Graflex Corporation 63 ave Noney lim 113 | 
Howell motion picture equipment and Da-Lite F h I 81-104-107 Schiff, Jack 12) 
red Screens. Write for catalog. Convenient time pay- Sat por Ww i -104- 13 yee pee Piicteqvaphy (The) 102 | 
ite ments may be arranged on anything new or used Free-L, . eaten Gui l Gervies Camere Co 102 | 
; National Camera Exchange, Established in 1914, ee otographers Guild 113-116 
om % : ; i Fromader Genera Co 76 Shull, D. Paul 11) 
11 So. Fifth St., Minneapolis, Minn. Simmons Bros., Inc 103 
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Use Marshall’s Oil Colors 


It is so easy to produce beautifully 
colored prints with Marshall’s Col- 
ors. Just spread on picture with a 
tuft of cotton—the lights and 
Shades of the photo shine through 
the transparent colors. Details col- 
ored with cotton on a pointed stick. 
No training necessary. Full direc- 
tions on colors to use for all pur- 
poses. Sets from $1. Write for 
literature. Sold by leading dealers. 


JOHN G. MARSHALL, Inc. 
Dept. A, 167-173 N. Ninth St. 
BROOKLYN, N. Y. 














Here’s the 
Modern Way to 
® FILE 
* SELECT 
* VIEW 
TRANSPARENCIES 






Get more fun from 
your transparencies, with 
leas annoyance from unscientific 


oa U.S. A 
t S. Pat filing methods. File ‘ view the 
1903985, 1955488 Filmdex way. The Filmdex Panel is a self- 


2103322 and pat 


end contamed fil its across Viewer over any light 
bulb, like a lamp shade. Now used by schools, 
hospitals, state departments, photo fans everywhere 
Write for Folde k your dealer 
No. 401 Filmdex ewe $1.50 
No. 101 = Filmdex Panel« for Ready Mounts .25 
No. 101G Filmdex Panels for Glass Mounts 35 


-~W.N. de erbini 


FILMDEX ("wr husco. wv. 
tect and Display Prints 


Pro in an album - to full advantage 
with Engel Poc}xet “Axrt Corners” 


— Get the Genuine! — They 
mount prints tight or loose. 
Negatives may be filed in back 
of prints for ready reference. 
10c buys 100 of a color 
black, white, gray, gold, silver, 
sepia, red. 

At your dealer or write to 
Engel Art Corners Mfg. Co., 


Dept. 30-1 4721 N. Clark St., Chicago 








FOR SUPER GLOSSY PRINTS 


with that professional finish 


Heavy Duty Squeegee Plates 
| WILL NOT BLISTER OR PEEL | 
Play safe! Ask your dealer for ACME 
Look for the name on the plate 


ACME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 


35 MM. ven $7 Fe 
Cartridge Refilled All 


36 exposure rolls fine grain developed and 

enlarged to 3x4 and cartridge reloaded with Super- 

Bre Supreme, Finopan, or Ultra Speed film, all for 
1.00. 18 exposures processed and cartridge refilled 
for 75¢ 














Write for mailing bags and information 


HUB MAIL FILM SERVICE 
127 FEDERAL ST. BOSTON. MASS. 











c ay 
35mm 
ROLLS 
| 
| 36 Exp.—$1.00, 
E. ve J negatives are good, we issue 








| 














THE GROCER’S DIGEST magazine, 904 Mer- 
chandise Mart, Chicago, Ill., is in the market 
for photographs of independent retail food 
stores showing outstanding product displays, 
attractive window displays, and unusual ac- 


commodations offered by retail grocers to 
their trade Photographs are to be sub- 
mitted on approval. Those used will be 


paid for at the rate of $3.00 each. 


CHICAGO CINEMA CLuB, 20 N. Wacker, and 
ESQUIRE THEATER, 60 E. Oak St., Chicago, 
Ill., announce a $500 contest for amateur 
movie makers in the Chicago area. All 
amateurs living within 100 miles of Chicago 
are eligible to compete. Any type of film can 
be submitted, in 8 mm or 16 mm. Maximum 
length permitted is 200 feet in 8 mm and 400 
feet in 16 mm. Only one film can be sub- 
mitted by each entrant For entry blanks, 
write the Movie Contest Director at either 


of the above addresses. Closing date is 
June 30 
PEQUOT MILLS announces a contest for the 


the phrase 
possible interpre- 
considered. First 


best photographs illustrating 
“Sleeping Beauty.’ Any 

tation of the theme will be 
prize is $50.00; second $25.00; third $15.00; 
fourth to eighth $5.00. Closing date is May 
15. Address all entries to Pequot “Sleeping 
Beauty” Contest Editor, 10th Floor, 29 West 
57th Street, New York, N. Y 


CALIFORNIA REDWOOD ASSOCIATION, 405 
Montgomery St., San Francisco, Calif., is 
in the market for pictures illustrating the 
many uses of redwood. Five dollars each 
will be paid for photographs upon accept- 
ance. Pictures taken in all parts of the 
country are eligible. Write to the Associa- 
tion Committee on Photography at the above 
address for a description of the type of 
subject matter wanted and suggestions for 
locating and identifying redwood structures. 


RAYGRAM CorpP., 425 Fourth Ave., New York, 
N. Y., has extended the closing date of its 
contest for hand-colored prints made with 
taygram colors to June 15. Awards will be 
made according to the quality of the color- 


ing. Forty-six prizes in merchandise are 
offered. Entry blank must accompany the 
pictures. Write to Contest Editor at the 


above address for complete information and 
entry blanks. 


KooPpMAN-ROBINSON-NEUMER, INC., 23 Ss. 
Green St., Chicago, IIL, is in the market 
for horticultural photographs (flowers, veg- 
etables, trees, and shrubs). Include com- 
plete information—name, variety, and writ- 
ten description or color reproduction for use 
as color guide Both Kodachromes and 
black-and-white prints suitable for coloring 
are acceptable. Quote prices. 


UNIVERSAL CAMERA CorpP., 28-30 West 23rd 
Street, New York City, has extended the 
closing date of its $1,000.00 Mercury Photo 
Contest to July 31, 1941 The contest is 
open to all amateurs owning Mercury cam- 
eras. Rules and full information are avail- 
able from Universal Camera Corp., at the 
above address and from Mercury dealers. 


WEIMET COMPANY, 112 W. 44th St., New 


York, N. Y., announces a contest for toned 
pictures. Cash and merchandise prizes are 
offered. Any toners can be used. Individual 
prizes will be doubled if the winning pic- 
tures are made with Gem Kolor-Chrome— 
the company’s product. For details see your 
photo dealer 


THE LYCOMING STAR, monthly publication of 
Lycoming Division, Aviation Manufacturing 


Corp., Williamsport, Pa., announces a_ pic- 
ture contest open to all readers. A $5.00 
prize is offered each month, and winners for 


the year will be judged for a $25.00 award. 
Entries must convey the idea, “power by 
Lycoming,” in some manner Every entrant 


receives a Lycoming wing lapel emblem. 


Pasa- 
photo- 
hedges found 


ABBEY SAN ENCINO PREss, Box 101, 
dena, Calif., is in the market for 
graphs of old fences, walls, or 


in the United States or foreign countries. 
Send glossy contact prints, and if pictures 
are acceptable enlargements will be pur- 
chased. Only glossy prints will be accepted. 








| 


| 


Pay only for what you get. Maximum coarge 
18 Exp.—60c, Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
4c credit per print. Enlarged PRIZES 

to 3% x 4%, with Photo- a a ees 
Electric Eye, Velox paper rise in “Pictures 
only. High class work guar- ee ro, 
anteed. D.K.20 Fine Grain ning picture was de- 
Developing. 24 HR. . 
SERVICE GUAR- : 
ANTEED. SAVE MONEY. Send roll and $1.00 
today. (Or sent C.O.D plus postage.) 


MINIPIX LABORATORIES 
P. O. Box 1144, DEPT. 2 CHICAGO, ILL. 
___ Copyright 1939. Minipiz Laberatories 


























For all 
flash conditions— 
Open & shut, Synchro. 
Sunlight-synchro flash 


Flash Meter 
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FRANCIS X. DOTTERWEICH, DUNKIRK, N. Y. 
GS EXPOSURE METERS SINCE 1910 =m 


Better Movies with BLACK 
AEE ad WHITE FILM 
16 MM. 100 Ft. $4 -98 Includes 


Reversible Film Processing 
Rating Weston 12 Scheiner 18 

At vour dealer or direct Fast 

service-Processing same day in 

cluded at no additional cost 

VISUAL INSTR. SUPPLY CO. 

1757 B’way B’klyn, N. Y. 
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OM DAYLICHT LOADING 
FOR 16 ek CAMERAS 
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FREE 1941 THALHAMMER CATALOG 


24 pages chock full of interesting 
facts ... pictures of Thalhammer 
tripods and accessories; this catalog 
can be yours by just writing the 
THALHAMMER COMPANY, 4663 San 











Fernando Road, Glendale, Califor- 
nia. 
shift to SCHIFF and SAVE! =—— 
AS—PROJECTORS 
eo MRGERS ACCESSORIES 
NEW & USED 


Write for ey AMER a 
Jack Schiff EXCH. INC. 
a. ¥. ¢. BE. 3-1151 


55 Vesey St. —e 
mo “UNIVERSAL” SPECIALS amey 


GUARANTEED USED CAMERAS—EQUAL TO NEW 
DEITROLA 400, F3.5; C'pid. Rfg., case : $39.50 
WATSON Portrait, 5« 7, with F6.8 lene ovtvoneeue 32.50 





RECOM MAR 18, (3 filters, sunshade) 2.50 
KEYSTONE 8 mm, 500 Watt Projector 29.50 
KODASCOPE 8, Model 50 ° ee 23.50 
E.K. 8 mm, Model 25, F2.7 lens (2aneeteuwes 28.50 
PRAXIDOS “O" (2% x 2), with F4.5 lens 19.50 
SIMMONS Omega “A” 2.50 


P 3 

Liberal Trade-in Allowances—Other Guar. Bargains. 
NEW CAMERAS, EQUIPMENT, ETC., OF EVERY 
ND M THE LOWEST PRICES 


Ee A AKE AT 
CAMERA EXCHANGE 
U N I V E R Ss A L 97 West Bway, N.Y. c. 
RELOADS 35MM 36EXP 
FRAME 
NUMBERED 
@ Carefully ioaded 


uine miniature’ film 
with each frame numbered. 


















Exclusive gen- 
reloads... 
FRESH 


STOCK no short ends — expiration 
date indicated KODAK AGFA 
DUPONT .. . all types. 





Minimum Order $1.00 Dept. P. 


NATIONAL PHOTO LABORATORIES ss waznv. 








PROTECT PRICELESS 
NEGATIVES AND PRINTS 


At last a filer thot files negative and 
print in one—with classification date on 
bock! Protect priceless films from loss 
and damage this easy way. Cost is low 
Mg x 21g ($1 —100): 21, x 3% ($1—75) 
Ig x 4/4 & 4x 5 ($2—100}. 
or FOR SAMPLES—send 10¢ 
te cover postoge ond handling 
Products Research Co., Stamford, Conn 


PLAY SAFE! 


Film goes 
in here 
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For 


31 YEARS 


N.Y.I. TRAINING HAS BEEN 
BEHIND THE PICTURES OF 


Hundreds of Successful 
Photographers! 
EW YORK INSTITUTE is the world’s 
largest photographic school. As a result, 
it not only has many leading photographic 
experts on its faculty, but can afford to have 
them on a fulltime basis. You receive the per- 
Z sonal and individual instruction of these experts. 
The Institute’s nine studios and twelve laborato- 
ries are complete in every detail, equipped with 
the latest, most modern facilities. 











- Previous Experience Unnecessary 


Whether you want to learn photography for 
pleasure, spare time earnings or as a career, no 
finer instruction is available. The Institute’s 31 
years’ experience in training men and women for 
photographic success stands behind that claim. 


= Come to New York or Study 
at Home—No Classes— 
Start at Any Time 

N.Y.1. Courses cover thoroughly Commercial, 
News, Portrait, Motion 
Picture, Advertising, 
COLOR and_ other 
- branches of photography. 
= Resident Courses or home 
study course. Placement 
Service FREE to all grad- 
uates. 


FREE BOOK GIVES 
FULL DETAILS 


Our FREE BOOK ‘'Pho- 
tography for Pleasure or 
Career” is yours for the 
asking. Write for your 


copy TODAY! 


Due York —\shde f PHOTOGRAPHY 


{ Established 1910} 
10 West 33 Street (Dept. 99) New York City 
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wore THAN 250,000 


SATISFIED CAMERA USERS HAVE BOUGHT THE 


c-R “SPECIAL” ~~ 


_ ADJUSTABLE 
ROLL FILM 
DEVELOPING TANK 


June, 1941 


NG 
G DEVELOPI 
EST SELLIN 










Impressive as this figure is it is not 
half so impressive as the fact that 
among these thousands are vet- 
eran photographers as well as 
novices; camera users with lots to 
spend and others with little. Yet 
each has found the F-R “Special” 
and these other guaranteed F-R 
Products the way to the utmost in 
real, photographic enjoyment. For 
economy, efficiency and simplicity 
in-and-out-of-the-dark-room ask 
for F-R Products by name. Look for 
the “little man” — your money- 


back guarantee that you must be 
satisfied. 


a ie a 






S| 5485 
/ a 

Ye IMPORTAN : 

wy YOU SHOULD BU 
THE F-R “SPECIAL” 











---and these other 





F-R products... 


UINE 
1. Constructed of GEN 


BAKELITE. 













































OP- 
2 ADJUSTABLE TO All P 
. ULAR SIZES. | 
i fogging 
n-corrosive, non 
a STAINLESS STEEL PARTS 
2 hough film 
NSIDE (eve" t 
: a be wet) AND OUTSIDE 
ir 
LOADING. 
. 2 
5, Only 8 to 16 o7S- CAPACIT 
: AP. 
6 REVOLVING LIGHT TR 
7 PATENTED F-R CHECK sTO 
8. SPECIAL F-R AGITATOR. . 
9 MONEY BACK GUARANT 
J 7 ‘ 
10. $1.85 photography s ov 
. standing value. 


11. More than 250,000 satisfied 


camera users. 


Send to F-R’s New York office for new 


complete catalogue 
valuable information. 


containing much 


NAME 
ADDRESS 

















F-R CUT FILM-PACK 
DEVELOPING TANK 


$5.95 


Adjustable to all 
sizes up to 4 x § 
e Develops 12 films 
at one time e Made 
of Genuine Bakelite. 


F-R 19 H 


45c¢ 
CONCENTRATED MM 
PRINT DEVELOPER e 
16 oz. Bottle 
Offers full tonal ca 
awe on all kinds 
of paper. Economi- 
cal — Makes from You 
80 to 96 oz. of 


developer. 








F-R X33 


THERMOLECULAR 
FINE GRAIN 
DEVELOPER 


$1.85 


Develops films of 
extremely fine grain 
in temperature up 
to 85°F e Does not 
stain e Stable 





SD 
flec 
for 

F-R RANGE FINDER 

$5.00 Ext 
Made by one of es 
the world’s leading C1S] 
precision instrument -h 
makers. Accurate. chr 
Offers large, bril- 
liant square field ove 
ifela @aaela aC ae 
* Also available in 
Satin Chrome Finish Wal 
$5.75 mic 





——— | Ye Roseliev 


c O M ‘tws¢ 


NEW YORK: 109 WEST 64th ST. 





BRANCHES: CHICAGO »* 





LOS ANGELES 


PRINTED IN 1 








Here’s the ideal flash bulb for all but the largest focal-plane 
cameras .... midget G-E MAZDA Photoflash lamp No. SIX 


You get plenty of light. UseG-ENo. cession... . for you can carry up to 
SIX in the new concentrating re- 30 lamps in one pocket. You are 
flectors and you can equal the per- —_ always ready for prize flash shots. 
formance of larger lamps. 





Bayonet-base speeds bulb changing 
Extra long flash duration plus pre- —_.. assures positive contact. It flashes 
cision timing assures positive syn- on three volts. 

chronization with uniform density 


over the whole negative. Get a supply of these new Focal- 


. Plane Midgets (look for the word 
Walnut-size brings you sensational «gtx on the end of the lamp)... 


midget CONVENIENCE. and begin to enjoy a new thrill 
Flash shot after shot in quick suc- from flash photography! 





MAZDA PHOTOFLASH LAMPS 





GENERAL ({) ELECTRIC 






3 HITS 
in a Row! 


The G-E Focal-Plane Midget 

. specifically designed 
for curtain-shutter syn- 
chronization. 


Try the new SPEED Midget 
... G-E MAZDA Photo- 
flashilamp SM. It’sa 
knockout for action pic- 
tures of babies, children, 
pets... for clinical pho- 
tography ... forall close- 
ups. Because it peaks 4 
times faster, it requires 
synchronizer adjustment 
or new equipment. 


Use the MIGHTY Midget 


...G-E No. 5...for front 
shutter synchronization. 
Press photographers say 
there’s no better all 
‘round lamp. It’s handy 
in size; packs an amazing 
punch of light. Try it on 
your toughest shot and 
you'll leans keepa 
supply. 
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On your own home screen—gorgeous full-color “stills” 


with KODACHROME—at surprisingly low cost... 


geo “STILLS” —as brilliantly gay and beautiful as 


the one above, when shown on your home screen— 


are the big thrill today among miniature-camera owners. 

With a Kodak Bantam {/4.5 or a 35-mm. camera such 
as the Kodak 35, anyone can make these full-color “stills” 
with Kodachrome Film. They’re enormously popular. 
And you'll be surprised at how little they cost, With 
Kodachrome. the initial cost is the whole cman 
finished transparencies, in slides which are all ready to 
project, are paid for when you buy your film. 

{sk your dealer to show you cameras loading with this 


wonderful full-color film, and to project sample “‘stills” 
for you... Eastman Kodak Company, Rochester, N. Y. 





These Kodaks make full-color KODACHROME “st 
as well as pictures in black-and-white 


= = 


$1450 Kodak 35 f/5.6 


Compact, smart, convenient-to- 
carry. Precision construction. 
Kodak 35 //4.5 — $24.50. Kodak 
35 {/3.5 —$33.50; with Coupled 
Range Finder, $47.50. 


$2950 Kodak Bantam f/4.5 


So small it fits the palm of your 
hand; fast, versatile, easy-to- 
operate. A precision miniature. 


For Projection ... 

Kodaslide Projector Model 1— 
small, efficient, thoroughly de- 
pendable. Complete with lens, 
lamp, and 11 14-ft. cord—$18.50, 


KODACHROME FILM Eastman’s film for gorgeous full-color “stills” 
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